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. HARRY W HEI “LER, 


(, ID CONSERVATORY OF 


GUSTAV L. BECKER, 


CONCERT 


Studios 1: West 4 t , ote 


TEACHER Ol INGING 


Carnegie Hall, Wednesdays ar 


Signor FILOTEO GRECO, 
Tue Art oF SINGING 


re ne: 3747 Madison >quare 


OPERA—ORATORIO—CONCERT 


Organist ar 
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Residence-studio, 133 East 47th St 
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inter tatior 


EFFIE STEWART, 
DRAMATIC SOPRANO 


Vocal Inst 
ar 


Concert Oratorio 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 


Studio: 7 8 Carnegie Hal 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevwé Method.) 
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Special preparations of church soloists 
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Choral Direction 
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Miss EMMA THURSBY, 


SOPRANO 


Residence, 34 Gramercy Par 


BRUNO HUHN, 


TOIRE FOR VOCALISTS 











Voice Developed—Style, Oper: 


8>5:-8s2 Carnegie Hall, New York 


Ma CHARLES LEE TRACY, 
RIANOFORTE INSTRUCTION 


CONCERT VIOLINIST AND INSTRUCTOR 


4 5 4 ) SING 
Vol PI CEMEN|! 1 « he , 


PIANIST AND COMPOSER 





|ANET BULLOCK WILLIAMS, 


» East Thirty-fourth Street, New York 


FERRY AVERILL—BarIiTOoneE, 


ann VOCAL INSTRUCTION 

» Central Park South, New York. L § RR IE M. AC HIN, 
Dr. J. CHRISTOPHER MARKS, 

d Choirmaster, Church of the Heavenly 

AE ANCHES. COACHING A SPE CrALTY FLORENCE MOSHER, 

Tel., ross 38th 

Mr. SAMUEL BOWDEN MOYLI FE, | Address: 137 East Seventy-third street, New York. 

R. « \ “lL D 
YRbnc. Perfect Diction in, English, German, | JOHN WALTER HALL, 
French and Italian Residence Studie, 


No. 43 East 21st St., New York City : 
“ 843-844 Carnegie Hall New York. 


AMY GRANT, 


Ass't Organist Trinity Church, New York 

itals and Instruction Address Trinity Chur 
New York, or Hasbrouck Institute, Jersey City, 
N. J 


78 W. ssth St Telephone 714 Plaza. 


CARL FIQUE, Piano 
CONCERT PIANIST, ( HAMBER MUSIé KATHERINE NOACK-FIQUE, 


(Ref., Von Bilow, Klindworth, Scharwenka) 


Studio, arg W. Soth St Phone, 270 


ROSS W. DAVID, 


1s West Eleventh St.. Nev 


ELINOR COMSTOCK, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 
irse of school musi Vocal Instr 


Address: Metropolitan Opera School, 1425 B'way. St., New York. "Phone 355s Columbus. 


MISS ¢ GENEV IE EVE BISBEE, 


Will receive a limited number of te rils. dren's graded departments, giving every advantage 
in the most advanced prin iples of music study 
for beginners 


Studios: 346 West prst St. “Phone, 1753 Columbus. 


"Phone: 3187 Gramercy — York City. 


CL AUDE MAITL AN {D GRIFFITH, 
TE aoa St STYLE, DICTION AND 
Monday and Thursday afternoons, Pouch Gallery, 


The Wollaston, 23: West o4th St., New York 
(Subway express station), "Phone, 1164 Riverside, 








EARLE ALBERT WAYNE, 
PIANIST 

Concerts—Instruction, Conductor of choral clubs 

Carnegie Hall 802, New York. 


A. J. GOODRICH, 


Author of “Analytical Har mony,” “Theory of 
Interpretation,” ‘Complete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” et 

45 Wi igmore St., London, W., England. 
are of The John Church Co. 


Dr. CARL E. DUFFT, 
Studio: 1 East goth St., 


New York City 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
Studi 607 Carnegie Hall 
Residence Studio: 423 E. 140th St, 
IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
3405 Broadway, New York. 
117 Remsen St., Brooklyn, N. Y. 


MARK ANDREWS, 
CONCERT ORGANIST. 
a1 E. 17th St., New York, or 
32 So, Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 

Italian Vetal Specialist and Grand Opera reper- 
toire instru€tress, re nded by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 








MRS. REGINA WATSON, 
SPECIALTY. Repertoire work with Concert 


Pianists, and the training of teachers. 
207 Indiana Street, ; Ii. 


MARY HISSEM DE MO SS, 
SOPRANO. 
106 W.. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York, 


VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


PIANIST—INSTRUCTION., 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 


VOCAL INSTRUCTION, 


MUSICAL READINGS. 
Sundays at 3.30, Thursdays at 8.30. 


Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 


TENOR, 


Jean de Reszke Method 
703 Carnegie Hall. 


PIANO INSTRUCTION. 
Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza 749 Madison Ave. 





V. RIESBERG, 


ACCOMPANIST 
Residence-Studio: 954 Eighth Ave., corner §6th 


Piane instruction, Leschetizky method Chil- 


PIANO AND HARMONY INSTRUCTION. 


Brooklyn. 





A. BUZZI-PECCIA 


CLARA BERNETTA, 






ALICE GARRIGUE MOTT, 


ART OF* SINGING. 
172 West zoth St.. New York. 





THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL-CULTURE, 

230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors 


WIRTZ PIANO ) SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accomjenying and Theorv 
Classes in Methods for ‘Icacwer. 
120 West ragth St., New York. 











Mr. AND Mas. THEO. I. “TOEDT, 


VOCAL IN STRU CTION. 
Home Studio: 163 East Wied St.. New York. 





DANIEL VISANSKA, VIoLiniS\t, 


Returned from Berlin after nine years’ successtut®. . 
concertizing ar ng. will accept engagements 
and a limited r r of pupils 
Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 10 So. 18th St. Phila 4) 








Witzsour BACHE, \ 
BARITON 


Concert Oratorio 


pve 
Address 3:8 W. s7th St., New York. 





ISIDORE LUCKSTONE., 
THE ART OF SINGING 
53 West Seventy-sixth St., 


Telephone: 709% River New York. 





HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 


212 West soth Street, New York. 


VON Dt )ENH( FF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Avenue. 
"Phone, 1332-79th St. 





Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall 

Monday and Thurs , 1 to 10 p, m. 


Res. "Phone: 13t0 Audubon 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
STORY. 

HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, ; 
Ohio. Telephone, Automatic 2294. R 








ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL mtiets CT1O 
ALIAN REP 'RTOIRE SPECIALIST, 
237 West 34th St. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 





Residence-studio: — nee? we Boston. 


SAMU E L A BALDWIN, 
Head Dep't of Music, College City of New York. 
CONCERT ORGANIST. 


Address: 611 W. 137th Street, New York, 
Telephone, :600 Audubon. 








ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuition, 
Suinmmer Course, 1425 Broadway (Metropolitas 


— House Building), "Phone 1274 Bryant. 


MILTONELLA 8EARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. : 











ITALIAN VOCAL SPECIALIST, 


Especially :ccommended 
CARUSO, SEM RICH, DE RESZKE 
and greatest “a “¥ 
bare a a week -ation. mail only. 

7Ts STI EET, 
WAtelle: Building. 
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VR, CORDON, PAO SCHL 


39 West 67th Street, New York 
Prospectus on application. 


DUNNING SYSTEM 
of Improved Music Study for os 








tion. MRS. CARRIE L. DUNNING 
225 Highland Avenue Buffalo, N. Y¥. 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestaut Street! 589 Main Street (29 West 46th Street 
Philadelphia East Orange, &. J. New York 
Mon, and There Tees, and Fri. | Wed. and Sat. 


"RIGAUD ss 


2647 Broadway, New York 
Phone, 1152 River 


Naren FRY Ch 


PIANIST 
Management: M. H. HANSON 
Carnegie Hall, New York 
_ Telephone, 6973 Columbus 


ORMSBY 


Fer Dates and Terms Address 
HAENSEL & JONES 
1 Bast 42d Street, New York 


pene Piano School 


GEORGE FOLSOM GRANBERRY, Director 


SUMME Session for Teachers 


and Stedents 
FAELTEN SYSTEM 
CARNEGIE HALL, NEW YORK and NEWPORT, B. |. 
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AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Summer Rates 
Metropolitan Opera House Building, 


Broadway 
Phone, 12774 Bryant 





DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Sommer Course at Special Rates. 810 Carnegie Ball, Rew Tort 


Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Halil 


| Cena A. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


ee 


=. 


Soloist with New York a ae gy 
and Boston Symphony Orchestras, &c. 


ao einge Carnegie and Steinway Halls 
: 144 E. 160te Street Hew York City 


Mae OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 


444 Central Park Vest 
New York, N.Y 





New York 











MARGRET K EVES 


-,_ CON TRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
THE WOLFSOHN MUSICAL BURBAU 
1 West 34th Street, New York 








CONCERT PIANIST 
Masager: W. S. BIGELOW, 687 Boyisten St 
MASON & HAMLIN PIANO 


CUMOWSKA 





CAIRNS 


186 Lafayette $t., Hew York 
"Phone, 6382 Spring 
FRAN- 


CESCO 2% MALTESE 


Concert Violinist and Instructor 
Graduate Liceo Musicale, N. Paganini, Genoa 
3 WEST 124TH STREET NEW YORK 








AMERICAN CONSERVATORY 
KIMBALL BALL BUILDING, Wabash Aveoue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Planeo—Joux J. Harrstagpt, Victor. Garwoop, 
Auten Srexcea, Hewtor Levy, 
ontt. 


Singing—Kaaterow Hacxertr, Eowaap C. Towne, 
tee Liane, Jennie F. W. Joumson, Jomn 
. Rea. 


Sivio Sct- 


Orgee-Wausaw Mropetecy etre 


Vielin—Heaseet Burizs, Avory Wervta. 
Theory, Compesittion—A. Weroic,H. W. Hanare 
Public School Music—O. E. Rostnson. 
School of Acting—Hart Conway. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free 





M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TEWOR 


Eminsent and Recognized Authority 


on Voice Placement 
Formerty Leading Vocal instructor of Bert n 


PERFECT TONE PRODUCTION GUARANTEED 


Training from Beginning Perfection 
Wagers, contralto; Robert Ford ‘ 

peau, soprano; La Salle, tenor Vinee nt F. Sullivan 
sopran¢ Miss Evans, soprano; Daniel M. Crouc 
tenor: Miss Henyon, contralto 

(Italy); Mr. mocagich, tenor 


Mr. J. Black, barito f Milan (Italy); Mr. P 


John McFarlane, tenor; Charles Connor, tenor; 


, baritone; Miss Caplin, mezz ) soprano 
eons in, soprano; Mrs. ¢ 
Harry H. Soier, tenor; Mr 
Krueger, tenor. Mr 
104 West 79th Street, New York 


Teacher of Oriska Worden, 


soprano; Mrs 

Clarence Hale, soprano; Mrs. C. B Huit; 
G — B. aereee, tenor Miss Belle A. Fisch, 
Grae Ryan, sopranc Mr 

ag S.... Selienes Dr. ramon tenor 


now singing in Grand Opera (Italy); Mrs. Dr. 
Es agan, soprena, dramatic; Miss Rose Travers, 

prano; Mr Enrico Oromor nt, baritone, now 
singin with the Raymond Operatic Trio; Al 
bert Wahle, tenor; Miss Mamie Chadbourne; 
Miss Josephine Lumb soprano; Miss Emily 
Douglass; Fairfax Garner, tenor; Mrs. Leon 
Louisa Cam 
Mrs A. Fengler, 
; Harry Hough, 
B. Paters nm, soprano of Florence 
Clark, tenor; Mr. C. L. Ruff, baritone; 
Harr try Hough, tenor 


"Phone, 7662 Schuyler 


tenor; Leah Abelese, contralto: 





SKovégaard 


Danish Violinist 





BERTHA CUSHING CHILD 


LTo 
Instruction 
The Least Studios ies Boston, Mass. 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTIO 
246 Huntington Ave., Bost 

Opposite 





dqugheny Hall 


MRS. AGNES KANTER 


Wormal Mesic Course and Musical Cultere Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 
WR. vd MRS. RALL,—olot Recltot “SONGS OF THE ORIENT” 
_Suite 29-30. Musical Art Bldg. St. Louis, Mo. 


~; EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Stadio: 131 West 58th Street ‘Phone: 2503 Columbes 








Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMEDRAT 
407 Pierce Bulilding Boston 


canocine GARDNER GLARKE BARTLETT 


Assistant = TONALITY _—Répétiteur 
Winseen 8 ADAMS CORA €. BAlLEY 


Tol... 8. 8. 9987 Plerce Galiding, Boston 


M ARIE  OLK sovoisr 








. Berita 
ST.LOUIS MO. 


JESSIE F. SAGHS 


JOSEFFY PUPIL 
Plane Instruction, Accompanying, Ensemble Playing, Coaching 
124 Bast 81st Street Now York 


Pupil of 
3642 LINDELL BLYo. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


Send tor 


Fifth and Broadway 


PIANISTS 


Specimen Programs and Terms 


Hannibal, Mo. 

















: SHIP LT 
: PHILIPS ==" 
ARENS VOCAL STUDIO *°°.wes* om 


STREET 


Fall Term Begins Monday, September 27th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD* 





(AITCHEL 


TENOR 
foie Macegement 
GAERSEL and JONES 
1 GAT 426 STREET, REW Tons 





DWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1494 River 





ILLE 


o— TENOR ——_— 
Management of THE WOLPSOHN 
MUSICAL BUREAU 
1 West 34th Street 








— ® V. er 


CONTRALTO 
Oratorio and Concerts 
Management of THE WOLFSOHM MUSICA BUREAU 
i West 44th Street 





ZTO&|PoP<nz) COMMA 








FINNEGAN == 


TaWwonnr 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
BROADWAY 
5146 J, Morningside 
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a PIANIST 19 te August 26 
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PIANI 
ADDRESS 

64% Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—Frownpation to riniss 


PECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Summer Address: 97 Yonge St., GERHARD & 
WEINTZM@AN, Torente, Canada 


Diction \a English, Italien, French ans German 





FRED’C MARTI 


PERSONAL ADORESS 
518 West 124th Street 


Telephone, 6858 Mersing. 


o— BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


1 Gast 424 Street, New York 





DRAMATIC SOPRANO 
RECITAL, CONCERT 


MARIE KELLER "===. 
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“a. VIRGIL 


UNEQUALLED 
SUMMER 
COURSE 


Special Catalogue 





Piano School and Conservatory 
JUNE 23d TO JULY 234, 1909 


MRS. A. M. VIRGIL, Director 


23 West 16th Street, NEW YORK 





£CARRE 


TENOFr*, 
WOLFSOWN BUREAU, 1 West 34th Si 


Persona! Address : 160 West 106th Street 
Peose : 10053 River 
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The Speech Arts :: 


Pree g[NDIANAPOLIS: 


APOLIS CONSERVATORY. ¥ MUSIC 


Modern Language 
VIOLIN— Herr Johannes Miersch 
Mrs. sgt M. Cawley 


SPEECH ARTS— 
Mr. Charles Williams, A. B. 


> , Lhe Seman gas enact exas- 


Miss Eugene V roe 

NGING Mr | F. Haslanger 
. : hiss Masien Scongie 

in addition to the ebove, are twenty teachers of the hus hest 
school of Mumc Dramatne Art in the Middle West Remdence Departmen! tor 

bod ob Me OT CAWLEY. Director, 40 N. Mer dn St. Indlanapalis, Ind. 
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QUARTER GRAND 791 Tremont St., a ee 


STERLING Faw 


High Standard of Construction. 
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The EMERSON 


1849—SHORT GRAND-— 1907 


Not so short as to sacrifice tone qualities, but as short as scientific 
In other “te Sho ss dak hot 0 sah rt, 


-ale drawing allows. 


EMERSON PIANO CO.,, Gicce 


S) \iRMOMORE FF 


SOLE AGE'UTS If IEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
“EACH LENGTH GUARANTEED ABSOLUTELY PURE It TORE AD TRUE It FIFTHS. 


CMR: JOHN FRIEDRICH &BRO. Yiccietd 
macs VYIOLINS  ipsrnss Q 


360 FOURTH AVENUE NEW YORK.N.Y. 
most Eu ure ‘O08 servatories. The faculty numbers some 
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If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


The (atte (ompany, 


Manufacturers 


Liucago 


Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Rebbins Ave NEW YORK 


STENCER JOSE BR 


CONTRALTO x _- PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT ‘PIANO Cco., Boston 
THE JOHN CHURCH Co. 


NEW YORE CINCINNATI CHICAGO 
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KRANICH & BACH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 























=DAMECK == 
c a N 1377 pet York 





acapemy tor Pianists Ernest R. Kroeger 


HEINRICH VON STEIN, President 
Planoferte Recitals and Lecture Recitals 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. Musteal Art Building. ST. LOUIS, Mo, 


WIGTOR HARRIS === 


The a History = Easveeedia of Music 


IN TEN VOLUMES. At work on it for three years SPECIAL CONTRIBUTORS: 
Editor in Chief, W.L. HUBBARD, Associate Editors: ARTHUR iE. KRERBIEL FREDERICK STOCE mL 
FOOTE, GEO, W. ANDREWS, EDWARD DICKIASOR ©. |. HENDERSON LIEBLING 
WRITE FOR COMPLETE INFORMATION TO 


IRVING SQUIRE, Publisher, Boston, Toledo, Chicago 











G. W. CHADWICK FREDERICK STARR FRANK DAMROSCH 

















Lurrrotp Sr., 24, 

Beatin, W June », 1909. ) 
rhe second week of Hermann Gura Summer Opera 
has been a very successful on fristan and Isolde,” 


“Traviata” and “The Meistersinger” have been added to 


the repertory. Great interest was aroused by the appeat 
ance of Marcella Sembrich as Violetta in “Traviata,” yet 
owing to the unusually high prices, the house was not 


completely sold out. Enthusiasm prevailed throughout the 


evening and the diva met with a cordial reception She 


was in good vocal fettle. Histrionically Sembrich did not 


rise above the conventional; there are other singers who 


delineate the part much more interestingly and convinc- 


ingly. Maikl of Munich, as Alfred, displayed a very good 
tenor voice and a great deal of temperament Dawison 
of Hamburg, as Germont pere, proved again that the 
eternal singing of such a role as Alberich unfits the artist 
for real bel canto, for although Dawison naturally has a 
good baritone voice, the bloom has been worn off it by hi 
Alberich screeching. There is no lack of varicty in the 
repertory of the Gura Opera The evening before the 
“Traviata” performance we heard “Tristan and Isolde, 
with Heinrich Knote, of Munich, as Tristan; Madame 
Leffler-Buckhardt, of Wiesbaden, as Isolde; Fraulein Mat 
zenauer, of Munich, as Brangane, and Van Rooy as Ku 
wenal. Star casts are quite the thing now at Kroll 

The production was a very creditable one; true, one could 
have wished for better horns and better woodwind in the 


orchestra, and Knote frequently sang too flat in the sec- 


commendable heights in the las 


ond act, but he rose t 


act, when he sang with great fervor. Van Rody’s tone 





production was a trifle rou but the part of Kurwenal 


will -bear such treatment Madame Leffler-Buckhardt 
proved to be a most worthy delineator of the role of 
Isolde. Originally, Edyth Walker was billed for the part, 


but Miss Walker and Brecl 


who has been conducting wi 





r, of the Hamburg Opera 


o much success, have left 





m a rage, because the Berlin critics saw fit to find fault 
with Miss Walker's singing of Moz 
tempi. Their leaving is unfortunate, for Miss Walker in 


rt and with Brecher’s 





the big dramatic roles was a great attraction nd Brecher 
is a very fine operatic conductor, barring his tendency to 
drag the tempi 

Madame Leffler-Buckhardt's voice not powerful a 
Edyth Walker's, nor is there the intellectual lift to het 


singing, but she is nevertheless a most sympathetic artist 


and her Isolde met with universal approval Fraulein 
Matzenauer, who made her Berlin debut on this occasion, 
scored an instantaneous success The ritics for once 
agreed that she was vocally the best artist of the cast 


Her voice sounded full, rich and resonant; it has a very 
creditable timbre and she interpreted the part with great 
intelligence and temperament. Fraulein Matzenauer has 
reason to be proud of her great success, all the more so as 
she completed her vocal studies in this city under Maestro 
Franz Emerich. Both the “Tristan” and the “Traviata’ 
performances were ably conducted by Carl Gille, of Vi 
enna, an orchestra leader of great ability and circumspe 

tion rhe performance was otherwise, too, quite equal t 
Madam Butterfly 


with Pennarini as Pinkerton, made a very good impre 


the first. The second performance of 


sion, Fraulein Hummel repeating the success achieved at 
her first performance of the work he Flying Dutch 
man” was given for the third time on Friday evening tx 
fore a good sized audience, with a change of cast. Van 
Rooy sang the title role again and Miss Kaschowska took 
the part of Senta, in which she was also heard at the se 
ond rendition of the work he role of Daland was in 
the hands of Lordmann, of Dresden, who recently scored 
a hit as Leporello and Figaro; he proved to be a very 
worthy Daland, both in his singing and in his acting. Pen 


narini had been announced for the part of Eric, but at the 
last moment it was given to Taucher, of Munich, who also 
sang it in the second performance. Gille conducted as 
usual with great skill, but he, too, inclined to drag the 
tempi and beat. “The Meistersinger” performance of last 
evening was a brilliantly successful one The cast was a 
very fine one, including Fritz Feinhals as Hans Sachs 


Ernst Kraus as Walter Stolzing, Fraulein Hummel as Eva, 
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Lordmann as Beckmesser, Lichtenstein as David. and Lat deals with a beautiful Blackfoot Indian legend. It is of 
termann as Pogner. Fritz Feinhals, of Munich, at once gious character and tells how an Indian heroically sacrifices 
found great favor in the eves, of the Berliners; | is a himself for his tribe. Mr. Nevin spent some time an Ny 
Hans Sachs < tote ! faut, both in point f singing and Indians in Montana some five years ago, in der t st \ 
acting. [The other singers, who have repeatedly be ard he subject and get loc; tm ‘ I heard 
here during the past two weeks, did full st to their parts of the opera year ag it the | 1 of 
parts, excepting Kraus, to whom the role of Walter Sto Humperdinck, with whom Mr. Nev studied 
ming is not we idapted The oper wa ducted by ind | was impressed by tw tacts st, Mr. N 
Stransky, f Hamburg, who has succeeded Brechet written eT f j wing. melod inne 
Stransky was very successful as an orchestr nductor econdly, it is t ! n interesting . , 
having appeared in that capacity at three concerts in Blut monic garb; here w ve a rare 
ner Hall the past winter. He proved last night that | $ port ison g for t futu M 
equally at home in tl oper Tomorrow Madame Sen posers eschew melody; this ts pr lv d 
brich will appear as Rosina in “The Barber of Sevilk ch to t lack of leas to tl 
and this will be her farewell appearance: t t in Richtung ing e—the r \ ‘ 
Germany Che house is sold out with a great, lasting, popular success tw 
nee, the lic will not have bstruse. 1 ‘ : 
. rroblems \ I g nim | i \ 
A movement is on foot for the improvement 
. a specialty of Max “ 
tion of orchestra musicians in Germany In a recent meet 
° . . . efiv, i wunderst rat $¢ t was { tai 
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jaden Symphony Orchestra, 
everal members of the Court were 
the Princess Amelie zu Fiirstenberg congrat- 
pianist heartily and predicted that she 


known as a Chopin player 
nne 
Musikstudierende von Berlin wissen?” 
f Mus Student Know About Berlin ?’) 


k just published by Dr. Richard 


eal of interesting 


uns a great ¢ 
ibout musical conditions here, 
ti ircles, about conservatories, 
1¢ chamber music organizations, 
gives a list of the principal 
f music residing in Berlin, 

et As an introduction 
irticle entitled “Berlin as a 


Klatt Students of music will 


ot their attenti 
| an A 
if the elebration of the sev 
| lau Hy | me in Berlin was 
rit ver garder His friends began 
fter midnight, but a 
v! himself this did not 
pt re day nd the celebra 
t it the Kaiserhof to 
iad n invited by the Lindau 
resting part of the ceremonies, 
Lind use at noon on the event 
{ rams addressed to any 
re t have been a thousand of 
e of the most popular men im 
‘ n German Among the 


thronged his apartment in 


Albert Niemann, Friedrich Haase 

| ) K air Count von Hilsen, Lill 
Heinrich Grunfeld, Heinz Tovote, 

It, Ludwig Pietsch and many other 
f this city Niemann carries his 

e looks hale and hearty It 

irt of Tannhauser at the Paris pre 


he first Siegmund at Bayreuth 
test Wagnerian tenor that ever 
m seen in society He and Lilli 
|! at meeting each other at Paul 
k part in the production of the 
( ! remarked to Madame Lehmann that to 
ird Albert Niemann, at which she 





berhaupt noch nicht singen 
pr was rendered Alfred 
from Vienna to congratulate hi 


| | nd to play the piano part in the 
pl iyed the cello 
) { hb t and second violins, and 


Although the five musi 


cians had had no rehearsal, the work went remarkably 
well, Alfred Griinfeld in particular playing with great 
rhythmic precision. Lilli Lehmann delighted her old friend 
Lindau by singing Schubert’s “Die Allmacht.” Many were 
the presents received by Lindau and among them was a 
fine large photograph of the Emperor, signed by himself 
with a few congratulatory words added, a thing His Maj- 








EDYTH WALKER, 


\merican contralto 


esty seldom does. The Kaiser sent Intendant von Hiilsen 
to present the portrait of Lindau. Paul Lindau was an 
intimate friend of Richard Wagner and he takes a keen 
interest in music. He is one of the best known literary 
men in Germany and has been director of various impor- 
tant theaters, both in Berlin and in other cities. 


Artuur M. ABELL 


W. Zemanek is the leader of the Philharmonic Popular 


Concerts in Prague, 











Sole Management : 


THE FAMOUS 


TILLY KOENEN 2 ot ii 


M. H. HANSON, Carnegie Hall, 


New York 





Hanna Mara‘: 


DRAMATIC SOPRANO 


Former Kundry, Savage 
Parsifal Company 


Instruction 


PUPILS PREPARED FOR THE CONCERT AND OPERATIC STAGE 


Address: 


BERLIN, Wilmersdort, 


Nassauische St. S7 





JULIUS CASPER’ 


Address Care of CONCERT DIRECTION HERMA\N WOLFF 


VIOLIN VIRTUOSO 


Concertizingin Europe 
Season 1909-10 


* The tradition of Joachim, especially 
in the first allegro, (Heethoven Concerto) 
was very evident.’'— Vossiche Zeitung. 


Berlin W. Flottwell Str. 1 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 
Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
Pringregenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karieruhe and Bayreuth; Emmi Teleky, Colorstura 
Singer, Royal Opera, Dresden and Vienna; Helene Hiceser, iret 
Altiet, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altiet, 
Theater an der Wien; Leoma Ney, Reyal Comic Opera, Budapest. 
@ERLIN W.. GERMANY, KURFURSTEN STRASSE 10 





PIANO SCHOOL or tne 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly in 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of cong 3 Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tawenzies St, 19A, Bertin, W . 





STUDIO ADDRESS; 





Marguerite Melville's Successes. 

Here are some recent Swiss and German press notices 
of Marguerite Melville’s pianistic art: 

At the last classic symphony concert Schumann’s A minor con- 
certo received a beautiful interpretation at the hands of Marguerite 
Melville. From the very opening chords the audience was aware 
that this young brilliant pianist was possessor of a musical tem- 
perament quite extraordinary. The second movement was a piece 
of exquisite delicacy, while the opening and closing allegri, played 
with wrists of steel and elegant finger dexterity, disclosed rhythmic 
power, nerve and abandon, which quite carried away the audience. 
As an encore she gave a most poetic reading of Chopin’s G major 
nocturne.—La Tribune de Lausanne, February 28, 1908. 





* * * Jt was as Schumann as possible, full of poetry and that 
indescribable subtle something which permeates Schumann’s music, 
but which so few artists are ever able to bring out. Needless to 
say, that she has a technic which overcomes with ease all diffi 
culties and gives unlimited field to her musical imagination. She 
was justly feted.—Journai Suisse, March 3, 1908. a 





* ©* © Resides a reliable technic and strength her playing has 
style and is characterized by beautiful clearness and fine compre- 
hension.— Journal de Genéve, December 19, 1908 

A complete conquest was made last night by Marguerite Melville 
at her recital in the hall of the Obere Museum. * * * Chopin’s 
F minor fantasy was a grand performance of a great work, combin 
ing poetry, brilliant infallible and interesting rhythmic 
treatment. The success waxed stronger with each number until at the 
close she was obliged to respond to several encores.—Schwabisehe 


technic 


Tagwacht, Stuttgart, December 15, 1908 


Marguerite Melville—a name never before heard in Stu’igart, 
but which will no doubt soon be widely known i 
“ 


F minor fantasy of Chopin she reminded us very much of Clara 
Schumann.—Deutsche Reichspost, Stuttgart, December 16, 1908. 

* * * An artist of firm individuality and highly finished 
technic. Her interpretation of Chopin's F dur ballad was some- 


thing to be remembered.—Bayrischer Kurier, Munich, December 


25. 1908. 


Tilly Koenen in Riga. 


The wonderful power of portrayal through song pos 
sessed by the renowned Dutch contralto, Tilly Koenen, en- 
chanted the music loving public of Riga, whose leading 
paper writes of her as follows: 

Tilly Koenen’s third and last concert was attended by fully as 
Her wonderful voice 
again produced a marvelous effect, especially in the “Allmacht,” 
by Schubert; “Eros,” by Grieg, and “The Song of the Wind,” 
by Wolf, and “Cacilie,” Remarkably wonderful were 
the renditions of Schubert's 
“Herbst,” “Sakuntala,” by Sinding, and the 
by Wolf. In Tilly Koenen’s singing everything is equally well 
portrayed, beginning with the humorous and ending with strongly 


large an audience as her first two recitals 


by Strauss 
Gretchen at the Spinning Wheel,” 
“Song of the Wind,” 


dramatic. Sorrow, pride, joy, pleasure, childish naivety, solemnity, 
the pain of despair, sweet peace and burning passion—all these emo 
tions we find in this heaven-blessed artist Thus are the listen- 


ers spellbound and carry away with them a memory never to be 
forgotten.—Riga Zeitung. 


Julius Casper in Berlin. 


Julius Casper, the young American violinist, won a de 
cided success at his first Berlin appearance. Appended 
are two notices showing the very favorable comments of 
the critics: 

The young violinist, Julius Casper, who gave a concert with the 
assistance of the Philharmonic Orchestra, rendered the Brahms 
concerto in a manner that proved him to be, both technically and 
intellectually, quite equal to his difficult task.—Die Musik, Berlin 

In Beethoven Hall we made the acquaintance of the gifted and 
Accompanied by the Phil 


played the Brahms 


well-schooled violinist, Julius Casper 
harmonic Orchestra, under Dr. Kunwald, h 
concerto, giving a truc, mature conception of the work and re 
vealing both beauty of tone and strength.—Deutsche Tageszeitung 
Berlin. 





3ohumil Vendler is the composer of incidental music to 
the Bohemian fairy tale, “Krakonos.” The composition 
was given at Prague not long ago, and was exceptionaliy 
well received, 

The recent music festivals in Dortmund and Schwerin 


were unusually successful. 


Summer Address until Sept. 1—Gruenbere, Weg 2, Gmunden, Austria. 
Pianis and Instructor of Advanced Piano Playing 
For ten years the only assistant to 
BBDOorokwns Gow waehkwy 


VERNON SPENCER 


KLAVIER PADAGOG 
Berlin, Germany 
July 1 to September 1—BAD BOCKOW, 
MARK: SCHWEIZ, Near Bertin 











GEORG 


FERGUSSON 


BARITONE 
Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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totally unexpected even by those who had expected the most of her 


Madame Norelli's San Francisco Triumph. 
Her trills are wonderfully beautiful, and not the dry, indeterminat 


a 
San Francisco, Cal, is singing the praises of a newly mixture of sounds of which even moed ustiots are guilty. Het 


ar and sweet As high as 





discovered opera star of the first magnitude who com- runs are pure and her high notes 
pletely captured that city of discriminating music lovers P above high C she soared with ease and in perfect | 





T And of her ability as an actress much should be said in 1 se 
ast month, when she appeared at the Princess Theater . : g opie - . — 
: ‘ ‘ iy? : she is very graceful and acts with a spontancity ot always found 
with the International Opera Company Before proceed- alent of grand opera singers 
ing further, it might be mentioned that about five years received the ovation which she s stly deserves and was 
ago San Francisco discovered Luisa Tetrazzini, and the C@lled several times to bow to the wealth of applause which greeted 
, , , - her. Nor did her ma val fr is in th wedis ring ci 
citv bw the Golden Gate also had the honor of discover ; <a ih er many loyal frier 1 the Swedish Singing Society 
: “ rget her nm remembrance of her appearanc e with them twe 
ve S aikeeneienhh Unheetie oi ote Son 5 cleo ’ i 
ng the remarkable talent f the late Fritz Scheel, who years ago in concert. they dlisted Tees <tiuis ta Maes tana oll t 





was afterward the noted conductor of the Philadelphia San Francis 
Orchestra Many 


musical and dramatic activity have won their first Amer- 


Chronicle. 


her stars in the firmament of song, 
Last night's 


particular star at the Princess, when Verdi's 





: ous “La Traviata” was presented to the second big audience of 1 
ican laurels in the California metropolis, and this diversion week, was Madame Norelli l 








is merely to draw attention to the fact that success in the leading coloratura soy » of th rganizat » large 
woman, tall and good looking, with luxuriant blonde hair 1 de 





that city means mors than a mere minor triumph 


| 


" st a big one, but it is 
Now to continue with the story under consideration 8 


cidedly of the Swedish type. Her voice is 
sweet and musical, fascinating, rather than compelling, tender and 


Madame Jennie Norelli, the fascinating Swedish prima soothing, rather than thrilling 


donna, made her bow in San Francisco on the evening of When she appeared on the stage at the beginning of the first act 


June 15 as Violetta in “La Traviata.” The critics of San the audience seemed to be instantly attracted by her superb stag: 


Francisco recognized at once that a great artist was be- Presence The admiration grew with every tone that was produce 
: . “ by the stately soprano, and when the familiar “Ah, Fors i 

fore them, and the appended criticisms from the three was reached the listeners could hardly wait for the opportunity t 
leading morning dailies, The Call, Chronicle and Exam- come in on the last notes with a tremendous burst of bus 


and a prolonged encore demand 


iner, of June 16 will be read with interest by the many 
M. Amadi was the Alfredo with whom Norelli shared the stage i 


admirers of the gracious and lovely vocalist 
































the scenes for soprano and t the th f f vl f ti 

It was a Swedish n who made the second night of th« opera. He sang in voice that was pleasing, but not brilliant, and 
International oj; seas s 1 yrable as the first She must he could not prevent the attention of the hearers from being « 
have been born with tty ame that Grieg might have put im tered on the lady from Sweden San: Francieco Ex . 

1 song. one that s ‘ ‘ across some picturesque fjord, but 
some time, perhaps when her eratic career began, it becam 
ecaitl The Lhevinne's En Route. 

When she ‘ g as Violetta in “La Traviata” her he accompanying photograph was taken by Mr. Kur 
gegen SP egal ae dior ne, Later, at the end man, the banker, and represents Josef Lhevinne, Mrs, Lh 
f the first act, w ‘ ! ull beautifully beribboned, was 
passed the f ght the t bore showed that the 
Swedish le still « for their very own Phe compli 
ment was from t S Singing > 

Madame Nore has adde to the musical annals of San Fran 
cisco a Violetta that i emembered Her voice, sweet 

1 absolutely obsx t tellig t will, encompassed the 
heights and depths of th with absolute ease; she has tempera 
ment enough and t spare the r t exacting critic of sunny 
Italy could find no f t t score Although above the aver 
ge eight, she is « t graceful and always an actress In 
s t, she was a re surprise Her voice unfolded in color beauty 
s the plot progress I trilling that told of the fleeting 
ne was in striking trast to the serrow f enforced parting 
and finally to the trag f peless sickness and death 

It is not often that a satura voice can express every subtle 
emotion, but this gift | gs to Madame Norelli One bereft of 
ght 1 f the story of the tragedy, her voice 1s so meaning 
ful er singing § rtist The scene between Violetta and Al 
freda’s father was part a fine San Francisco Call 
La Traviata, «¢ 1 vehicle for ti art of coloratura 

“ brought int great tavor ast evening at the Princess 
Theater lennie Nor , one of the most pleasing Violettas imaginable 1OSER _ - . res A 

The Swedish prima donna roved a finished and accomplished EF LHE\ — song : “ grote EIR CHILD 
artist, and t f ul g taste i intelligence in all re 
spects She sang t ! ant role with a beauty of tone and loveli : 

ness in the | tura swesages that almost won back to the older vinne, and their child, aboard one of the ocea grey und 
fas ed me s ras those who are leaning toward the newer bound for | urope They had an « xcept onally mooth pa 
choo writing sage and enjoyed the trip immensely. Lhevinne played ot 

Her voice might ! lied almost birdlike in quality, s Sweet 8 board for the benefit of the Sailor's Fund, and realized 

it th igh t It is t a bie voice, nor yet one which thrills as » teednaeetemvnien Ber shi a5 

ich as some { « bre erhaps But unlike them, it “ . = os that charity Che Lhevins are 
ever palls u ulways pleasing In the coloratura settled now at Otto Erich Stra se, No 4, Wannsec near 

best, and with the first vvilliant vocal serlin, where the famous artist intends to resume his 
that s is a voice seemingly designed by classes for the summer 





of the first act in which Verdi has given 











the world to conquer an audience, At Graz, a memoria] tablet was affixed to the house in 
g less than great She sang with a brilliancy which Adolf Jensen lived for many years 
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E. M. Bowman's Choir Presents “ Elijah." 


E. M. Bowman's 100-voiced vested choir at Calvary Bay 
tist Church, the Rev. Dr. Robert S. MacArthur, pastor 
closed tts third season on Sunday evening with a musica 


service composed of an abridged version of Mendelssohn's 
“Elijah.” A 


an ancient Hebrew melody, a responsive reac 


10ir processton 


brief service, consisting of ¢ 






x of some 
the texts used in the oratorio, collated by Mr. Bowman i 
MacArthu 


ferring to the oratorio and the omitted parts especially 


the occasion, and a short address by Dr. 


the Baal and the Jezebel scenes preceded the pertort 
ance of the work. A great audience filled the spaciou 
church and gave rapt attention to the spirited pert 

ance. The solo parts were ably sung by Myrta French 
Theodore Ma 
C. Judson Bushnell. Their quartet work was especially 


excellent Mr 


choir responded sympatheti 





Kursteiner, Bessie Bowman-Estey, E 


Bowman conducted at the organ and 


ily to his every tmtimati 





with regard to attack, phrasing, climax and cadence At 
‘ 


the close, and as Dr. MacArthur was about to pronouw: 








the benediction, a gentleman in the audience arose a 
quested the privilege of saying a few words, In a few 
well chosen sentences he expresse the opinion that 
having heard the oratorio “Elijah” many times, this { 
formance by Calvary Choir had given him the great 
pleasure of all, and, as a token of his apprec: ) 
isked the privilege of presenting to the conduct M 
Bowman, and | pendid choir a replica in bronze of 
well known bust of Mendelssohn in the Louvre, Pa 

same to be mounted on a marble pedestal a pia 

the chapel of Calvary Church A wave of ippi 
pleasure passed over the choir and audience at thi 
isual episode, and Dr. MacArthu n behalf of ‘ 
xpressed their thanks The donor, not a m { 
vary Church regal 1, pr ed t e | \ 

nan Cok t West Thi int ‘ g 
late poet-physic \I n Col \t va 

ervice t th fol \ gw the 
nonors were « wed y r t 1 ! 
choir membe d the registr yort | 
mond lstey W rf at «the { ‘ 
entire year had hed the highest t ever a 
der Mr. Bowman's ir syst Ww venty ‘ 
operati 1 he ghest 5 W y 
d wi t ft ( ! 
to ‘ emg 99 p t . y 
nomena Brief ‘ \ | l Ww 
Dr. MacArt P ent N Prof. J. Van I 
ho nd Mr. Bowmar Phe nbership e « 
bec ' la au il a” { t Su i | 
number of t t | ! ) 
G Ho { M lel EI 
rformancs f Beethove { ral (Nis 
Che choir will |! l its rf 1 September 1 
Christine Miller to Go Abroad. 

Christine Miller will sail from New York for Antwerp 
July 17 t teamer Lapland t t 
has been a ver sy ef Miss Mill ‘ r 
ibroad for a sl rest i¢ pla isit | r 
logne, Frankfort and other places of erest, returning 


about the middle of August on the steamer Prince Friec 


Wilhelm. Miss Miller's bookings for next season already 
nclude many of the large clubs 

Bella Alte is been ¢ we for the Mets 
Opera, begn W ext I 
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opera singer, both in a ! to 
sare those with voices talent for a essf : Ay ‘ 
menta by mail of 
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West yth treet, New York ¢ 
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Lling, Ella Mackinnon, Nora Meredith, Kathleen Moresta 
(by permission of the Royal Opera syndicate), Marsden 
Owen, Paola St. Clair, Emmie Tatham and Blanche Tom 
lin Arthur Durand has kindly consented to assist, and 
Charles Moppett, of the Moody-Manners Company, will 
ilso take part 
nRe 

The appearances of many American singers in London 
have been recorded during the past few years, but it re 
mained for Madame Gardner-Bartlett to make an instan 
taneous success quite over and above the usual. In her own 
country home, Madame Gardner-Bartlett is so well known 
for the work she has done in the past, both as singer and 
teacher, that it can be a matter of no surprise to her 
friends and acquaintances that she should have impressed 








( ll, Madame Nordica gave 
nd ppearance i 
n was largely devoted to 
Brunnhilde great song from 
‘ ! I XZ [ha was sip rbly 
| 1 dramatic mtensity 
i tly fam The en 
tri tl irtist. Recall 
previous number 
ed as if the audi 
ing 1 it was not until 
iin, and finally 
‘ d persed Dur 
had a num 
ire yet 
n¢ fter that, with 
d later return to America 
nwewee,eE 
QO H t Wedn 
program was given 
| BR hk r Rumford 
I Harmult 
mR, 
Jul the pupils ol 
y | operat 
per will 
Lakme “Orphée” and “Le 
M y Wive f Windsor” 
Get | n” and “The 3 
Poaaital Nee -@ MADAME GARDNER-BARTLETT, 
W hose ging in London made » great an impression recently. 
ged i cally, are “Phyllis 
Aut Hilda Cave, Vera Freeman London audience at once with her fine voice, her re 
| R Id, J Legh, Elsa technic, her interpretations, her clear diction, and 


markable 
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her perfect command of her voice and herself. So charm- 
a manner is not seen often; it was a de 


ing and easy 
would not interfere with 


light to know that nervousness 
and the audience more 
enthusiastic as the program Contrary to the 
usual London program, which is often extended to an un- 
reasonable length, Madame Gardner-Bartlett arranged that 
she should occupy only a little over an hour in this first reci- 
tal, as she knew that the exigencies of a busy season prevent 
from staying through long afternoon or evening 
recitals. As it was, her audience remained to the end and 
would have been glad to have heard further songs. It will 
be seen from her program that in one group Madame Gard- 
ner-Bartlett arranged songs by five of her American 
friends, songs never heard previously in London, and also 
sang a group of English songs, which included the names 


perfect work, became and more 


was sung. 


people 


of several American composers: 


ONE ig, cs de ORe bk s 8S oo bban Od oipatenes Thuille 
CAO WAMOM onc peta dcacdietoscosce icla i wg opie Brahms 
Rejoice Greatly (The Messiah).......... ghtd-n po wh cue woe Handel 
I Know Not How to Find the Spring............ H. H. A. Beach 
Bandruidh (Song of Spring).............00.0ce0s Helen Hopekirk 
EE NN - i oka ceccnvoW eh te cueenes eens saeep Margaret R. Lang 
DAE Sb hes chad cavcknerbdapaewhsseress .. Theresa H. Garrison 
Se EE eck wiaweetcudedatertesdeapiinvecponn Clara K. Rogers 
ae - Oe SOU cvs vcsvdeeneibadaseiess oi cencegsacoates Giordani 
Non so pits (Marriage of Figaro)..........sccccsscovcsess Mozart 
I rs oak nents Wekew bed Mh beaN Rec eeeracuee Benjamin Godard 
RNG irr cas i tu epideURAs ord ov eles bdnae edad eee DERRAaE Stern 
SO. wv nn dscdnns whan eees o4dse0 debocbeannhen Charles Willeby 
Early ict chdsdaed<dOeen nak pedals vad aneaka >a lebeshe Wassall 
EP Ts Cer r Ty Per err Se ee re TTT ee Nevia 
I IIs aig ao 5 cS hd aba hee p ONS etenhg ce bedtoneved Whelpley 
In My Heart’s Land............. edNee caseene Dandridge 
NE BE vac cwncden a cemkhwh ene USengsen be veseuacen De Koven 
Who Knows? : ho teneuass «hewn . .-Clough Leighter 
\ Little Dutch Garden asad halageia ty dedicate sue ale H. W. Loomis 
Sing! Break into Song......... .. Mallinson 


Madame Gardner-Bartlett occupies a unique position in 


the musical world, for she is a successful teacher as well 
as singer, and she can demonstrate the method that she 
teaches, and teach the method that she sings. Already 


her services have been in demand in London and she has 
had pupils all the time she has been here, while after her 
concert it was at once made evident by the many inquiries 
that she would have a large class if she decided to return 
Engagements have also been offered her, so 
that it is quite decided that, all going well, she will be 
here in the autumn for two or three months. At that time 
another recital, perhaps more than one, in 
Critics and audi- 


to London. 


will give 
response to the requests of many people. 


she 


ence alike agreed upon the merits of this singer; there 
was not a dissenting voice, and her future appearances 
will be looked forward to with great interest. Encores 


were asked for and given by Madame Gardner-Bartlett 
the other day, her playing of her own accompaniments to 
these encores being one of the charms of the afternoon. 
“The Rose Guerdon,” which she sang for 
also encored, the 


Her own song 


one encore, was and since concert she 
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with the result that Queen’s Hall was filled. In fine voice 
Miss 


recalled 


London music publishers 
song. Madame Gardner-Bart 


America this morning on the North German 


has been approached several 
desirous of publishing the Gerhardt sang a program full of interest and was 


lett sailed for many times during the evening with enthusiastic 








Lloyd steamship Kronpri: Friedrich Wilhelm After applause. Her program was for the greater part in Get 

spending a few days in New York, Madame Bartlett will man, but she introduced a new feature by sing sing three 

proceed to her summer home in New Hampshire, where English songs at the end, “Mother o' Mine,” “Night 

she has a large class of pupils Voices” and Tosti’s “Good-bye”—most appropriately tl 

2ReR,R atter as she was saving 2 od-by for a year to Lond 

Among the vocalists who have been engaged for the Benedetto Marc | bel fuox Gluck O ce 

South African festival concerts is Esta d’Argo, one of the mio dolce” were the two Italian numbers, after which f 

best known of the English marnnes Miss d’Argo has a_ lowed four of Schubert's including the “Erlkér 

voice of great sweetness, which she has had well trained, Six songs by Brahms made the second group, while for the 

and her artistic work is much admired here Chere is no third Strauss, Hugo Wolf, and Bungert contributed 1 

doubt that in South Africa she will have a hearty welcome German examples, with the three English ones mentioned 

and establish herself as thoroughly in the hearts of the — — 

music loving public as she has done in England. Festival 

concerts will be given at Capetown, Durban, Johannesburg 

Pretoria, Kimberley, Bloemfontein, East London, Port 

Elizabeth and Pietermaritzburg At each of these cities 

miscellaneous concerts will also be given The works t 

be sung include “Elijah,” “Messiah,” “St. Paul,” “Hymn 


of Praise,” Gounod’s “Faust” and Pierné’s “Children’s Cru 


sade.” The other artists from England for this tour are 
Lloyd Chandos and Albert Archdeacon. The first concert 
takes place at Capetown during the second week in July 


mRnReR 
and Queen, the Prince and Princess of Wales 


patrons for 


The King 


aud other members of the royal family are the 


the concert to be given by the gentlemen and children of 
the Chapel Royal this week 
nne 

Francis Macmillen, who has had a very successful sea 
son in London, is giving | nal recital on the evening of 
the 29th when the principal number on his program will 
be the Ernst concert: Altogether Mr. Macmillen has 
played fifteen concertos t! easol In September he wi 


is ended he 


, 
| after that 


open his tour in the Provinces, and 


goes to the Continent for important engagements in Ger 


many, Italy and France 

mn Re 
The “Ode to Discord,” by Sir Charles Villiers Stanford 
ated at the la New Symphony 


Orchestra, the I 


is to be rep t concert of the 


sixth in the series. Francis Macmillen wil 


be the soloist at this concert, having be« engaged to play 


the Max 





Bruch concerto 


RRR 





; : . ‘ MAX REGER’S LATEST PICTURE 

Kitty Cheatham, fresh from triumphs in several of the 
large cities of the Continent, is again in London, and on nae —— 
Monday afternoon arg a large audience with her above Che ccompaniments were played by Arth 


subtle art. As usual, program included a number of 


songs written specially ; r her, the majority of them being 


in manuscript. Several of these were sung for. the first he City of Rome Children’s Opera Company began 
time in London, and the program was largely made up of season at Terry's Theater last Monday. Thi mpany 
new music, although some of the old favorites were given composed of children specially selected from t most m 
by request.” sical ir uth of Italy Messrs. G. and A. Billaw 
nue undertake to educate the children, not only 1 ? " 
Flena Gerhardt’s final concert of the season was a suc cting, but al n general matters They ive master 
cess in more ways than one, for, following a precedent re- and teachers for different subjects, who tra wit! 
cently set, the prices for seats wer msiderably lowered, little On Monday I i La ct ! 
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kept y wi niertamments Mahler Glad Americans Will Hear Tilly Koenen. 
"y m ' Ind and at [he subjomed letter from Gustav Mahler, the musical 
. e‘her beaut ice and charming director of the New York Philharmonic .Society, to Tilly 
I ntributed much to th yment of those Koenen, the Dutch contralto, furnishes eloquent testimony 
° of Earl and pegperng me of how this mternational conductor regards the art of Miss 
lightful ined, Madame Aldrich Koenen, who will make her first tour of America this com- 
miterpretation ol ing ason: 

r { H I : gS, acc pat ied by the latter 

lrich and Mr. He la appeared at th 

‘ \In J i, the great Lnglish painter, 

| of the finest in London, and 

{ ses wl they had met with at 

ri > Lady 5 « ihe reception given tor 

il h and | tty Cheatham at the homes of 

| y G Mrs. Ronalds and others have been inter 

f ‘ ( Mada Aldrich will return 

pend t July in Swit 

turning to America some time in 

gi repared for the fall campaign at the Manhatta 

() 1 f t engage t B special af ° 
l rie will given oppor 
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ements during 
ra n f I lai announcement Of wh she sa 


London 


n 
that 


| 
ly during t 


tvs 
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: = ae hoe ia 
; Peel's on 2 o-% 
Wi on AY y fl nt rf @ aft 
O ) : Ms H tH +, Dr- 
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Saree et ie ee —— 
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Miss Koenen is one of very few great singers who made 
their reputation on the concert stage wholly, which, by the 
way, is more difficult than by the more sensational route of 
the operatic stage. The fact that she is to sing with the 


* 
leading orchestras is welcome news to American music 
lovers. 
M. H. Hanson, Miss Koenen’s manager, is the one who 
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rHURSDA [ TRANSLATION. | introduced Dr. Willner to audiences in this country, and 
May I ask you to let me knew what date I may fix no manager's efforts in modern times have earned for him 
I \ H Praise tal Palace for your first appearance, and I would further request you greater appreciation than that now shown for Mr. Hanson. 
' to kindly make a program proposition. I am already re 
~<a : ome ee oicing to be able to once more co-operate with you, and Munich is noted for its Wagner and Mozart festivals, 
r J Willian Mudeue | cal prograt | trust that the Americans will appreciate your great art yet in some respects it is singularly behind the times, 
by I 1 Bligt understandingly as the Europeans do. ———a- 
M Yours very sincerely, Six of the Bruckner symphonies were played in Vienna 
FRIDAY (Signed.) Gustav MAHLER. last season. 
( W ( } ! 
Me : . 
: PIANIST 
A. T. Kine Season 1900-10 MASON & HAMLIN PIANO 
Management: LOUDON CHARLTON, Carnegie Hall, New York 
o 
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COLUMBUS MUSIC FESTIVAL. 
Cotumsvs, Ohio, June 27, 1909 

his is the fifth year for the music festival arranged by 
the Columbus Oratorio Society, and it has gone off in a 
highly satisfactory manner. There have been no discour 
agements save the electrical storm, which greatly depleted 
the audience at the first concert Thursday night. The ex- 
penses were very large and consequently the society is in-. 
debt—-yet nothing but jubilation can follow so complete 
an artistic triumpl 

Che tirst of the concerts was given by the Steindel rio 
Bruno Steindel, with his excellent and musicianly execu 


tion. gave an immensely pleasing group ot numbers on 


the ‘cello, followed by generous encores, and Hugo Kort- 
schak gave his one number for the violin offered on the 
program with such distinct success that two encores were 
demanded. Ferdinand Steindel, pianist, also drew a good 
ly share of the honors by his soulful and expressive play 
ing. The program opened with a Mendelssohn Trio and 


closed with one from Tchaikowsky 


Friday evening was given over chiefly to the oratorio 


by the Oratorio Society—about 


“Elijah.” This was sung 
150 voices—under the direction of William E. Knox. The 
soloists were Marie Zimmerman, of Philadelphia, so 
prano; Adah Campbell Hussey, contralto, and Tom Dan 
iels, basso. We have rarely heard a more pleasing singer 
than Miss Zimmerman, who was substituted at a late hour 
for Florence Hinkle, who has an attack of laryngitis. Her 
tones at all times were full of beauty. Before the oratorio 
began the orchestra played the overture “Leonore,” No. 3, 
Beethoven 

Rather more praise was due for the excellent rendition 
f “Walpurgis Night,’ Mendelssohn, that was given at the 
ist concert, Saturday afternoon. The same soloists, omit 
ting Miss Zimmerman, took the solo parts and sang in a 
delightful manner, with much spirit and fine understand 
ing rhe other numbers on this program were Wagner's 
Huldigungsmarsch,” Griee’s “Peer Gynt” suite, Glazou 
now's “Valse de Concert” and Chabrier’s “Rhapsody Fs 
pana,” all given by the Theodore Thomas Orchestra. Con 
ductor Stock also graciously added Dvorak’s “Humor 
sqre” to the number. 

in the second part, the aria from “i e° was sung by 
Miss Zimmerman with a round of applause following 
[his made up the entire lst ot numbers upon the festival 
program and closed also the music season in Columbus un- 
til September. Even the pupils’ recitais are drawing to a 


close, and Columbus promises to have something of a rest 


before autumn, a rest that will precede a winter full almost 
to overflowing with musical treat Fira May Sirsa 


Talented Young Singers. 

Owing to the excellent quality of the talent employe 
and the character of the ympositions inviting attention, 
the annual song recitals given by the more advanced pu 
pils of Florence Mulford are very agreeable experiences 
for those attending them At the recital held in Madame 
Mulford’s residence studio, 79 Halsey street, Newark, re 
cently, the assisting students were Malcolm Corlies and 


the Misses Madeline Corkill, Dorothy Hawkins, Mar 
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guerite Ubler, Grace Stetler, Edith Powell, Bertha Brown, crowns, together with the in four annual sym 
Dorothy Miller, Bessie Voickmann, Mabel Sauer, Dorothy concerts of 1,500 crow ea per year, an incr 
Hayes and Helen MacDermid At no similar recital given 32,000 crowns lf the rchestra will not accept this, no 
in Newark for some time past have so many fine voices” further proposals will be made Mr. Rauft has also c 
been heard [he singers s wed that they had profited ented to the claium { t n t meml 
much by Mada Mulford’s intelligent teaching of the a a 
vocal method, that she herself illustrates so admirably in The gifted teacher, Oscar Lomberg, w continue his 
her own performance as a church choir and concert sing inging lessons during the summer months, as he has many 
er, and this oupled with her fine voice as enabled pupils who will n interrupt their studies Next wuint 
\\ ‘ e recognitio $ a vocal rtist e will give some performances { pera wit . 
en ee pupils lor this purpose “Aida lrovatotr | 
MUSICAL STOCKHOLM. ave been chosen, The dramatic instruction at M 
Genes “. ergs school is given by Ennl Linden, for many y 
The Royal Opera has closed for the season with a per a singing member and reg : ( ) 
Stock! 


formance of “The Flying Dutchmar 


Albert Rauft ended his first year as opera director 


has met many difficulties on his way from orchestra, sing Modest Menzinsky, tenor, is engaged for the St 
ers, chorus and also from the public. It ts not sufficient Oper xt sease L. Uru 
for the chief to be a good administrator, but he ought -———_——_——— —_~ 

also to possess a goodly amount of diplomacy to meet The Ages of Genius. 

the various claims that are put upon him. Erika Wede eye « the “Sleicie’s 5 isn pat =. 





kind, the Dresden coloratura soprano, who sang here with i, Children.” deliy i bef in Wiel I 


such remarkable success in May, could not help express 


ing her astonishment that the Royal Opera performances J); | eonard ( 














al ' . (, < y 
here are so little attended. The evenings when Wede- gjane Out of . ' Sully teed 
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i y 
STOCKHOLM ROYAL OPERA any alt y 
age H i : ed 1 
kind s | t t for the o . violin p ” ’ 
performance ring iy S i ¢ ily foreig tten. M \ R . 
artist w said it ] it St k | 1; it ; y ’ - 
I think it is the sar ll over the whole w 1) wi tO vea ( i \ 
not 1 he ghts betwe t rector t i ‘ vi 
px ‘ ry » ha ] e publi interest 1 R 
t ity 
a 
\ gre d f thanks is due the me c f the opera ‘ fest 
omy vy t Ww t if Ra t rented the t ile lhe iry t \ 
intend m t t ‘ to pay the rchestr t nce f the { ] i pl 
g two yea 6,000 wns ¢ h vea t we may tion of The | t t l 
n ou pera performan ext sea The nber of the Ricl iW ‘ y (, Women 
of the orchestra were not t fir willing t ept CS¢ everal con 
condittor but they ccepted } ite t the re terest in cor \\ t t 
ived tl ltim m The estra is t eceive a l, there vy \ 
nerease of salary during the tw ming years of 26,000 erature, Wagner pictures, et 
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CONCERTOS 
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Edited, revised and fingered by 


RAFAEL JOSEFFY 


FERDINAND HILLER. Op 69, Concertoin F 
Sharp Minor ; ‘ . $3.00 
FRANZ LISZT. Concerto No. 1 in E flat maj. 2.50 
“ Concerto No. 2in A maj. 3.00 
“ Hungarian Fantasy , . 2.50 
ANTON RUBINSTEIN. Op. 70, Concerto No. 
4in Lb Minor > ; ; ‘ . 3.00 
FRANZ SCHUBERT. Fantasia, Op. 15, 
*-Wanderer” (arranged by Liszt) ‘ 
PETER TSCHAIKOWSKY. (p. 23, Concerto 
No. 1 in B flat minor ; . . 3.00 


The orchestral parts arranged 
for asecond piano in score. 
ALSO 
FRANZ LISZT. Piano Sonata in B minor $1.50 
AND ALL OF 


FRANZ LISZT’S HUNGARIAN RHAPSODIES 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Pavis representative of The Musical 
Courier. 
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DELMA-HEIDE @ CIE. 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 


Seuls Representants des Principanx Artistes pour 
Amérique et l'Europe 


HUEL BURNHAM 


TEACHER OF PIANO 
Puplt of Leschetizky and William Mason 
119, Rue dae ja Tour (XVIe 


LOLA LANDE(\‘ 


Premier Prix du Conservatoire de Vienne) 
Concert Pianist and Teacher 
METHOD LESCHBTIZKY 
Prepares Pupils for Concert Performance 
16 RUE LAURISTON 
st Testimontals and Artist References 


Paris 





PARIS 
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gagements call her back to ieee where she will be 
heard much in concert the coming season. Being well 
equipped to teach the art of singing, Miss Rieger will de- 
vote a certain time to preparing pupils for the stage ac 
cording to Madame Marchesi’s method of voice production, 


which she is thoroughly qualified to teach. 


anne 
“Henry VIII,” opera by Saint-Saéns, was revived Fri- 
day night last at the Paris Opéra, serving, after several 


postponements, as the re-entrée of M. Renaud. Among the 
Catharine d’Aragon 


and the young contralto, Mlie. Lapeyrette. The choruses 


other artists were Félia Litvinne as 


throughout were mediocre or worse. But the music of 
this opera remains a joy “per sempre.” 
mR 
Loie Fuller, the dancer, as you already know by cable, 
has signed a five years’‘contract with the Metropolitan 
Opera Company, which provides for the appearance of 
herself and her pupils in New York. This contract is 
practically a duplicate of that entered into with the man 
agement of the Boston Opera Company. The company 
which “La Loie” (as the French fondly call Miss Fuller) 
will take to America will consist of fifty girls, who have 
been under her training for some months. She will take 
also a lighting equipment in which is incorporated her 
latest improvements in color effects. There will be also 
a symphony orchestra which will go with the company 
on its tour, after the Metropolitan and Boston Opera dates. 
The manager of this tour through the United States and 
Canada is M. H. Hanson, of New York 
RRR 
On June 25, Signora Tetrazzini is to arrive in Paris 
to sing for the first time in this country. The occasion 
will be the concert which is being arranged in aid of 
L’Oeuvre de Larue pour femmes tuberculeuses, on June 
6, at the Trocadero. Signora Tetrazzini will leave im- 
mediately after the concert for London, where she is due 
he following day 
nner 
Oscar Hammerstein, director of the New York Manhat 
tan Opera Company, is leaving Paris for home on Wednes 


day, the 23d inst., aboard the steamship Kaiser Wilhelm 
Mir. Hammerstein is smiling, for he has some important 
things “up his sleeve.” 
neRR ; 
On Thursday, Dr. and Mrs. Spaulding gave a soirée mu 


icale at their home in the Rue Octave Feuillet, which 
ttracted a large assembly of guests. The program was 
interesting and charmingly interpreted by Madame Du 
hesne, of the Opéra Comique; Mile. Foreau, of the Opéra; 
M. Hennebains, of the Opéra Orchestra, and the youthful 
Boston pianist, Aline van Barentzen 

nRR 

\t the Touche orchestral concert of last Monday Emma 
Banks (a pupil of Wager Swayne) distinguished herself 
is the soloist of the 
the Tschaikowsky concerto in B flat minor for piano and 


evening, playing with brilliant effect 


rchestra This concerto was placed between the sym 
phony in D minor of César Franck and the “Capriccio 


espagnol” of Rimsky-Korsakoff, followed by Wagner's 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


GRACE EHRLICH 


Pianiste Ceacher 
Pupil of Edw. MacDowell and 3. Philipp of the Conservatoire 


Daris, France 
4 bis Passage ‘@tainslas 


: GAIL GARDNER 


MEZZO —ae 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 








DOSSERT VOCAL STUDIOS 


PARIS: After June and until further notice 
Address: Washington Piece, 14 Rue Magellan 


EW YORK REPRESENTATIVE 
1208 Carnegie Hall 





FRIDA EISSLER LESCHETIZKY TEACHER 


PLANIST and TEACHER Possessing exceptional autograph certificate 
. from the great master, prepares students from 

68 Avenue d'Aatin the beginning up te concert-playiag and 

Hetel Powers) PARIS ing, or for further stady with the master bimeelf 





wet SWAY RE on 


39 Rue Ge Prony (Pare Moncean), Paris 





OSCAR SEAGLE «t= 


iy RUE MOZART, PARIS 





Mme. Regina de Sales 


SINGER AND TEACHER 
(Madame de Sales will be in Munich, Germany, care of Hen- 
sel, Theatinerstrasse 34, to teach a summer class from July 15 
to September as.) 


Villa Stella, 39 Rue Guersant, Paris 








LOUISE RIEGER. 


“Tannhauser” overture and march, which closed the con- 
cert. Miss Banks scored a tremendous success, receiving 
abundant and prolonged applause 
RRR 
Here is a case of “simple forgetfulness”; M. D., bari- 
tone, having been engaged about fifteen months ago by 
one of the present directors of the Opéra and not having 
made his appearance yet, recently begged one of his friends 
to recall him to M. Messager’s remembrance. At this re 
quest the friend went to the director of the Opéra and 
spoke to him of his protégé in the following manner: 
“When do you reckon to bring out D.?” “D., who's he?” 
exclaimed M. Messager. “Why, D., the baritone, whom you 
engaged fifteen months ago.” “I, you mean to say, engaged 
a baritone fifteen months ago; well, it's quite possible, 
but | confess to you that I had completely forgotten it 


KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonerd de Vinci 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ““PRANARK, PARIS"’ 
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Recall his name and address to my mind, please.” M. D Lucy Francisco, One of the Educators of the 
will make his debut one of these days at the Opéra, per Middie West. 
s of sSag does no ; ) torg ! 
haps, 1f M. Messager d not again. forget \s director of music at Earlham College, Lucy Fra 
z e2F 


cisco takes her place in the front rank of the competent 


Paul Brand ’ sg some i of his excellent : . . 
jrand, who has given some proof of his exce teachers and pedagogues. Coming to Earlham College in 


teaching abi > past. arrans » Salle de y 
eaching ability in the past, arranged at the Salle des Agri 1996, Miss Francisco, by force of character and untiring 


culteurs 2 f pupils o s C s d Ensemble, : 
a an audition of pup i hi Cours dE panes Me, ene rey has brought the music department of the college 
with the concours or assistance s1cie usicians to . 1 ' 
concours or assistance of outside m to a standing that competes favorably with the various 


supply the needed supporting instruments of violin and , 


nusical colle ges throughout the West 
J . } , 

cello >. , nN ar oO rT " ) ‘ (a? ' } 
i rhe. second part tf ms program comprise 1 ‘ Miss Francisco is in every way exceptionally well 


“Variations,” Schutt; (b) “Impressions” (caprice), Cel- , uipped for the work of establishing and carrying to a 
lier; both for two pianos, by Alexandre Cellier and Jean ; 
Verd; second trio, C minor (first movement), Mendels- 
sohn, Roger Bonnéres; polonaise (piano and cello), Cho 
pin, Edouard Gendron; second sonata (piano and violin), 
Schumann, James Whittaker, a young and talented Amer 
ican; second trio, E minor (first movement), Saint-Saéns, 
Maurice Naudin; “Silhouettes” (suite for two pianos), 
Arensky, Edouard Garés and Yves Nat. Of these advanced 
young pianists, four at least—MM. Cellier, Verd, Gares 
and Nat—are already favorably known to the Parisian 
public 
RRR 


The latest Saturday musicale of Delma-Heide at | 


his 
studio apartments at the Rue Marbeuf (and probably the 
last for the season) offered a program of variety and 
terest. Henriette Lewinsohn, a remarkably gifted pianist, 
aged thirteen and a half, was heard during the afternoon 
in these Chopin numbers Etude (A flat), valse (E) 
nocturne (D flat), ballade (G), Mazurka (A); Schu 
mann’s “Au Soir” and Liszt's twelfth rhapsody. Felicie 
Lyn’s brilliant soprano was enjoyed in the “Jewel Song’ 
from “Faust,” the “Juliet” valse song, and the air from 

Joheme.” Mme. Louis de Onativia surprised with her 
versatile talents as reciter of “Her Letter,” by Bret Harte, 
and an original sketch entitled “The Latin Quarter,” later 
by singing beautifully and playing the piano 

RRR 

Isidore Braggiotti, the teacher of singing in Florence, 
has arrived in Paris and is the guest of his father-in-law 
Sebastian B. Schlesinger 

Deco A-Hete 





Pamphiet of Tina Lerner Praises. P 


There has just been issued from the press a pamphle 


containing a comprehensive compilation of Tina Lerner’s successful issue the musical department of Earlham, | 
European and American press comments. The noted Rus everal years, from 1899 to 1906, she was the director 
sian piano virtuosa, who appeared in this country for the music at Friends University, at Wichita, Kan., an institu 
first time during the past season, won splendid encomiums tion but recently organized when she took charge, and 
here and was immediately hailed as an artist of rare at- not exactly favoring a music department at that time 
tainments along the path of pianistic endeavor. A glance Notwithstanding the great opposition she met with, Miss 
through the pamphlet in question shows what a high plane Francisco succeeded in building up a strong department 
Tina Lerner has, according to the criticisms therein repro- of value and prestige, now one of the features of the 
duced, attained to. She will appear in America again next curriculum at the University 
season As Miss Francisco has said: “The great interest I take 
—_—— —_—_—__— in this college work is due, no doubt, to my own college 


' 


The Grand Ducal Conservatory at Carlsruhe celebrated training, as well as my musical educatior 


its twenty-fifth anniversary recently. Miss Francisco is a graduate of Bryn Mawr College, 


MINNA KAUFMANN 


COLORATURE SOPRANO 


Senoert. Oratorio and Song Recitals 
Management: M. H. HANSON - - Carnegie Hall, New York 


Mrs. THEODORE WORGESTE PIANIST 


Address: 625 Orchestra Bullding, Chicago, ll. 
 STEINWAY PIANO USED: 


THE JOHN C. DEMPSEY OPERA CO. 























EN TOUR 
: Now Playing Repertoire Opera in Wilmington, Del. 
Address Care of Avenue T Theatre WILMINGTON, DEL. 





MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


CONCERT TOUR BOOKING 
For Terms and Dates Address MUSICAL COURIER OFFICE Personal Address: 1166 45th Street, Brooklyn 


Mine. JENNIE NORELLI 


PRIMA DONNA SOPRANO 
Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Fifth Ave., New York City 














t the University of Chicag and of the University of 
Wisconsin Musically, she has had exceptional advan 
tages After a thorough course in piano with som 

the best teachers f her native town, Richmond, Mis 
lrancisco went abroad to study with Xaver Scharwenka 
im piano, Dr. Hugo Leichtentritt in composition, and Mad 
ume Feininger in voice, appearing in June, of the sam 
year, at a public recital at the Klindworth-Scharwenka 
Conservatory with good success A second trip abr 

tound Miss Francisco again a pupil of Scharwenka 


“hee n 
Edgar Still-Kelley in analysis, and Georg Fergusson in 
nice with all spare moments devpted to the abs rbing 


t the various phases of musical art in the form of or 





hestral concerts, opera and recitals 
Miss Francisco has appeared in public on many occa 
ms with great success; she was piano soloist on the 
program of the Indiana State Music Teachers’ Associatior 
ree consecutive § sons si S$ the lavorite oloist i 
lk " na na } ; 
Richmond and has any ’ splendid pr pint 
m her various appearances in public Ot an appear 
in Wichita, Kan.. the Wichit agle comments as follow 
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‘COTTLOW 


U In Europe Season 1909-10 


J 
S MANAGEMENT 


4 HAENSEL & JONES, N.Y. 


STEINWAY PIANO USED 


| LESLEY MARTIN, be! cane 


STUGIG: 1425 BROADWAY, HEW TORE 
SINGERS—Suzanne Baker ra Cross, Pau!ine 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
— e Ree! ie Hendricks, Dr. Eugene Wal 

Fiske O'Hara, Horace Wright, 
Mabel onal Winfred Young, Edward Foley, 
Albert Wallerstedt and many other singers aow 
oetcre the public in opera and church work 


MARIE NICHOLS 


VIOLINISTE 


Sele Management of GEORGE M. ROBINSON 
No. | Madison Avenue, New York 


VIRGIL 


MR. and MRS. A. K. VIRGIL will spend the season 1909-1916 
in New York 


RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 


and commodious quarters, Monday, October 11th Entrance Exami 

















nation and Enrollment, Saturday, October oth. New prospectus now 
ready. Address 


A. K. VIRGIL, 1002 Flatiron Building, New York 


OLGA SAMAROFF 


CONCERT PIANIST 
Season 1909-10. Engagements Now Being 
Booked 
Direction: C. A. ELLIS, 50 State Street, Boston 
STEINWAY PIANO USED 
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EDUCATIONAL ECONOMICS. » 








BY EDGAR STILLMAN-KELLEY. 
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the ondition Not only is 


f the other 


oming more and 
scien es 
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and the same 


fferentiation of arts and 


ll-embracing education impossible. 
) ; [ ! for obtaining one 

jlicates matters and launches the stu 
tainty. In the laudable endeavor 
nparting information, treatises are 


Who is 
from 


re and more elaborate character 
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bewilderment arising 


Some instructors have a special 


has appeared in the Dresden 

t, Gabriel D'Annunzio, ts 

t veroplar is to play an important 
me learning its lingo. It is 

nr it Italian language to 

from the Anglo-Franco-aviation 


Egyptians, were 
sociated with the 
ted in this connection 
d not be accom 


f 


e de velopment of 


aeronaut or the 


gift for burdening the student with a plurality of ferms, 


where one should suffice. | know of one individual, who, 
when a boy, labored with five different text books on Eng 
lish grammar, in no two of which was the same termi- 
nology employed. As a result of this muddle, he obtained 
no clear conception of that art until he was initiated into 
the mysteries of Latin. But even the beautiful symmetry 
of this language is rendered less complete by the three 
systems of pronunciation employed in different schools. It 
is depressing to think of the energy consumed by a student 
in transferring his allegiance from one modé to another. 
Sometimes a compromise happens to be effected, as in the 
case of an acquaintance who, through a change of resi- 
dence, was brought under the influence of two systems, and 
is now going through life with “Roman” nouns and “Con- 
tinental” verbs! The absurdity of the sifuation is ail the 
more apparent when we Stop to think that it is by no means 
certain that any modern accent would be intelligible to 
The bother with two nomenclatures in 
Doubtless 


Caesar or Cicero, 
chemistry is still fresh in the minds of many. 
similar difficulties exist in other branches of science, but 
in all probability the most heart breaking instances of the 
frittering away of the vital powers, due to change of meth- 
ods, are to be found in the ranks of the music students. 
How often do we learn of one, who, having acquired a cer 
tain degree of proficiency in playing the piano, violin or in 
singing according to a given system, is compelled to begin 
anew according to another, Granted that the methods are 
equally good, the change is always a trial, entails great 
loss of time, and in cases where the second scheme is an 
If Ruskin 
murdered 


inferior one, the result is sometimes disastrous. 
claimed that blood of 
what would he have said of those systems of instruc 


lace was “red with the 
time,” 
tion which involve the expenditure of infinite labor with 
out adequate result ? 

Ihe sad truth of the motto so often held up before the 
student, “Ars longa vita brevis,” is only too obvious. When 
Carlyle made his comment on the praiseworthiness of that 
effort which should cause two plants to grow in the place 
where only one had formerly flourished, he would doubt 
less have awarded yet higher encomiums to him who could 
assure with a given amount of study the retention of two 
series of facts in a memory otherwise capable of absorbing 
but one. On hearing the statement that only ten or twelve 
per cent of the coal consumed in the furnace goes to drive 
the engine, one naturally begins to calculate what force 
might be generated were the remaining ninety per cent., 
or even hali that, to be utilized. sometimes as 
a somewhat similar discrepancy existed between 
Cer- 


It seems 
though 
the outlay of mental energy and the results obtained. 
tain it is that the waste of cerebral fuel is often enormous. 
Were it only possible to avert this waste we might again 
see Our wise men grasping a group of professions with 
somewhat of the old time confidence, while the lives of the 
rank and file would be greatly enriched. Furthermore, as 
the length of a man’s life is virtually measured by its con- 
tents, this amplification would practically amount to pro- 
motion of longevity. 

Without discussing the relative mental and physical ca 
pacities of ancients and moderns, the fact that the harbor 





ing of the mental powers will lead to greater achievements 
than a squandering of the same requires no demonstration. 
The present epoch is regarded as an age of progress, and 
certainly we experience many rapid changes. Countless al- 
terations are proposed, some of which are carried through, 
but many of the new schemes are more troublesome than 
those they are intended to supplant, vide the orthographic 
and tariffic reforms attempted from time to time. The ulti- 
mate desideratum is not the introduction of novelties as 
such, but the employment of the best, whether old or new 
How universally helpful would it be if the spirit of true 
progress could only become general, that instructors in 
each and every branch of learning would convene in their 
respective centers at given periods for the purpose of 
selecting the very best systems of imparting knowledge. 
If in each department they would ruthlessly discard all 
superfluous features, casting overboard all needless ballast, 
above all reducing multifold methods of doing a given thing 
to one, thus instituting a system of educational economics, 
we should enter upon a new era. 

This procedure might seem to many like an effort to 
introduce the methods of despotic monarchies, and truly, 
if the idea of unification of method were to be advanced 
on purely commercial! lines, there would be great danger 
of the establishment of an educational monopoly. This 
would not only be financially prejudicial to the student 
world, but would tend to annihilate the personal equation. 
On the other hand, in liberating the educational world from 
the slavery of multifold nomenclatures and the uncertain 
ties induced by a variety of technical systems; in reducing 
everything appertaining to a given art to the simplest state- 
ment of its fundamental principles, teachers as well as 
pupils would derive all the greater freedom for the devel- 
opment of their respective individualities. 

How important the matter of selection becomes when 
we confront the many proposals for the betterment of the 
respective branches of art and science shall be suggested 
by a few random illustrations from the department of 
musical theory 

Che ever growing complexity of modern harmony and 
orchestration the difficulties of score 
writing and reading that efforts are occasionally made to 
facilitate matters. A diversity of opinion exists as to what 
is the most practicable means of treating the transposing 
instruments. Tschaikowsky writes exclusively for F horns, 
while Richard Strauss practices and recommends the em- 
ployment of horns in all keys, in order that the score 
picture or “Partitur-Bild,” as he calls it, may not be marred 
by a multitude of accidentals. But, no matter which 
method we adopt, composer and conductor must achieve 
some daring feats in transposition at times, Max Schill- 
ings in his opera, “Moloch,” has sought simplification by 
means of writing for all transposing instruments as though 
they stood in C, like flute, oboe or violin, leaving the trans- 
position to be done by the executants. This experiment 
seems a trifle hazardous, although if persisted in practice 
nught render it less so. Singularly enough, the score is 
not so easy to read as one might think. Indeed it is at 
first quite puzzling to the reader who is accustomed to 
transfer the pitch of clarinet, trumpet or horn from what 
is written to what is intended. Still this may be the begin- 
ning of easier times, in regard to legibility of score. An- 
other source of annoyance to many is the employment of 
numerous clefs. A recent number of a German musical 
magazine contains an article advocating a reform in this 
respect. Like many reformers the writer goes to an ex- 
treme, namely, the abolition of all clefs except the treble. 


have so increased 


He indicates the varying pitch of the written notes by 
numerals, denoting the octave or register implied. This 








MR. M. H. 


CARNEGIE HALL, 


HANSON 


NEW YORK 


Announces Special Engagement of the DRAMATIC SOPRANO 


SARA ANDERSON 


FOR A SPRING TOUR 


February 10th to May 


15th, 1910 





sick SA FEESON E; 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 





(Fer Eleven Seasons Leading M 


(ITALIAN METHO 
BONCI, the world famous tenor, says: 





ber with Metropolitan Grand Opera Co. in New York.) 


SUMMER COURSE FOR TEACHERS AND SINGERS 
ART OF SINGING FROM BEGINNING TO FINISH 


Carnegie Hall, Suite 601-602, New York 





“Signor Carbone is an authority in voice production, a true vocal mas 
ter of the classic Italian method, rarely to be found im America and in Europe.” 


EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 
Carnegie Hall, NEW YORK 


DATES NOW BOOKING 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 








Leitpetc, Katser Withelimetr. 61 
E Mr. Consolo returning to 
R Europe in lune wil; 
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Address all communications to 
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certainly seems as though the author of che scheme were excellent throughout. Mr. Fischer, who has many staunch Dr. Wolle at South Bethlehem 
. 


going too far. As a matter of fact, one clef is as easy to admirers in Duluth, was especially well received, and Mr © LF Woll 

ice . : , , oa ” Wr ‘re ie, hei t , pi : ft music at 
learn as another. Some years ago, while drilling a chorus Middleton's solo, “She Alone Charmeth My Sadness, trom “her q ol ¢, head of the department of music a 
un ex-Italian Gounod’s “Queen of Sheba,” was sung in such an admit the University of California, Berkeley, and who is spend 


in New York, I had some difficulty with 
: ing’ the summer in the East, gave an organ recital in 








opera singer, a tenor, whose part, as is frequently the case ible at it brought forth an ovation, to which he Pack M 
a . : , : , : 0 icker Memorial Chu high *rsit South 
was written on the violin clef, to be understood an octave spo singing the “Toreador Song The ensem Beth! ; sapien Lehigh University, at: 
. : , . - : iethlehem, Pa., Thursd -vening ne I 
lower. He, however, was completely bewildered, as he work done by the vocalists was also very enjoyable, rh ‘ ursday eyening, June 1 
ae .f ' . . re following appeared in t South Bethlehem G! 
couid only read the tenor clef. In writing scores we might and two local musicians, Philip Gordon Brown and Walter ' ia teach he South Bethlehem Gl 
. . . ' , “ ” P ot June 18 
indeed readily dispense with the soprano clef, it being but \W. Smith, assisted in the sextet from “Lucia Of the ; 
one line removed from the treble, but it were a pity to work done by the orchestra so much has been said in praise Under weather conditi that practically paralled his last 
abolish the traditional alto and tenor clefs. Not only d of this most excellent organization, there seems but little ‘eettal here four yea go—t rain playing a soft accom 
. . on th a r) t we \ lact ning ¢ , reci 
they save numerous ledger lines, but they are positively 1 id. Especial commendation, however, ought to be given Pcl : : W ast evening gave 4 reci 
s . a 7 a ‘acker Memorial (¢ « Lehigh Uni ty \ good sized 
helpful in giving variety to the “score picture,” thus e1 to its wonderful accompaniments, and both the orchestra a ’ 
; - ¢, con sing musik . t fethichems an 
? abling the eye to locate the various instruments. An idea and its conductor deserve the highest pratse tor their work of the Lehigh Valicy. we: , aap oo 2 a ‘ 
of the monotony presented by a page unrelieved by even in bringing the organization up to its present standard. The of music in the Universit f California, a conductor of 
3 a lass clef may be obtained by glancing thr ugh "Waener’s time is surely not far distant when it will be known as festivals at Berh t as 
Si TL ee - ose aa rane “9a é its AGO IT a nd Duluth "ister just as East, with Bethlehem as 
i Zaube cre we nad ‘ i I SLALTICE winters € I i a ore est is of this <« miry an ulutl nt 
ticre are from sixteen to twenty-one adjacent treble clets sicians hope at some time in the near future to begn —— oe 
Moreover, in spite of careful, bracketing 1 labeling, one to build one along similar line about him were ; . 
“3 would be quite bewildered were it not for the variety af nee th Ay fA S 
+ sing } noug} he tte Sis er ere oe ; ‘ , { circur 
led ingularly enoug y 1 signatures d Mrs. W. B. Fryberger, of Minneapolis, was guest of honor  wyye. 
m dca by the transpe ng! . t I 1 mi reception at the hore f Mrs. H B wuditor ag z 
{i be continued next ¢ Fryberger Tuesday afternoon, June 22, at which she gave wh 
‘ ‘ ’ 1 rh 
sane " n imteresting lecture n the French opera Thais, by S WorE ‘ ' 
: , : t Ba WW 
Ps MUSIC FESTIVAL IN DULUTH. Massenet Lhe gener utline of the opera was very clev e " 
Decure. WM j erly given by Mrs. Fryberger, and the music whica was wan these © ‘ ‘ 
The May Festival of Music, which was gt t t d to tllustrate the pera was rendered by Elizabeth « ga 
| Lyceum Theater lriday nd Saturday May 28 and 29 Bailey, s« pt Mrs. Carl | Shelden, violinist, and Mrs tor pO4 
. It w it R 
by the Minneapolis Symphony Or estt d ting te, pianist 
| ; ‘Dp \ 
, I \\ , ff 
soloists, was a brilliant succe there wil no he RRe f news ' 
w 
tancy another vear m reg { ringing ! i ‘ : t ft 
. , ' : \rrangement ve cen completed for a seri f : \ 
treat to Dulutl There were good renee t all the , int BD —— woe ero t ‘ 
: pet 1 neert y the iul Third Regiment Band f oo " 
concerts, and the pessimist! 1 we rp i that ther ; , 2 . 
. . : e thirty-six pieces, the fir one to be given at Lincoln Park Or ' t t \ acon 
$ was n leficit this veat | onmiogns ary gS sili 
i] ; oO Gene. ts ' ; one _ Sunday, Ju 27, under the auspices of the Evening Her familiar wit 
t here was tl osit \ ar , . tt , 
4 tid a y The band is under the direction of Jens Flaaten, and = o.. . . 
oncert tour through eight Stat ul to Canad wit , , stic a nent 
é , . gt the program, which 1s very attractive ore, will include a Xn 
a series of over seventy « rt Owing to the d P ; ie “ 
i . selection from “Lucia di Lammermoor” and the overture srohend , ’ 
| ss of Max Guetter, the first tist, tf programs here " + NTiche” . + of 
ne i ic \ ning. Noon. and Night by Suppe derful them 
were slightly changed, but the m lf tw even thet nur become wreat ‘ 
in extremely luxurious one d Mr. Oberhoffer, directo melody, f . Now 
; '. nif aa sate 1, 
whe 1s i tavorite wit! | ref neert er ' ‘ ed I noy 5 ser, pupil of is th Alta Rogers, assisted y scribed and playe , “ ya 
. ; . Florence Hyland, soprano, and Elizabeth Maddox, violtt all sorts of « rises ‘ 
warm greeting at each appearance One tt most pl . 
F tt j , , ist, gave a delightful recital at the Y, M. ¢ \. Assembly The variations w t ¢ 
F ant features of the testival was t | lal matinee fot pe stlancholy " ‘ , . , 
the school hildren Frid \ fear . | wut tw th, i | 41 nda evel ‘ Tu ©; kK arm kK res 
} ch n 1d i i i V nee ay se 4 Ave g neve grew weary f he gt 
sand were in attendancs 1¢ progT ncluded the “Wed played by Bach's a Ka ' tege, ¢ 
ding March” and “Spring Sone” | Mendel Crete Matilda Landfald presented her pupils in a piano recital played by Dr. W t. J “ ts 1 th 
gy Mar al S| g g I ! . 
attention f g 


" ynplimentary to her teacher, Miss Fulton, at her residence 


+} tudio June & Each number on the program was well 














the alert attention of even the youngest e! r of é cupying « 
wudience showed that t! number ; y chosen { dered and ‘received generous applause from the large There w » pis 
P ‘ j : , 
6 their pleasure had left their mark \ most inspiring m Hence present e ; 
ber on this program w the singing of “Ameri by tl ee 8 to decesife le. 1 
two thousand school cl led t r { the May festival the active m al fa ! 
certs Friday evening, Saturday afterno« 1 e were nin Puluth is practically et \ few more small I t 
attended by large erthusiast aud ll ‘ l af ¢ pup recitals will prol be per’ : 
programs merited the upplause they received I Ise riven, t gl nu er of the teachers have already closed ‘ ' 
aie t af ! 
Ormsby, soprano; Esther May Plum ntralt Garrett thei ue for the immer Some of them, however ct ‘ — ( | 
> Hedge, tenor; Arthur Middlet | Richard Cverwonky. intend remaining at their work during the mmer month te. - i etal \ 
violinist, and Carlo Fischer ellist, we t ist ind the weather t generally cool and pleasant, when net! 1 me na 
7 ” 4 . Ir ! = ‘ ‘ 
t ir numbers were v \ ppre t Saturday wht t f t1 re weitering 1 extremely uncom fortal “ 
\ W iH 
was devoted to grand oper elections and t progran Ww ; ; 
os ——— — | peeaiece 

c ' As Dr. W 
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MR. JOHN BARNES WELLS, the Woll-knows Tener, Chiet Assistant : 
VOICE DEVELOPMENT AND ARTISTIC SINGING GARCIA VOCAL METHOD 


| Summer Term, Five Weeks | Announces a Summer School for Vocalists 


| For Teachers and Protessional Singers 
PI ANIST ° July 6 to August 10 bad Special Courses in Methods of Teaching. Lectares and Recitals 


Until Season 1910-11 in Europe Prone: 5946 Colembus Carnegie Hall, New York City POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N 
BEGINNING JULY Ist 


ao HAINES-KUESTER wn a a MeLELLAN 


CONCERT ACCOMPANIST Phone: 10127 Riverside TEACHER OF SINGING 


OPRA { Atelier Bullding, 33 West 67th St., New York. ‘Phone, 4225 Cotumbus 
Most prominent s r ‘ Janie Hedda ‘ 
eal & $ ‘ Toms Dunisle, hess: Beatrice Fine, sonra Edward Strong. t 
—————— ; 1 . Hardi itr . race M 

















Charlies Kitche ‘ , ‘ 
It Suzanne Harva soprar Georgie Ps 


Telephone: 2305 J Bedtord Manazenent: W. S$ BIGELOW, Jr., 687 Boyiston 8. Boston 113 Macon Street, Brooklyn, N. Y. sen, mae tte AR ae agg Fong te My ag & - 


4a INI Wok x rEno8—an. oes wes. —soruso | — 


aataunr.cooomce | WICW Work College of (Music 


a (Formerly ALEX. LAMBERT) 
EUGENIE VIRGINIE 


Directors: Cari Hein, August Fraemcke 
MEZZO SOPRANO 


Private instruction in Piano, Singing, Violin, ‘Cello and al) 


branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS 
Now Booking Season 1909-1910 CONCERT SOLOISTS 
Management: M. H. HANSON, Carnegie Hall, City 

















All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free sdmission tc concerts, lectures, etc., ete, 


Students received daily Cetatog sent om epplication 
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Like a child, happy with its toys, he was delighted to have 
his own drawing room, his own silver and table linen, 
and to receive friends and offer them hospitality. He was 
the furniture of his house was simple, 
and on himself he avoided all undue expense. He rose 
early and partook of a modest breakfast. The first book 
liked to read every 





not fond of luxury; 


he took up was the Bible, which he 
morning, and then passed on to reading philosophy, es 
After that the com- 


poser took a walk in the park; it was necessary for him 


11 


pecially Spinoza and Schopenhauer 
to do this, so as to concentrate his thoughts and get him 
self into working order. On his return to the house he 
went straight.to the small wooden table in his bedroom, 
where he noted down the inspiration of his genius in 


those strains which were to float over the world, bearing 








revelations of his mighty powers. At 1 o'clock Tschai- 
kowsky had his dinner, a modest one, for he never cared 
, ies ' much about his food. Then he took a walk and passed 
M June 18, 1909. § into a state of dreaminess, while strolling alone through 
I v planned for the next season the quietness of his park, sometimes stopping, taking out 
will given in Moscow. his pocketbook and noting down odd bars; sometimes 
ublishe nd ou de the following 
ec eventh ighth, ninth 
of Schubert, the second of 
I schaikowsl t t of Kalin 
G \ | the third of Seria 
p tc Beethoven's “kg 
rs “Frei tt Berlioz’s 











enspiegel,” 


| nd Juliet Rimsky-Korsakow 





} Der Zauber-Lehrhng, 
will be under the leadership of LAST PICTURE OF TSCHAIKOWSKY 
} \ 1 Oskar Fried The concert are 
ll of the H of Nobles tanding to gaze after a flying bird, or to watch the hard 
nner working ants. Tschaikowsky loved nature and everything 
hot | abroad Tschaikowsky connected with it. On his return he again worked on 
veary of wandering and and on till supper, at 8 o'clock, after which he played 
place, under more com- piano, wrote letters, or his diary, a book which he burned 
ky’s letter to Madame later, much to the grief of the world. Only a few of his 
] ul 1885), we read: “All my entries were saved by chance (they are published in his 
tion of my great desire biography by his brother) I'schaikowsky’s affectionate 
! tn ertainly be in disposition needed friends, and he liked to see them, but 
“ I find this endlessly nomadic while absorbed in his work he suffered when he was dis 
( t wi it may, | am anxtou turbed His friends, knowing this, used to come only 
vn | And he cceeded in finding it on invitation, and then several at a time. Such an in 
wn of Klinn, an hour by vitation was always a sign that Tschaikowsky had just 
remains in the same finished some work and needed relaxation and rest in the 
wsky ft it, on October 20, 1893, society of his friends. He made a most fascinating and 
len a tragic death [schai- kind host, and the solitary house used to ring with songs 
tomed to |} ing hi wh home 


ind animated conversation: and the host and his friends 


Second American Tour 
MME. 


BLANCHE MARGH E Sl 


Distinguished Interperter of Song 
Tour, Personal Direction: J. SAUNDERS GORDON, - - - 1320 Wabash Ave., Chicago 


JOSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 
January and Frebruarv 1910 
Steinway Hall, New York City 


BISPHAM 22% 








Americar: 
Management: ERNEST URCHS 





"Noress’ LOUDON CHARLTON *RKOF, nett 


EVERETT PIANO USED 

A limited c'ars ef advanced students is now being or- 
ganized for a reries of lncture lessons to be given. begin- 
ning about Jure ith, at Mr. Rispham's semmer home at 
Rowayton, Cosa Ps lars on applicati 























TSCHAIKOWSKY’S DRAWING ROOM. 


would give themselves up to all the pleasures attending the 
intellectual intercourse of talented men. And when all 
the revelry was over, Tschaikowsky would again start 
afresh on another work, another masterpiece, for his dili- 
gence was inexhaustible and made him happy by filling 
his existence with the highest delight. As a proof that 
he felt himself very happy in his home is the following 
letter to Madame von Meck: “As for my present mode of 
life, I must confess that my comfortable home is adorably 
beautiful, and so exceedingly well arranged, that several 
times a day I ask myself, Can there possibly be pessimistic 
natures, who deny the existence of happiness in life? I 
am a living contradiction to this opinion, for I feel as 
perfectly happy in my solitude as man can be. I fully 
For a long time I had wished 
Now I am happy— 


enjoy my liberty, my home 
for such a life! And now I lhiave it! 
to wish for more would be unreasonable, ungrateful!” 


Tschaikowsky was an ardent patriot—anything and every- 
thing connected with his country was dear to his soul; 
he preferred the boundless steppes of Russia to the beau 
ties of nature in Switzerland and the Tyrol, the cold 
winter, with its stormy days and snow, to the sunny land- 
scapes of the South. He loved the flowers in the Rus 
sian woods and fields, liked to have them round his 
house, and tended them with the most touching care 
On June 30, 1890, he wrote to Madame von Meck as 
follows: “I 


summer! My flowers are flourishirg to perfection I 


never remember to have had such a fine 


feel | am beginning to be a passionate gardener and com- 
fort myself with the thought, when my productive powers 
in musical invention come to an end, | may become a 
gardener.” 
RRR 

The picture of Tschaikowsky’s louse shows us the rich 
floral beauty of his garden, which still exists, thanks to 
the care of his brother, who does his best to keep the 
house in the same state as the illustrious composer left 


house, where all sorts of 


enter the 


it Visitors may 











TSCHAIKOWSRKY’S BEDROOM. 
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things connected with the great composer's life have been 
collected together. Tschaikowsky’s piano stands in the 
middle of the simply 
which 


furnished drawing room—a piano 


seems to mourn silently and ceaselessly the loss of 


its master! Who would ever be worthy to touch its keys 


again, after the great man, who on this spot thought, 
composed, and gave himself up to his rich, gorgeous 
fancies in-tone? There are so many books in the book 
cases, and on the tables, that it is astonishing to think 
a man could have read them all! German, French, Ital 
ian, English, Russian, all have been much read, as can 
be seen by the worn covers lhe most interesting room 
is the last one—the bedroom There, in the corner to 
the right, stands the plain deal table, where he wrot 
his melodies. <A steel pen lies by it, which he used while 
composing his sixth symphony—the “Pathétique.”. It was 
his last work—his last rapture in composition 


ELLEN VON TIDEBOHI 





Madame Davies Jones and Her Pupil, Marie Hamlik 


Davies Jones, the Welsh harpist, who 1 


the 


Edith 


sides in this country, 


ow re 
and who was one of artists who 


distinguished herself at the children’s concert at the recent 


Sangerfest in the Madison Square Garden, has filled over 
fifty engagements during the past season. Besides her 
public appearances, Madame Davies Jones ha ses in 
New York, New Haven, Conn., and Newark, N. J. She is 


pupils 
Mari 


child 


a teache r of high ideals, so iccepts only taler ted 
One of the most gifted 
Hamlik, a 
played recently at 
Sixty 


now studying 





with her ts 
Bohemian girl | 
Bohe 


second street, where there is a large auditorium. T 


little 


the 


state that the little Marie created a furore will hardly 


readers a real 


give 
picture of what happened After the child 
inded by a circle of 


um>ers she was surro. 


played her r 


those who wished to get as near the 


possible The audience pplauded and cheered and th 





priests came torward to 
and compliments up 
remarkable, and her tone is as large and full as 


Madame 


some ¢ 


that 


little 


1909-10 


ot 


an 
this prod 

The 
it comes to playing the 


find a 


ause for re 


Davies Jor es will 


adult 


present 


wy at ymecerts during the season of 


teacher is herself genius when 


and that she has had the good fortune 


young child 


jorcing im the 


harp to 


with gifts KI to her own, 18 ¢ 


fe circle in which hoth ¢ | 


wide circ whi and pupil 


ich b 
Marie suggests something 


j , 


known. In looks, the littl 
’ 


are 


angelic like th harp shy plays The child's expressive 


I hair She 


countenance is framed by soft golden makes 


harp 
Madame 


ments Few 


an ideal picture at the 


For the next Davies Jones will have 


season 


many engag harpists can pomt to a recor 


of lo engagements } ne season, but this 


‘ity s 
such a command of her i i l i l 


those 


unfortunately they cannot 


tory that seeking | 


Mad 
heavy 


the 


but ame 


for there at 


est 


Jones, 
The | 


arrangements ¢ 


ire 


way to be cert make 


irly season he 


Ihe Bohemian Orchestral Society (Prague) per formes 
this program at its last concert of the season: Brahms 
fourth symphony, Gluck’s “Iphigenia” overture, and Mah 


Wa 


concerts t 


ler’s “Songs of a ndering Vagabond,” 
At 
} 


by Kovarovic) 


sung by Benoni 


the the organization (conducted 


by Suk, Nowak, Prochazka, 


Stepa and Prokop were h 


previous 
works Kun 


ra 
Cara 
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SEATTLE MUSIC NOTES. 


Searrie, Wash., June 23, 1909 
A concert was given at St. Edward’s Hall, Tuesday 
evening, June 22, by the pupils of Mary Louise Clary, as 


sisted by Myrna Jack, violinist 
RR 


Hughes gave 


Wilham a program of vocal se. 


I rancis 


tions by Sans Souci, Monday afternoon, June 21, at the 
residence of Jerome Van Asselt, Everett, Washington 
The selections were: “Wishes Where Blossoms Grow, 
and “When Song Is Sweet.’ 


RRR 
Edmund J. Myer presented his pupils in recitus May 27 


at Columbia College of Music. An excellent program was 
Ethe] Myer was at the 
nee 
and You,” the Jatest composition by 
Lockhart 


Hughes, scored a success when sung from manuscript by 


contributed piano 


“A Rose—A 
Gertrude 


Kiss 


Sans Souci, with lyric by Agnes 


N. E. Poehler, of Chicago, Tuesday last at the Audi 
torium 
neue 
Margaret Ella Olson gave a dramatic reading of Ten 
nyson’s “Enoch Arden” last week before the Seattle W 


man’s Club. L. Dimond, at the piano, played the Stra 


musical setting. 


Virginia Listerman is pleasing large audiences at tl 
Auditorium, Far Grounds, by her excellent singing, 
companied by Innes’ Band 

nner 

Clara Georgi Lazarus was the solotst at a musicale given 
Tuesday, June 22, at the residence of J, J. Holcombe in 7 
coma 

RRR 

That the Columbia College of Music is keeping rapid 
pace in its growth is evidenced by the removal of the col 
lege to. more commodicus quarters in the newly completed 
Masonic Temple, on East Pine street The faculty has 
been increased, with Edwin Cahn, as heretofore, president 


It is pleasing to note the presence of THe Musicat Cor 


RIER in all the departments of the college 
Ree 
Janpolski, the Russian baritone, was soloist for the S 
bert Club last week at 


the Auditorium, | Grounds 


nner 


ai 


Alexandria Marakoff gave a program of songs by Gi 
trude Sans Souci and Frank Lynes at Laurelhurst, Frida 
Tune 18 “A Rose—A Kiss—And You,” “Good-by Sun 
mer,” “"Twas My Heart” and “A Bedtime Song” were 


numbers 


RRR 


Janet V. Vance, of Victoria, was soloist at The Che 
Wednesday, June 16) Her program consisted of songs by 
Mrs. H. H. A. Beacl Good Night Good Morning.’ 
and “Hush, Baby Dear Frank Lynes’ “Good by Su'amer 
ind San Souci’s “When Song Is Sweet 

nere 

Marguerite Elman presented Phylli Armitage at the 

mg recital given Thursday, June 17. at Hillman City 
Miss Armitage sang “Good Morn,” by ] Wil'tam H 

Not By the Sun Will I Vow My Love Regi d 
de Koven: “Goodby Summer by rank | and \ 
Rose A kK and You by Sar Soret l response 
encores she gave \ Rose Dream ind Ga Lit 
tle Dandelion,” by Frederick Richard Benjamin and Agne 
Lockhart Hughe 

zn ne 

Mrs. William H. Stedman, of Boston, was soloist at tl 

ert given Wednesday evening, | 


June i at ti Pork 





LAMPERT 


I-VALDA 





SCHOOL OF SINGING 


Mme. Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 


entrance to the school until the final debut on the operatic stage. 


The school will 


open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all 
articulars by addressing her New York Studios, The Newport, 206 West 52d Street. 


me. Valda sails early in October. 
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TOUR NOW BOOKING 
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NEW YORK 
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Church She was in excellent voice, and sang charming 


San 





ly “Wishes,” Souci: “Good Night,” Mrs. H. H. A 
Beach; “Good Morn,” William John Hall, and “Farewe 
Sweet Flower,” by William H. Stedman The latter nun 
ber was with yiolin obligato, the obligato being played | 
Sylvia Wetherbes f Bost 
\cnes Lockuart Hucue 
John Powell in Europe. 
rhe American pianist, John Powell, of Richmond, \ 
who $ \ the last few years, recently piaye 
n Vi t SUCE l under unusually inter 
esting ‘ t Mr. Pow was suddenly. called 
Vienn 4 personal matter, but being there he was | 
duced to give a re 1 in spite of not being able to dr 
up y ot! 1e s t | nuch vert gz. and 
though the musi son was practica ver. He played 
however, to a ful Use d box offx He was recall 
y ti during d e end f the t ind wa 
! ed play eig < the audiet \ liv 
ering, applauding i cl ng he liehts w ) 
t Among other things, he ed an Amerx 
At the Fair,” wit nter¢ m th rt of t 
ence it mos the suite w ! and ‘ 
numbers twi " ri h tistic succes f this re 
ital wa ) ed tha | Powell was invit 
1 tew lays ate t f the ne 1 r \ 
() { j weve . 
tal at ¢ os y 
I “ l pl 
ludi Mr. Balfe Mr. | wn q tet 
W ly play ; ik O t 
is , : 
p t wel 
i walking i \ 
the el a 
Honk, Honk! 
' 
\\ ' , 
\ y 
Ki 
\ 
\\ 
7 
‘ tr 
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GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 
CLARA CLEMENS, Ete. 
VOCAL STUDIO: 14258 Broad way 
Phone, 1274 Bryant 
SPECIAL SUMMER LESSONS FOR TEACHERS 
Write now for terms and appointments 


HARDMAN PIANO EXCLUSIVELY USED 


DAGMAR 


WALLE-HANSEN 


Pourteen years one of the few principa) cer 
tifled assistants of Leschetizky in Vienna, also 
concert pianist. For many years has performed 
in the principal European cRies, and developed 
many concert pianists of note. 


Netel Oesterreicherbet (Wien), Vienaa 
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Chas - : P at 


Sammarco in London. the character of the part, and the richness and variety of his tone and during his senior year made his professional debut, 
} 


next autumn, Signor Sam- “°"? ** "*¥# very Fen arkable singing with the Boston Handel and Haydn Society in 


vill sing at the Royal Beaumarchais’ hero to any one who has seen the play, or even “Israel in Egypt.” His debut aroused unusual interest, 
erpool, October 26; omy read it, is one of the most significant figures in eighteenth especially from the fact that his father sang on the same 


( i Bournemouth, October 30. A a as tga , Page = . — Rae hace apes - occasion. 
were offered Sammarco, whee baste ake ee “e : spgieed ns ee Brome hh, The After graduating from Harvard Mr. Whitney went to 
owing to the opera Times, June, 1, 1909 ; Italy to complete his musical education, making his head- 
quarters at Florence with his brother, William L. Whitney, 
innsiictont ax Sineka: Bicker Aamaiies “as a ee ak ee of the International School of Music of Boston, with 

f-Sammarco’s recent Madame Tetrazzini’s “Una voce’ brought down the house.—Mas branches in Florence and Paris. In Florence he studied . 


Garde: chester Guardian, Jur 1909 under Vannuccini and other prominent vocal instructors. 


" ‘ ‘ 
New York in eari : : 
y Signor Sammarco is indefatigably alert resourceful and self 





i ae eens A couple of seasons of professional work in America fol- 
<a é Myron W. Whitney, Jr.'s, Art. lowed, after which he went to Paris to study with Koenig, 

Myron W. Whitney, Jr., the well known basso, was the famous opera coach. Mr. Whitney next played a sea- 
born in Bost the youngest son and namesake of the son with the Municipal Opera Company at Nantes, France, 
Petrazzini and and then returned to settle in America, making his home 


on Cape Cod, near Lake Wakeby, the famous fishing 
grounds of Joseph Jefferson and Grover Cleveland. In the 


Bier 


spring of 1907 the basso brought himself before public 


OBB 


notice again, in quite another fashion, by his marriage to 
the daughter of Rear Admiral Train. Mr. Whitney is well 
known in Washington diplomatic and social circles, and 
often sang at Mrs. Roosevelt's White House musicales 

Mr. Whitney's chief charm, outside of the ratural beauty 
of his voice, lies in the sympathetic interpretation he gives 
each song, His voice is beautifully trained, ard his art 
is always art—delicate, sensitive, high bred, never coarse 


venza ;! P ° 
Pagliacci,” or exaggerated. He stands for what is ideal in music, 
i ther artists 


a type of the singer of tomorrow 





London Praise for Tina Lerner. + = 

lina Lerner, the extraordinarily gifted pianist, who made a 
such an exceptional impression in the United States last 4 
season, played not long ago in London, and this is what 
some of the papers in the English capital wrote about her: 


The young Russian artist, Tina Lerner, has the rare gift f 





making the instrument speak of myriad poetic thoughts. Her touc! 

is peculiarly elastic and sympathetic, and her readings are distir { 
guished by feminine subtleties and delightful delicacy.—Th« 
Referee. 


Miss Lerner created a deep impression by her rendering of 
first twelve preludes of Chopin and his great fantasy in F mirror 
In transcriptions virtuosity forms a prominent im the case ot 
Paganini-Liszt one might almost say the chief feature 





the other hand, in Chopin it is nearly always a means 
who, for the time being, can make us feel the poetry of the \ 
music and forget the writing for the instrument, wonderful as it 


is, are the truest interpreters of th Polish composer In this ¥ 
respect Miss Lerner was most successful London Daily Telegraph ~~ 


Tina Lerner, the young Russian pianist, impressed me as play 


ing with something of the touch of genius I had heard that st 





was remarkable and yet I felt surprised She seemed to get 

nmarco special effects out of the piano As a supreme exhibition of technic, 

MYRON W. WHITNEY JR commend me to Liszt’s study in A minor (Paganini) The com 

sded.— Daily : poser would have joined in the applause could he have been present 
famous. Myron W. Whitney, the greatest basso America Musical Opinion, London. 





s ever produced 
Mr. Whitney took a full college course, graduating from In Dresden a Gluck Society has been formed, with the 
Junior and Senior object of promoting more frequent performances of his 


. Harvard in the class of ‘95. During his 
ught o vears he was prominent inethe musical life of the college, works and issuing them in complete form 





Gwitym MiLes|JOVIDE MUSIN 22%" 


BARITONE : ‘ s 
Professional red during Su r and Winter Seasons in repertory for Recitals, Concerts, Classic Style and 
Concert, Oratorio and Song Recital Traditions, by Mr. Musin fa pereen. He is also available for Summer Music Festivals, Concerts, Recitals. 


Management : Tae WOLFSOHN MUSICAL BUREAU PERMANENT VIRTUOSO VIOLIN SCHOOL 


geamunt CONCANNON Ss §] ORM SBY i=225-¢ 
SIGHT ——— TUL A Wg Kn KES NT" term Some 


fur Tecme MHS, HERMAN LEWIS, '4°7 Sas* tere oes curry, mo. 
eu SINGING Season 1908 Italian Opera Co. 


with Caruso Concert Company 


Parte Seoncerwesety Oar a Address TH ise U, * 1 West 34th Street. New York 
TRAINING OF CHILDREN’S VOICES A SPECIALTY ress E WOLFSOHN MUSICAL BUREAU, es reeset. 


MME. ¢ TROTIN Carnegie Mall petty: TtedP, M.) ) New Tork 


a W IRI veo "A INT INT EIT G Barone 
N F K (Accompacist: fi, 











AZPar 




















. 
LILLIAN For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
SHERWOOD In the South, Address: FRANK EB. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 


sopmano | caRoune MITHR~HARDY 252exns 


VOICE CULTURE, ITALIAN METHOD Address THE WOLFSOHN MUSICAL BUREAU, 1 West 34th St. Personal Address, 204 West 94th St. ‘Phone, 2488 River 


Special attention given to tone prodaction 
In America Season 1909-10 
Exclusive Management: HAENSEL & JONES 
1 East 42d Street, New York. 

BERLIN: Saturdays and Mondays after October | 1 E C K f O N j LU Ss. 
MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


la LONDON: May | to July | weemene Peane uaee GREEK PIANIST 
wiress DAN"L MAYER AGENCY, Chatham Square | ¢o, CONCERTS end RECITALS Address: J. E. FRANCKE, 24 WV. 3ist St, 

















sTUDIO as 

1425 BROADWAY Mall Address 11 Morgan Avenue ie 
Metropolitan Ooera House Sullding WORWALK, CT. S 
a 

o 





M ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA L 
Thomastus Str. 28, LEIPSIC Ec 
© ] 














THE MUSICAL COURIER i9 


























P ies ao THESE PRES AM ls 
i = = : : 
THE LOS ANGELES DELEGATION. work of the Los Angeles Symphony Orchestra He showed great interest in the work of the ch at the 
: . met Manager Dav of the Atlanta (¢ Music Festival Sangerfest, and she ig also studying advanced work wi 
Box 27 was a busy nook during the recent Sanger pb tas eae avis, OF the “A , sa.) Music Festiva PER 2 " ; ; Bar tece 
7 - . " wh'ch 1s said to have clear S2h.000 last year The Los here; Gertrude Beswick, one of the leading smgers an 
fest at Madison Square Garden. Five faithful disciples ‘ a " , , . ; . " Bp oS . 
5 : . Angeles manager al sited the officials of the in vocal teachers ot os Angeles, attended both the Sangt 
of music had journeyed all the way from Los Angeles —— oo i enictal : Maine ; - = N . - 
. ” < ot 7 ne ys | ; 7 } , ti no rl n the ‘ \rot 
: e . estival Associatior t Portlar \ and thos f th test, studying ensemble work, and the ew n : 
and San Francisco to learn “how to run a Music Fes n . , . 
t by Worcester (Mass.) Festival Association, and is now leachers’ Association Convention, and is now « hing 
iva 
thoroughh ea rk i lfornia ith David Bispham until October: Helen Goff f 
* , tr I p | ' n \ { iit 1 with avid mSspnham wnt 4 ober ; icien vont 
=| Unjust criticism sometimes acts as a stimulus toward eo5 ' : , ' 
2 , _ This prog anager has secured r a dozen of Pacific Coast's best dramatic sopranos, came East 
Ps better endeavor and brings about success where other ’ _? 2 
° . t } ling rtists ft >. & 1) st } t tt so wor ul t 5 Ss 1 t 
3 wise failure might have resulted. For years Manager L shai, vg — * 7’ ' , é 
. ; to +} Darcific ( i cecil - om emeacall for futur dea S = th Oa S 
; . , : 4 I ext < ! } ile ? e ¢ eayv . gy W | 
? FE. Behymer, of Los es, and Harley Hamilton, con- ; ed ‘ , : 
ea : . . grou t calists and n t nelud { ll will take her place soor galt recit 
ductor of the Los eles Symphony Orchestra, have an g Marcella - : 
' “ee ey" , - a W ve px n cl unces t t 
. pianned tor Calitornia a music testty ul that would really - 
1 it ; ; ; ir Strai Vv K it t asy wh to understa 
7 prove worth while, and at the same time advertise Los | : 
a . 3 W l Angele is ‘ s } trv t i 
Angeles and San franciscé is no commercial enterprise 
“gi says? ? nus ad the . ” 1 ' “A Tih DD ti 
‘ould possibly do, to say nothing of the educational 
4 y s T ised ; | . : “ 
Vantages resuit ae | desiring iN w 
: bot s bra ! i Ang : Bot + ave 
re ’ ‘ foc " VA k é st these nite 
] $s rs, the clubs loist : 
rising alt ‘ levoted twenty vears I 
, ‘ . T ' na wei y Sul y 
tne lives towar< ' great S thwest a musica 
‘ ‘ 5 cK ft he ul W i 1 
n, tr 7.000 t poimters S that rit 
‘ ‘ ' af v 1 succe t , 
icism should cease and tual work begin ‘ 
Harley Hamilton has, for t past thirteen years, been ful . 
7 ; “ 
he conductor of the I Anceles Symphony Orchestra Bispham Engaged to Read ee 
numbering seventy-seven men, and Mr. Behymer has been David Bispham has been engaged read Sopnoc 
manager during that period For seventeen years Mr Antigone’ this coming sea wi : M 
Hamilton has been the conductor of the Women’s Sym a bur ( i ¢ Ww 
phony Orchestra of Los Angeles, which numbers sixty ked upon a t ! 
two members, representing the social, musical and edu tone tire repert W i' 
catioral women of that city, and Mr. Behymer has man d pron 1 ent 
iged all of this orchestra’s public concerts It has been I ng his foe M N 
work of love on the part of these two mer who desire t Dream which \ et to the 1 
make Los Angeles a live music center. Mr. Hamilton came to Mende hn—M Bispha n Ww 
New York to attend the Sangerfest, from both the ersion of the orig \ p g lengt 
; estral and artis p { Ww ind ha irefully i I g while ! l pr neg ti ‘ 
; tucdied tl situatior meeting and « iting with the f re t Sop! 1 ‘ Antigo 
4 mductors. In company with Mr. Behymer, Mr. Ham produced o8 w the O ( 
| ilton has attended the Pop” concerts at Symphony Hall lelphia It was g at M N 
Bostor the Theodore Thomas Orchestra summer ¢ t tance of ithe P 
erts, at Willow Gre Park, Philadelphia, and took pi delphia Orch ‘ by Prof. H P 
week in the New York State Music leachers As great theater wa it the t t t t | 
sociation Conventio Mr. Hamilton is also selecting and dience that ! vers, prof n 
purchasing new music and orchestrations for next season ind classica hola f t tits 
in Los Ang eles learning, and the re hith 7 da tre ! r tio 
Manager L. E. Behymer, who is in charge of the Los \\ the Mende n { f New York t i 
Angeles party, came East particularly for the purpose of it eated a i verfort ¢ rept 
studying the ‘formation work of the festival idea, it ts the highest de i ket 
-_ choruses, t] business management pul licity departments musica etting ! 1 of art " M I | 
methods of advertising, m “ls of raising the guarantee l ted mu f atten nr t 
the selling of season and single seats, and the active mat t will be reme ‘ t M Bist fe 
gement d g the < n Ihe Music Festival A L. FE. BENYMEI the rst to peri | Arce wit! 7 
cla na 1 Behym«e y f t t le n it I m ( and t Wit i'M 
s ssful ways vell as its failures The books were Sembrich, Schumann-Heink, Teresa Carrei Dr. Ludwig few years ago gave a remarkal performance f Ryr 
ened to him, tl press association made him a mem Willner, Fritz Kreisler, Mada J elli, David Bispham Manfred” with Schuman: { the performa t 
ber, and the daily statements were placed before him, and George Hamlin, Madame Samaroff, New York Symphony ing place at Carnegie Hall, New \ 
all this, added to h lready liberal fund of knowledge Orchestra and Isadora Du the FI ley Quartet, and Symphony Orchest: Mr. | 
rning festival wor it will be ‘ that Mr. Behymer thers The Best in Musi is the Behy r mott ind = this lin W riete 1 enorn 
is to tl { t fully equipped with the requisites his Great Philharmonic Cour une led in t vin rendering of Po« R to the n f Arthur Be 
rivy to ] S t Sar i and trv ft r eS vest ! M | D f 
I Angel eed 1 it tien ¥ | i 
festival work, Mr. Behymer has consulted In tion to \ f Rehy f Hamilton, there English speaking tor ft 
Manag the Boston Symphony Or ec East three wor ‘ i terested ir level lapt the speaking voice to 1 ’ 
d Manag Wessells, of the Theodore Thomas pment of the Sout ’ | thel é rly training and ever careful use of 
Orchestra of Chicag garding the broadening of th Pearl Graham t Los Angel i hools, who| not only preserved it in perfection, but increa 
; ' " ‘ ‘ ; r 
e Enghsh language and his insistence { 
*e 
€ SONIC ‘ERT ‘ ) sf i ‘ frore 
- Be ‘ f ‘ | . | 
Address: 92 and 93 CARNEGIE HALL, NEW YORK , " ; . 
La H ! I ] ( ‘ 
New York Tribune: Georg Kriiger’s playing | The New York Times: Mr. Kriiger played Romeo Samsor Le Jong r de Notre D 
disclosed a well equipped virtuoso, technica and | Bach's A minor prelude and fugue clearly and . : ; 
| f | t I 


intellectually, a pianist of sound knowledge, of substantially. His technic is considerable and 
correct feeling and ripe experience. he has good qualities of tone fried ’ Wert! 


New Yorker Staats-Zeitung: Georg Kriiger is “ ; : eta 
an interesting pianist, who owed in Beethoven's New York American: The Rubinstein Etude - 


sonata that he does net belong to the ordinary in C major was played with terrific speed, every | 
set | note being clear cut and the expression faultless OSCAR SAENGER 
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THE MUSICAL COURIER 


Tue Musica. Courier will be published this 
week twenty-four hours later than usual, owing to 
the Fourth of July holiday. 

Iv there were any musical voting contests just 
now, Nature’s symphony would be found to hold 
first place in popular favor. 

a -@ f 

Owner of the steamships plying between New York 
and South America is named Verdi. Probably be- 
cause it is so intimately associated with the high 
Help, help! (See page 24.) 


-— 


C's, 

l~ Munich a performance of “Electra” took place 
at the Prince Regent Theater, which employs the 
“sunken orchestra” plan. Paradoxically enough, 
the effect of the Strauss music was said to have been 
heightened. 


4 - 


Tue Chicago News announces that Joaquin 
Miller will establish a home for poets in Cali- 
fornia and adds: “Poets can live on climate if any 
one can.” The concluding clause seems to render 
the American composer eligible also and if the Miller 
mansion really materializes, Tue Musicar Courter 
may build a wing thereto fer our national makers 
of neglected tonal masterpieces. 

—--——— 

AMERICAN concert goers will be interested to 
learn that Mr. Cary-Elwes, who succeeds to Great 
tilling, one of the finest estates Northampton- 
shire, England, and also to large property in Lin- 
colnshire, through the death of his father, Valentine 
Dudley Cary-Elwes, is the singer, Gervase Elwes. 
He was born at Billing, and spent some time in the 
diplomatic service before devoting himself entirely 
to music. Mr. Elwes is a brother-in-law of the Earl 
of Denbigh, having married Lady: Winifride, fourth 
daughter of the eighth Earl. 

— ~<e- . 


Saturday cables from Paris were busy as 
“fillers” for our 
local Sunday One of these 
utility articles describes a performance of “Salome,” 
take \merican management next 
spring capital, with Garden, Du- 
Dalmores. The singers named were 
familiar to the Parisian public many 
years before they were heard America, and 

Strauss himself rehearsed and conducted 
in Paris, there is nothing new about that 
Yankee manager could show the 


THE 
usual last week transmitting foolish 
morning newspapers. 
to place under 


in the French 


franne and 


thoroughly 


Richard 
“Salome” 
opera which any 
Seine. 


citv on the 


aC aero 
. the tenor, who made such an instan- 
at the Metropolitan 
Opera last winter, now has been enabled to secure 
contract with the Berlin 
Opera, and, beginning with November of the com- 
ing fall, will devote himself entirely to opera in New 
York 


son will be in 


Cart JORN 


taneous and strong success 


the cancellation of his 


Jérn’s opening performance here next sea- 
“Manon,” and new roles he is to sing 
at the Metropolitan are in “K6nigskinder” (Eng- 
lish), and “Aida (Italian), “Faust” 
(French) “Parsifal”( German). There are 
few tenors on the operatic stage today who can 
equal Jérn’s record for versatility. 


“Trovatore” 
and 


- ———— 


Tre Springfield (Mass.) Republican comments 


sensibly and sagely on the recently revived tale 
about the dismemberment of the dead Haydn: 


“There is an extraordinary story going about which 
says that while Josef Haydn's body is buried in St. 
Maria Fuseidel Church at Eisenstadt, on the estate 
of the Esterhazvs, the patrons of the musician, his 
head is not there, but is in the museum of the Im- 
perial Society of Music at Vienna. This scandal is 
almost as old as his death, but it seems impossible 
to get the 


rivalries of Vienna and 


the Esterhazy 
family accommodated, so that the head and the body 





shall my sthes.* “The centenary has aroused the 
disagreement. But of what consequence is the head 
or the body of Haydn? The world has his soul, 
and however these little squabbies may affect petty 
jealousies, of what real consequence is it? Music 
has nothing to do with such things, and Haydn 
would not waste a triple chord on the matter.” 
cence inoenenein 
Ossie GABRILOWITSCH was operated upon for ex- 
pansive mastoiditis at the Manhattan Eye and Ear 
Hospital last week, after being hastily removed from 
his apartments in the Prince George Hotel. The 
pianist had been ailing for some time, and consent- 
ed to an operation only when it was shown to him 
that unless this course was resorted to, there was a 
possibility of his sense of hearing becoming im- 
paired. The doctor in charge declared to a Musicat. 
Courter reporter that the operation had been en- 
tirely successful, and that unless unforeseen compli- 
cations arose his patient would be fully restored in 
less than a month. 
——— a 
Tue idiotic statement published in the New York 
Sun not long ago to the effect that Gatti-Casaz7a 
will remain in Italy next winter and not return to the 
Metropolitan is on a par with everything else the 
newspaper in question writes about local musical 
persons and happenings. From the moment Ga'ti- 
Casazza was appointed to supreme power at the 
Metropolitan, the Sun seemed to be very much of- 
fended for some reason or other—possibly because 
no one asked its opinion about the question of Con- 
ried’s successor—and has been attacking the Italian 
impresario’s régime on every possible occasion. 
Gatti-Casazza will be here in October and is to be 
artistic head of the Metropolitan for two years more 
beyond a doubt, as reported in our “Reflections” of 
this week. Now let the Sun rest easy on that score. 
& - 
AN interesting article by Alceo Toni, touching 
upon the early influence exerted on Rossini by one 
of his teachers, Don Luigi Malerbi, of Lugo, recent- 
ly appeared in the Rivista Musicale. Rossini was 
then ten years old and most susceptible to the effects 
of constant association with the keen intellect of this 
genial gentleman, gifted musician and composer. 
The latter’s musical taste tended toward the humor 
ous, and he wrote a great many descriptive pieces in 
a facile manner with very apt illustrative force. His 
principal work was a symphonic poem, a portrayal 
of the elopement, secret marriage, parental recon- 
ciliation, and home coming of a Lugo maid and her 
lover, in which the successive pictures are rendered 
with wonderful skill. It is not to be doubted that 
this mild natured composer, who enjoyed a good 
table and was not unappreciative of the charms of 
pretty women, played an important part in inspiring 
the vouthful Rossini to choose comic opera as the 
field for his genius. 
rn oo 
SomMEropy suggests in a magazine that the late 
events in Turkey “ought to produce a fruitful school 
of poets and musicians, to embody those fervid hap- 
penings in song and verse, the most inspiring form 
in which to bequeath to coming generations of 
Turks the tidings of their liberation.” That brings 
to mind what an officer on the Saint Line wrote to 
the Liverpool Journal of Commerce not long ago 
The theme should make excellent food for a prodig- 
ious symphonic poem—if not excellent food for fish : 
“While at Constantinople on April 30, two divers 
went down in the Bosphorus, for some purpose. 
and they reported that the bottom was covered with 
skeletons. One of the divers died from the effects 
of going down and the other went mad. A yacht 
anchored in this place a little while ago, and when 
the crew hove up the anchor there were two dead 
hodies hooked in it shackled together.” In a coun 
try where such atrocities were possible so recently, 
the development of a poetical and symphonic litera- 
ture seems to be a very long distance off as yet. 
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Paris, June, 25, 1909 
ENRY 1 FINCK’S reference to the presence of the 
widow of Weber at the performance of “Tannhauser,” 
as reprinted and commented upon in this papet of June 
16, and the doubts of the success of the opera and the 





questions revolving about Wagner's chances for future 
preferment, remind me of a series of articles recently published 
by Prof. Heinrich Schwartz entitled “Das Ende der Tonkunst” 
(“The End of the Tonal Art’) in which he gives evidence to 
prove his assertions, that, at all times in the history of music, the 
contemporary composer—referring, of course, only to those why 
subsequently attained immortality—was not only not understood 
but misunderstood and that he was considered hopelessly awry 
and an impossibilit: Che object of the Essays is to show that 
Strauss is merely the typical example today of the same fate that 
befel his predecessors during their struggles. 

Joseph II.—not Mme. Miuhlbach’s creation, but the real 
Joseph—was a musician, a man who had seriously studied the art 
He was present at the premiére of “The Escape from the 
Seraglio,” and after the performance, and in speaking of the over 
abundance of material used, said to Mozart: “Too beautiful for 
our ears and such a lot of notes, my dear Mozart.” The com 
poser candidly and at once said: “Just exactly as many notes 
majesty, as are necessary.” After the production of “Figaro” 
the Emperor said to Dittersdorf that Mozart overwhelmed the 
singers with too much accompaniment so that they consequently 
were deafened. This happened during the last decade of the 
eighteenth century, but sounds as if uttered during the first dec 
ade of the twentieth. The same struggle continues without inter 
ruption and there are always more whose ears have been edu 
cated not to hear an innovation properly than those who are sus 
ceptible to new or novel tonal insinuations or “proclamations.” 
(I was bound to appropriate the New York critics’ favorite 
word.) The critics in those days declared what the critics de 
clare today in their comments on similar relations, that Mozart 
was writing the impossible for the instruments. One of the 
three trumpeters said in the cemetery scene of “Don Giovanni” 
“That cannot be blown at all and I know you cannot show me 
how to blow it.” Imagine what Mozart himself would say could 
he hear our modern brass. 

The Musikalisches Wochenblatt said more than a century 
ago: 

No one will deny that Mozart is a man of talent 
and an experienced, versatile and acceptabie composer 
But I have not found him a thorough judge of the art 
is not correct, much less an accomplished artist (N. B 
this was after “Don Giovanni”), and the critic of taste will 
not consider him in relation to poesy a proper of 
(meaning elegant) composer 

His “Don Giovanni” was said to be full of plagiarism, and 
Jahn even stated that a man must possess a peculiar genius as a 
reminiscence hunter to look through the old church composers 
for his (Mozart's) subjects and material. Brendel’s “History of 
Music” and Schaul’s letters contain references to Mozart's lack 
of originality and the absence of common sense in the utilization 
of halftones that produce effects no one is expected to appreciate 

\ Leipsic music paper, one of the dozen defuncts, in speak 
ing of the three violin sonatas, op. 12, says (it reads like New 
York daily paper criticism on some modern composers ) 


his own path (N. B., thank 


the Lord), but what a bizarre, tiresome path it is .T 


complished, wise, and without a touch of nature, and w:th 


Mr. van Beethoven takes 


out song 


In the same paper there appeared the following in 1805 


evidently written by the same prophetic (sic) critic, covering 








the “Eroica,” and in reading it reflect for a moment how well 


it fits with what our critics are w riting on certain modern com 
positions, our New Yorkers, and particularly take cognizance of 


the glaring fact that, outside of Finck. these New York critics 


have never given an American composer sufficient dignity t 
analyze his works from such a level This about the “Erotica” 
t8os, in Beethoven's davs of struggle and too frequent disap 


pomtment, by a critic writing for a musk paper m Leipst 


already an established music publishing centet 
! Lift np t reality 
widely dist l, bold a wild fant here are 
iking and beautif pot A Ne rt the 
nerget ind talented | he ' ' very fre 
ently it a ippear ¢ it f iwlessne 


Naturally criticism must be free and the rights of individua! 
impression go with the craft, but when a critic fails to appreciate 
the very fundamental spirit that is the basis of such a work as 
the “Eroica,” a work that even announced the composer’s design 
through the dedication, how incompetent must such a_ writer 
appear; and that writer wrote many other criticisms, no doubt 
as false in the point of view as the above 

In strange contrast to the attitude of the widow of C. M vor 
Weber towards Wagner. as mentioned by Mr. Finck. is the atti 
tude of Weber himself towards Beethoven. At the age of twenty 
three Weber writes: 





he fiery, nearly incomprehensible pow f invention 
piring him coupled wit! ich a bewilderment in the 
relations of hi ideas that ! earlier omp tion 
appeal to me, the later on the mtrary, representing 
me a distracted cha un incomprehensible effort for 
omething new, from which a few heavenly bolts of th 
of genius appear howli v great 

be if only he could put reins upon hi luptu fanta 

Che commentator says that such an opinion from the 


poser of the “Freischiitz” seems incomprehensible, and 

must not forget that Beethoven, on the contrary placed thi 
highest estimate upon Weber's talents, recognizing his capacit 
before others did. The “Kreutzer” sonata was condemned a1 
many violinists of prominence declared downright that his violi: 


concerto was actually a technical impossibility and rejected it, a 


‘ 


Schindler states One more criticism which appeared on the op 


57 (the “Appassionata” sonata) is worth repeating, although | 


stagger at some of these translations into English, but here en 
Everybody knows Beethov nethod of treati 
arge onata and with the br lest ersatilit letat 
Beethoven neverthele remait tr t } thod 
In the first part of tl sonat ‘ igain t | " t 
f bad sp meaning idea the ré " 
ther wumportas nata but, rea I ! t 
worth whi t wrestle with the diff r fs 
ttacked wit! mnatie ‘ meet rorise | hevarre 
This patronizing of Beethoven has always been characterist 
of the German critical attitude ar eased ifter certau 
forces led hy NSchun ann ind | is7t aA d the \ enna anti-\Wacner 
; 1 if lear } + , " Reet} ; ! ' 
ans made it clear tha he position of Beethoven wa rere 


assailable. Wagner's support, a ver disguised support 
was always mistrusted and in fact his suggestion of improvement 


to be made—naturally by him—to the ninth symphony was viewed 


*DD y rhe e that yea in 4 
> ng betwe lrinks f ¢ it h v 
that sitions a t ng, @ 
tat @ srtist 
. ‘ erf 
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on Beetho- itself, is a rare artistic victory. In the reading of 


these works, works of the-first magnitude, the tre- 
iendous technical difficulties to be overcome are 


1 


en Beetho- always apt to raise their shadows before the wind 


z suffered and obscure the actual meaning. Bauer does not 
al opposi- permit this. The sine qua non of the technic 15 
never lost sight of because Bauer does not appear 
as a technician. Thereupon we get the essence, the 
poetic or the dramatic, besides the musical effect. It 
is piano work and not piano playing, of the ultimate. 
\s a piano colorist Bauer is a marvelous artist and 
[ doubt if anyone has gone into this phase of 
pianism more profoundly than Bauer. 


R. E. Johnston. 


fhere is an ominous silence in Europe, ,Lord 


Rosebery said the other day in a sensational speech. 


if he will carefully look into the reason he may find 


it in the departure for home of R. E. Johnston, the 
| I could not tell the number 


Managerial Manager. 


‘onal Con. Of attractions Mr. Johnston tock home, but among 
ers suftet then is Thibaud, the violinist. About six years ago 
re them or be was in America and made the impression of an 
e them o 


extraordinary violin virtuoso, but the tour was sud 


denly interrupted through a misunderstanding with 

ew York the management. I say this now in order to remove 

facDowe any idea that Thibaud’s sudden return to France 
tics were Was due to an artistic failure 

t and on There were constant rumors that Ysaye would 

no insti. Visit America, but this paper stated definitely, weeks 


} 


ago, that Ysaye would not be on tour this season 


; in the United States. He may be in Ameri¢a next 
yo year, and probably will close an engagement shortly, 


( om : 


but it will not be with Mr. Johnston, who has some 


ct nition 

place and entirely new and novel violin plans in preparation 
the lioht for 1910-11. The old so-called partnership between 
left who Saye and Johnston is a thing of the past. 


A Sad Case. 


, 
American ry ' . : 
| Caruso discussion seems endless in vocal and 


peratic circles and several specialists here declare 


hat a simple treatment 


in each case that particular 
treatment—will sufhce to remove the difficulty of 
peratin = x } 


vervbody seems ignorant. Meanwhile it ts 
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efinite tated that there is no difficulty at all an/ 
it Caruso will, in due time, do time again on th 
fetropolitan boards, Che following telegram 
therefore, as a shock: 
bar 
as R Friday Signor Caruso, the famous sing 
r, p . 1 very large farm not very far from 
e, whicl ntil quite recently, has been 
ged by Signor Pietro Gaggioli, a faithful ser 
AND vant and friend of the great tenor. Signor Gag 
lt was passionately devoted to his master, ard 
1 him in everything, even in his singing 
himself a very good voice 
When Signor Caruso was troubled a week or 
two ago with a slight affection of the throat, Gag 
gioli received the news in an exaggerated form, 
ind became terribly depressed 
He was afterward told that Signor Caruso would 
very probably lose his voice altogether, and, seized 
with a sudden madness, cut his throat from ear 
t ' 
Si { so is deeply affected by the tragic 
‘ of his faithful follower There is no 
and news of his master’s misfortune unhinged 
SI Gagegioli's mind Central News 
eans rT 
’ deli 
Melba at Home. 
mK eal 
} ‘ - hte . ‘ - e 
e TO i \fter a recent concert in a New Zea'and town 
| ] \foalh. hacin 
i lelba was, most naturally, hungry, and when she 


about ordering her scant meal she discovered 
the Bach that the local Cooks’ Union had resoluited that no 


simplicity m 


eals cooked by members of the Union should be 


g¢; Scl erved after seven p. m. The fact that she did not 

neaning; starve was well defined when she was subsequently 
sit oO heard at other concerts, 

During a Channel crossing recently I met a gen 

ved that tleman from Melbourne, who was returning home 

ler 1 via Marseilles, who told me that Mr. Mitchell. Mel- 

That, in ba’s father, is one of the richest men of Victoria 


and that he has accumulated by this time a fortune 
represented in dollars by seven er_eight millions. 
He has been a contractor; in fact, the street paving 
and building in Melbourne were done under his con- 
tracts to a great extent. He has four daughters and 
several sons, and lives most of the time on his sta- 
tion, as the ranch is called in Australia. His city 
home is in the old town in which he lived during 
his early days, and Melba, when she lives in Mel- 
bourne, takes a house in the fashionable district 
He is a very hard fisted Scotchman, and used to sinz 


He has 


never been identified with any municipal movement 


in the church himself in the young days. 


or public affairs or society matters, but attends 
strictly to his business, just as if he were a strug- 
gling citizen. For more than fifty years he has been 
a resident of Richmond, the lower Melbourne town, 
and during all this time he has devoted himself to 


When 


Melba visits Australasia professionally she gets all 


his family. Melba’s son now is with him. 
the money that can be spared for music, and all 
other musicians keep at a respectable distance until 
she leaves the country. 


Maud Powell. 


\ recent communication from America tells me 
of the excellent season Maud Powell, the violinist, 
had, and how her art and her personality were in- 
grafted upon the American people, and the spirit 
exhibited 


of attention and concentration that is 


when she plays. All this is very gratifying and re 
flects the greatest credit upon her, making her a 
part of our American musical development. It is 
also gratifying to this paper, for Maud Powell has 
consistently and persistently been using its columns 
for more than twenty-five years to impress upon 
hundreds of thousands of people weekly, week upon 
week, vear upon year, that there is an artist, a vio- 
linist, named Maud Powell, and this artist proved 
that she could “make 
“Maud Powell, violinist; Maud Powell, violinist,” 


has been heralded through these columns for more 


good,” as the street calls it. 





ANOTHER VIEW OF BUSONT 


than a score of years, and it has had its profound 
effect, as publicity judiciously exercised must have. 

It should also be an object lesson to other artists 
who frequently lack the intelligence and perspicacity 
of a woman of the artist caliber that Maud Powell 
is. Many, many artists have been wrecked on the 


sidan 








ri ie Bee WOOT 


OA NE NAR ete 











Not so Maud Powell, who not 


shore of obscurity. 


only understood the philosophy of publicity as 
Richard Wagner did, as Richard Strauss does, but 
who also understood the medium to be selected for 
her particular case. With the momentum given to 
Tue Musicat Courter for than 


twenty-five years she can now, like the brook, go on 


her by more 
forever dispensing sweet tones to the multitude and 


gathering her reward as she goes on. 


Metropolitan Opera. 


rhe executive force of the New York Me trop li- 
tan Opera Company is distributed over various sec- 
the air is full of 


tions of Europe, and, necessarily, 


variations of rumors regarding the future of this 
important establishment. It is probable that my op 
portunities for securing direct information from re- 
good as those of any 


table sources are about as 


| 


one engaged in this kind of grateful work, and I 


may therefore state: 


That there is no truth whatever in any re- 
ports that tell us of changes at the Metropol 
itan Signor Gatti remains as one of the 


administrative heads until the end of the season 


1910-11, when he wil! absolutely retire and with him 






latter’s engagement 


Herr 


Signor Toscanini, although the 


} 


xy no means depends upon Signor Gatti’s. 


Dippel has a contract ending with the season of 


1gog-10, but there is hardly any doubt that Herr 
] 


Dippel’s arrangement will continue until the end of 


1! 
' 


igio-11, when he will also retire, both of the pres 


ent administrative chiefs ending their terms simul- 


taneously, As the management of the Metropolitan 
has developed into a factional division, neither sid 
will be enabled to declare a score of victory, and 
the retirement of both managers becomes essential 
in order to dispose of the incident peacefully and 
insure the beginning of an entirely new regime, dis 


sociated from the present double-headed manage- 
ment and its unfortunate cabals, which were un 
avoidable as a result of a doubtful division of duties 
of two managers. It is also quite sure that the new 
administrator or impresario, if that nearly hippo- 
cratic term can still be used, will be a man from our 
side of Atlantis, and not from here, for the present 
experience has been of a very questionable charac- 
ter. Gatti has not exhibited the power of an execu 
tive, and when the supreme crisis came, instead of 
insisting upon his rights, he threw the responsibil- 
ity upon the Executive Committee, which, at once 
recognizing the situation, supported Dippel in order 
to give to Gatti the strength which his weakness 
demonstrated he needed. The Executive Commit 
tee was forced to support, with all its power, its own 
creatures. Instead of resigning when he found him 
self faced by a nearly insupportable situation, Gatti 
meekly accepted the compromise and insisted upon 
the fulfillment of his contract. This insured the 
fulfillment of the contract, but it also made Gatti a 
mere figurehead, which his own weakness is respon- 
sible for. 

Nearly all the work, the severe work done in 
Europe this year, was accomplished by Dippel, who 
is intent upon the one ambition, and that is to be 
sole head of the Metropolitan. But the situation 
having, as | said above, developed partisanship and 
a factiona! feeling of which his friends represent 
one side, the other side, mn fact, the controlling 
forces, cannot and never will submit to any other 
course than the Shakespearean “A plague on both 
your houses.” It is not among the improbabilities 
that the man who is to take charge of the Metropoli- 
tan after the Dipnel-Gatti régime ends has already 
been decided upon, and the is beyond doubt a per- 
sonality that would make the success of the ariistic 
unquestioned on the 


and business departments 


strength of his own record. It would be unfair even 
to suggest who this man is, for reasons that mus 
be apparent to the friends of both Gatti and Dippel. 


Mahler’s many orchestral engagements will make 


Ne 


THE MUSICAL COURIER 


his appearances at the Metropolitan few and far 
between. 


The New Theater. 


The New Theater will open with a Shakespearean 
play. In addition to the works already mentioned 
for the first season’s repertory we may add “La 
“Werther,” and “L’Attaque de 


“La Fille de 


Dame de Pique,” 
Moulin,” and a gorgeous revival of 
Madame Angot.”” At this juncture suppose I sug- 
gest that in the future this paper abandons the ok 
style of naming the composers when mentioning the 
operas? Why Verdi's “Aida”? Why not simply 
“Aida”? Why Gluck’s “Armida”? Why not mere- 
ly “Armida”? Why Massenet’s “Werther,” why 
not just “Werther”! 
and all our contributors and this whole intelligent 
“La Fille de Mad- 


ame Angot” was composed by Lecoq; why then his 


All of us in the paper regim 


musical world—we all know that 


name again and again? Meyerbeer unfortunately 
wrote the “Huguenots”; then why refer to Meyer? 
Must we always reiterate Shakespeare when we re 
fer to “Hamlet”? When we refer to the ¢ 
symphony, as a special reference, is it not under 


minot 
stood that it is Beethoven's? Every one in music 
except the editors of musical papers knows these 
things, and they can readily be posted by inquiring 
at this office. 

Mr. Sothern and Miss Marlowe are definitely en 
gaged at the New Theater, notwithstanding denials 
Cheir contracts are signed. BLU MENBERG 


[ne large orchestral forces required for the Met 
ropolitan Opera House and the New Theater and 
the increase of the players at the Philharmonic con 
certs have necessitated the engagement of many ot 
chestral players this season in Europe Chis situ 
ation is subject to serious discussion by the Musical 
Union and by the American Federation ot 
cians and it has been suggested that if any interte 
ences take place a test case will be quickly made up 
to ascertain whether the Union is not a case “in re 
straint of trade” under the Sherman law. In the re 
port of President Weber at the last annual meeting 
of the Federation he called attention to the fact that 
Sherman 


labor organizations are amenable to the 


law. At the same time the Unions see a dangerou 


menace, not only in the steady importation of or 
chestral players of the higher order, but also in the 
temporary engagements Of foreign orchestras, many 
of whose members never return abroad after once 
tasting the income of an American musician. 
Should the Union place impediments in the path of 
this European importation we may quickly secure 
some definite decision on these involved points 
P 
Cleveland, Ohio, corre- 


Witson G. Smiru, the 


spondent of Tue Musica Courter, is the owner 
of a fast motor boat, in which he daily braves the 
raging waters of old Lake Erie. Mr. Smith’s marine 
achievements led a Cleveland poet to pen thes¢ 
stanzas recently in one of the newspapers of that 
city ° 
SAILORS—BEWARE! 
Who lords it over the saltless sea 
Wilson G 
Who shifts his hellum from starboard to le 
Wilson G. Smith, the composer; 
Who boxes the 
Who splices the mainbrace, who sneers at the gale, 


Smith; the composer ; 


compass, who hoists the Th 
Who shivers his timbers on foam-crowned trail 
Wilson G. Smith, the composer! 


Rut, by my eternal Leitmotief, 
Wilson G. Smith, the composer; 
Some day I shall catch you and bring you to grief, 
Wilson G. Smith, the composer ; 
And then you would gladly change power and pelf 
To be home once more on a motionless shelf, 
For then—who cannot compose himself’ 


Wilson G. Smith, the composer! 
—Der Fliegende Hollaender 
— a 


“A LITTLE rag time now and then, is relished by 


"Aiken Record 


the best of men.’ 





Musical hun 


r is at best 


a parlous thing, fo: 


1 ; 1 


when it is really comical the funny twist usuall\ 
appeals only to the initiated, while the layman and 
lavlady might read the jest a dozen times and find 
it as dry as listen ny toa Bach lugue ora Brahms 
symphony Hundreds of bon mots have been at 
tributed to the « posers and players of all period 


\bbe Vogler’s pianistic paraphrase “not to let 


trom 


the left hand know what the right hand is doing 


lown to Sir Arthur Sullivan's 


‘No. decompx sing 


when a young isked him whether Bach was 
still composing \ whole joke book could easil 
be « mpiled from Rossim’s good natured paradoxes 
ind Liszt's mor picy epigral Bach's humor 
a rather heavy kind, was expressed musically in 
several of iller tata Haydn was chee 
I 1] record te ; us. but he loes not cem te have 
kked about musi ven his “Farewell” symphon 
was a serious matter, Mozart and Beethoven left n 
eres tf repart \Lende hn had a sens f tl 
comica ul ever ¢ ments indicate in hi 
published corresponder Wagener and Brahms s« 

f | things t ib their hearers laug! i 

ou ti ( taw iproat isly il rop t 
quip { the f lfeutonic kind. Schuman 
was a bette vriter than talker, but hi pen wa 
le ited to | er things than to poke fun at | 


art and its serious exponents Berlioz was less con 


i 
silerate, and during his literary period, burlesqued 
paraphrased, ridiculed and caricatured his contet 
poraries and predecessors most mercilessly Chopin 
had a biting tongue and could murmur the ost 


amusing iron Schuman: 


about Liszt, Thalberg 


and Mendelssohn, in a manner that pricked the mor 


because of its punctilious politeness Bulow was a 
late Hell 


real wit and a noted one, and so was the 
mesberger, of Vienna [he best of the modern 
iusical humorists are Alfred Gruenfeld, Popper 
Kosentha ind Moszkowski 
zn Fee 

\ le from prok nal mt Ciat who je ke 
casionally about the tonal art and its votaries. ther: 
is another class of humorists engaged in trying t 
extract laughs fron laterials « situations with a 
musical basis They are the so called “funny men 
on the dailies, the paragraphers, and the poor 
wretches who grind out jokes at so many cents th 
grind. By way of gentle summer diversion [ hav 
been collecting some of the usical squibs from all 
sorts {7 irl list ic sources ft it rtnight or 
ind in exXa nat.on t the irvest shows sot 
really an ng result or instance, here is thy 
familiar fling at the singer, from London Musi 

Has t r F ‘ leor 

No! . cha tor core 

But if she play I net, that $ t it 

Nay hal She ing wi 
playing tl 

Although the victim of the vo al ioke usually 
a woman, the male singer is not spared by any 


means, as witness this excruciating] 


funny produ 
tion in the New Orleans Picayune: 


She—I heard nging im your room this morning 
bie Oh, I sing a little to kill time 
She y 1 Nave good weapon 


Che Detroit Saturday Night pref rs the iribe fen 





ama 5 Oe Aes 


24 


inine, and promulgates the foll wing side splitting 
vitticism 

She (at the musicale) —Miss Screecher sings with won 
derful realism, don’t you think so? 
11 can almost see the crack in her voice 


rte \¢ 

Here's an English paper, Pick-Me-Up, with a 
high, original variation of the same blithescme 
iale 

Mabel—I don’t believe you really meant it when you 


aid you were anxious to hear me sing 

Sam—Oh, I assure you | did! You see, | had never 

eard you sing before 

\ lady singing an operatic excerpt does not e 

cape this jubilant thrust, as printed in The Etude: 
‘I dreamnt | dewelt in marble halls!’ shrieked the prima 


donna, he pranced down the stage. 
“I'd like to get at the idiot who woke her up,” growled 
the scanty-haired man in the front row 


Realism in vocal music is also the theme of the 
foronto Globe's merry transcription: 

Yes,” said the prima donna, “I made a great hit last 
night 

How so 

Why, when | sang ‘Ilome, Sweet Home,’ everyone got 
ip and went home 


The Toronto World 


prima donnas alone, but scores this hilarious hit 


on the other hand, lets the 


against the vocal learner 
“Do you think it 1s an advantage for a young singer to 
abroad to study 
| dunno as it’s any advantage, but it’s mighty consider 


t f the home folks and the neighbors.’ 


Che Paris Figaro revives a vivacious bit of repar 
which used to do yeoman service in the old days 
sini told a young singer that she would 


do for a role in “Dinorah’—that of the goat 


ind Liszt replied, when asked his opinion of the 


playing of a certain pianist: “He has a very beau- 
tiful wit lhe Figaro, then, gives us the ap- 
pended murthiul version 
Tell me frankly, sir, what do you think of my daugh 
voice 
Well, madam, | think she may have a briihant tuture in 
‘ r pai ne 


rhe Yale Record gives the college variety of the 
ingers’ joke in this fashion 

Director (in a thundering voice)—Why on earth don't 
ien I tell you to 

First Bass (meekly)—How can a fellow get in if he 

nd his key? 
\nd here—ha! ha!—comes the crowning gem o! 
hem all, the dear, old, hoary headed pun confusing 


high C’s” and “high seas”—haw! haw! It is from 


the Chicago Daily News 
What do you think of Miss Calihope’s voice?” whis 
pered the tall girl with the mountainous pompadour 
he sings like a pirate,” growled the rude man in the 
il \ 
Like a pirate Gracious! And what is the cesem 


\) } y} 


he high C’s,” 

lhe people who talk at musicales and at the opera 
come in for a dreadful slating on the part of the 
paid jesters. The San Francisco Argonaut gets 
iold of an anecdote first told about Liszt (and later 
about Patti, Paganini, Malibran, De Reszke, Rubin 


stein, etc.), and treats it sportively, to wit: 


Roger, the celebrated French tenor, on one occasion was 
gaged for the sum of fifteen hundred francs to sing at 
the house {f a rich financier Roger sang his first song 
iagnificently; but no one paid him the slightest attention, 
ind the guests talked their loudest Presently the host 
thought the time had come for another song, and sent for 
Roger He could not be found, and that evening was seen 
more, Next day a rote came from him, accompanied 

by the sum of two thousand francs Che note ran thus 
honor to return the fifteen hundred francs 


ceived for singing at your party; and I beg leave 
idd five hundred francs more for having so greatly dis 

irbed the conversation of your guests.” 

he Philadelphia Record joins in tersely: 

Nx Do you think Miss Talkalot really enjoys grand 


Belle—Oh, yes; fluently. 
Bryan’s paper (he Commoner, momentarily 
leaves the realm of politics in order to take a whack 
at the disturbers of musical peace: 

You are charged with having violently assaulted the 
plaintiff while in a public resort. What have you to :ay?” 
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Judge, the orchestra was rendering the ‘Sextette’ from 
Lucia,’ and that fellow sat right behind me and persisted 
in whistling it through his teeth.” 

“The prisoner is discharged. The plaintiff is fined eleven 
dollars for action calculated to provoke an assault.” 

The Troy Times takes the other side of the 
controversy, with results screamingly jolly: 

Miss Innocent—Why do so many pianists wear long 
hair? 

Miss Wise—I suppose that some of them let their hair 
hang over their ears so as not to be so much disturbed 
by the surrounding conversation : 

Puck, the New York paper which makes it a 
business to be funny and nothing else, projects this 
grim and cryptic pleasantry into -a wondering 
world: 

Stella—Does she accompany on the piano? 

Bella—No, she just sits in the audience and hums, 

hen come the piano and piano playing smart 
sayings. The Baltimore American reprints an old 
MusicaL Courier play on words: 

“Music is often an instrument of evil.” 

“Yes, of course; but then we use nothing but an up 
right piano.” 

The Cleveland Plain Dealer bangs rather aptly 
one of the foolish foibles of the day: 

Mr. Simple—I see that this here piano playin’ Paderew 
ski has got the rheumatism in his hand so he can't play. 

Mrs. Simple—Then why don't he use one of these me 
chanical pianos? 

Life, rival to Puck, must have had some experi- 
ence in buying instalment pianos from certain firms : 

Rogers—Have you had good luck with your piano? 

Randall—Splendid! It lasted until we got it paid for. 

rhe Sacred Heart Review, in spite of its name, 
does not draw the temperance distinction in its 
funny columns: 

Brown—-What did your wife say about your being so 
late home the other night? 

Jones—-Nothing at all. She just sat down at the piano 
and played “Tell Me the Old, Old Story.” 

Judge, the third of New York’s triumvirate of 
comic weeklies, is highly practical. The attached, 
it will be seen, can be resuscitated from time to 
time, and made to do duty for a singer, fiddler, cor 
netist, ‘cellist, etc., ad lib.: 

She (at the piano)—I presume you are a true lover of 
music, are you not? 

He—Yes, I am; but pray don’t stop playing on my 
account 

The Washington Star does not like the high salary 
crime: 

[ understand that manager is paying fabulous salaries 
to his leading singers.” 

“Not fabulous,” replied the cynical press agent, “ficti 
tious, 

Town Topics digs up a revered friend from a 
mossgrown grave: 

She—Don't you think that her playing shows remark- 
able finish? 

He (yawning)-Yes; but she was a deuced long time in 
getting to it 

The Etude springs a bibulous musical bit, as 
shown: 

He (at the opera)—Just going out for a little fresh air, 
my dear 

She—-A slight draught, you mean 

The organists come in for their share of the rail- 
lery, and the Boston Transcript trims its formidable 
humor on them. 

“That organist Belle jilted for the aged millionaire 
played a spiteful trick at her wedding.” 

“What did he do?” 

‘Instead of playing them up the aisle with the wedding 
march, he struck up ‘Old Hundred.’” 

Judge waxes sacrilegious when dealing with the 
man of pedals: 

“What shall I play?” asked the organist of an absent- 
minded clergyman 

“What sort of a hand have you?” was the unexpected 
reply 

And our ancient friend, Punch, enters the lists 
too: 


“Sad about the church organ being burned down, wasn't 
it >” 

“Why couldn't they put it out?” 

“Because none of the firemen could play on it!” 


The Chicago News is not to be discouraged by 


rue Musicat Courtrer’s previous efforts along the 
same lines. The paper by the lakeside says: 
Marvelous.—“More than five thousand elephants a year 
go to make our piano keys,” remarked tie student boarder 
who had been reading the scientific notes in a patent medi- 
cine almanac. “For the land’s sake!” exclaimed the land- 
lady. “Ain't it wonderful what some animals can be 
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trained to do? 

The fiddlers are not forgotten by the Chicago 
Daily News: 

Professor—What was Nero's great crime? 

Bright Pupil—He played the fiddle. 

Pick-Me-Up opens the case for the critics and 
proves also that it reads Tue MusicaL Courter: 

Mrs. Golightly (to eminent musical critic)—-What do 
you think of the new opera, Mr. Crotchett? 

Eminent Musical Critic—Well, it wouldn’t be bad, if 
somebody would set it to music. 

Aphoristic prank—against the critics—from the 
Washington Star: 

“You say you have discovered the fnudamental basis of 
criticism ?” 

“I have,” answered the musician. “You must stick to 
these two propositions: If anything is a success it is not 
real art, and if anything is real art it will not be a success.” 

More hot shot for the musical chronicler and 
commentator, from Judge: 

First Music Critic—I wasted a whole evening by going 
to that new pianist’s concert last night! 

Second Music Critic—Why ? 

First Music Critic—His playing was above criticism! 

Appropriately the subjoined frolic comes from 
Germany, the land where the modern symphonic 
poem was born. Fliegende Blatter is the medium 
of transmission : 

Critic (as the composer plays his iast piece)—Very fine 
indeed. But what is that passage which. makes the cold 
chills run down the back? 

Composer—That is where the wanderer has the hotel 
bill brought to him. 

Also from the Fliegende Blatter, and quoted so 
as not to make the double bass players jealous: 

“What are you crying about?” 

“My husband beat me.” 

“Who is he?” 

“A gypsy fiddler. He beat me with the fiddle bow.” 

“Then you ought to be thankful he doesn’t play a bass 
viol.” 

Not even the hand organ man is spared. The 
Meggendorfer Blatter hurls a barbed shaft against 
the hurdygurdyist : 

“Why do you play before the jail for an hour every day? 
The prisoners don’t give you anything.” 

Hurdygurdist—‘“I only play for one of them, He has a 
grudge against the jailer and he paid me thirty days in 
advance before he went in.” 


Town Topics remembers the fig season: 

“T have here an opera,” announced the robust composer, 
“which will be the greatest production of the century. It 
is called ‘Paradise.’ ” 

Paradise,” roared the impresario; “man, do you real- 
ize what it would cost for scenery?” 

“Yes,” answered the composer calmly, “but do you real- 
ize what would be saved on costumes?” 

Let us end this concatenation of comics with a 
few lines from the Cleveland Leader, crediting An- 
drew Carnegie with a musical story. If the good 
Andy really told the tale, he was repeating one al- 
most as aged as the conundrum: “What is worse 
than a concerto for flute?” 

One of the anecdotes which Andrew Carnegie is fond of 
telling concerns a crabbed bachelor and an aged spinster, 
who one day found themselves at a concert. The selections 
were apparently entirely unfamiliar to the gentleman, but 
when Mendelssohn’s “Wedding March” was begun he 
pricked up his ears. “That sounds familiar,” he exclaimed. 
“[’m not very strong on these classical pieces, but that’s 
very good. What is it?” The spinster cast down her eyes. 
“That,” she told him demurely, “is the ‘Maiden’s Prayer.’” 

RRR 

Franklin P. Adams, of the Evening Mail, often 
writes verse—and good verse it is—about musical 
topics. This cynical stanza is from his pen: 


I cannot sing the old songs 
I sang long years ago, 
But I can always hear them 
At any vodevil show 
nar 
The Berlin music publisher, Schlesinger, has en- 


gaged Maurice Aronson, the piano pedagogue and 
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gate, 





iong time assistant and associate of Leopold Go 
dowsky, to edit a library of classic and modern 
piano compositions. Twenty-nine works by Bach 
Beethoven, Gluck, Haydn, Mozart. Scarlatti, Schu 
bert, Tschaikowsky and Weber have thus far been 
printed with Aronson’s marks of expression, pedal 
ling, fingering, etc. .\ronson himself is a thorough 
musician, and as, moreover, he always has at hand 
such a great authority as Godowsky to consult, the 
edition, as was to be expected, is an excellent one. 
rhe Mendelssohn's “Midsummer 


scherzo from 


Night’s Dream’ is particularly effective in peda- 
gogical arrangement and instructive indexing. 
RnRne 


This is the time of vear when the land grows 
rampant with the marche triomphale of the mos- 
quito, the berceuse of the bullfrog, and the czardas 
of the caterpillar. LEONARD LIEBLING. 
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THE OBLIVIOUS OPERA CONTEST. 

Tne Musica. Courier is in receipt of the follow 
ing letter, which speaks for itself, and should com 
mand the attention of those most concerned. 

Union University 


Jackson, TENN 


To The Musical Courier 

[wo or three weeks ago my attention was called to a 
brief article on note of the fact that 
manuscripts for the Metropolitan Opera competition must 
be submitted on or before September 15, 
that the full 
published in 


page 20, making 


besides stating 
which had been 
fall, 
Metropolitan Company 


details of the competition, 


Tue Musicat Courier last could also 
be had by applying directly to th 
I immediately wrote to aforementioned parties request 
ing them to give me this information, but they have not 
as yet taken the trouble to answer me 
Is this a joke on the American composer, or is it truly 


a matter of serious consideration? ‘The conditions of th« 
composers of this country in the larger forms today are 
so lamentable that most of them conclude their own case 
as hopeless, and whenever an article as the one of recent 
date comes to their notice they naturally think it a joke. 

| should feel greatly indebted to you if you would kind 
ly inform me at earliest compenignce how I could find out 
the details. 

Thanking you in advance for the favor requested, I am 
Yours very truly, 

Cart Bevurer 


June 3, 1909, 


We cannot understand why the letter to the Met 
ropolitan should have remained unanswered, for 
the opera contest was announced in good faith by 
We feel 


dressed to him personally will receive consideration, 


Gatti-Casazza. certain that a letter ad 
as he is the official sponsor of the competition in 
Duplicate copies of the letter should be 
sent to Mr 
Metropolitan. 


question. 


Dippel and to the directors of the 


WHILE there was too much music and too much 
talking at the annual convention of the New York 
State Music Teachers’ Association held last week 
at the College of the City of New York, the aim to 
play and sing compositions by American composers 
cannot be too strongly endorsed. More than a score 
of our best native composers were represented at 
the nine concerts—two each afternoon and one each 
evening of the three days’ meeting. [Besides these 
concerts, there were some thirty lecture-recitals and 
“round table” discussions. Brethren, you will have 
to eliminate some subjects from your future con 
ventions, if you really desire to get some practical 
results. Listening to music is a different matter 
from viewing a collection of pictures, and those who 
make up the programs ought to remember that 
Some of the singers did not manifest their patriot 
ism, for while Americans themselves, they persisted 
in singing in French and German. When diction 
is pure, one perhaps can enjoy a superfluity of for 
eign tongues, but when the singers might just as 
well be singing Chinese as French or German, they 
had better adhere to English until they have ac 
quired a reasonable purity in the pronunciation and 


enunciation of the Continental languages. The next 
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convention will not be held in New York City. We 
advise the committee to select a quieter place, but 
it should never be an obscure and out-of-the-way 
town like Lockport. Syracuse, Rochester or But 
falo are among the cities that should receive con 
sideration Then, there is Saratoga, where it ts 
cool o° nights, no matter how torrid the days may 
be. If Manhattan Island is too large and turbulent, 
Lockport is too small and unimportant for State 
conventions of educators 
> 


MANHATTAN OPERA PLANS. 


The so-called “ educational” season of grand op- 


era, at reduced rates, will occupy the Manhattan 


from August 30 to November 15, when the regular 


subscription season begins. The principal singers of 


the “educational” company are to be: Tenors 


Dufault, Lucas, Carasa, Russo, and Venturini 
Baritones—Bignatero, Beck, Villa, Maltes, and 
Maridalia. Bassos—Laskai, Nicoly and Scott. 


Sopranos—Lango, Riche, Sylva, Berone, Grippon, 
D’ Alvarez, Soyer, 


rhe first performance will b. 


and Lalla Miranda. Contraltos 
Gentel, and Bayard. 
‘Le Prophéte.” The other operas of the opening 
week will be “La Juive,” “Lohengrin,” “Aida,” and 
“Carmen.” The orchestra will consist of the full 
strength of the Manhattan Opera House organiza 
tion and the full chorus will take part. The high 
est price, with the exception of a few seats, will 
be $1.50 and will go down to 50 cents. The opetas 
repertory 
“Tannhauser,” “La 
Aida,” “Robert Le Diable,” 

D’Auberge,” “Thais,” “Fi 
delio,” “Les Huguenots,” “Lakmé,” “Lucia,” “Rig 
rraviata,” “Martha,” “I 
“Les Contes d’Hoffmann,” “The Bo 


hemian Girl” (in English), 


are to be selected from the following 


“Le Prophéte,” “Lohengrin,” 


Juive,” “Carmen,” 


“Louise,” “Princesse 


oletto,” ‘“‘Norma,” “La 


lrovatore,” 
“Cavalleria Rusticana,’ 


“Pagliacci,” “La Navarraise,” “La Gioconda,’’ 


“Faust,” and “Siberia.” The conductors for this 


supplementary season will be Sturant, Scognamiglio 


and Ruiz. The regular Manhattan Opera season 


j 


will open November 15 with Massenet’s “Herod- 


iade.” The principal parts will be sung by Garden, 


Gerville-Reache, Renaud, and Dalmorés \mong 


this which will be 


here and in Philadelphia are Massenet’s 


the novelties of season given 


“Sapho,” 
with Garden in the title rdle, the same composer's 
and “Electra,” by 


“Grisélidis,” and “Feursnoth”’ 


Richard Strauss, “Monna Vanna” by Xavier Le 
‘Zaza”’ 


Carmen-Melis in the 


roux, “Aphrodite” by Camille d’Erlanger, 


by Leoncavallo (with title 
“La Fille du Regiment” (for Tetrazzini), and 


‘The Violin Maker of Cremona” by Hubay. “Di 


re le ff 


Meistersinger” will be sung in French for the first 
The 
roster of this company is as follows Zen 
atello, Dalmores, McCormack, Constantino, Di Ber 
nardi, Duffault, Modena, and Parlacci 


Wagner performance of the regular season 


] enors 


Baritones 
Renaud, Sammarco, Polese, Dufranne, Crabbe, Gil 
ibert, Losano, and Fossetta. Lassos—lHuberdeau, 


Vallier 


Garden, Cavalieri 


and De Grazia. Sopranos—Tetrazzini 


Carmen-Melis, Labia, Mazarin, 
Trentini and Dumenel. Mezzo sopranos—Gervill 
sayard. The new conductors 


are De la Fuente, from the opera house at Antwerp 


Reache, Doria and 
\nselmi, Starem and Charlier. The conductors for 
Philadelphia are Sturani, Cartier and Bertram. The 
season of opera comique, which is to be sung on 
Tuesday and Saturday evenings, will begin on th 
second night of the regular season. The artists for 
this troupe are Cavalieri, Deslormes, Laya, Nobla 
Lango, Villar, Duchesne, Ecarte, Du Vries, Valles, 
Nostrand 


Both Gilibert and Renaud are to take part 


Elardo, Dufour, Leroux, Dambrine. and 
Blondel. 
(one ot 


r Le _ 
The repertory will include 


in some of the productions of operetta 
these will be when Renaud sings Gaspard in 
Cloches de Corneville.”’ 
“Dame Blanche,” “Les Dragons de Villars,” “Les 
“Belle 


Duchesse,” “‘Girofle-Girofla,” “La Fille de Madame 


Cloches de Corneville,” Helene,” “Grande 
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Mascotte,” “Le Jour et la Nuit,” “La 


Angot,” “Le 


Chauve-Souris (Die Fledermaus),”’ “La Fille di 
fambour Majeur,” “Orphé aux Enfers,” and “| 
Tolie Parfumeuse 
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EuGENE FE. Simpson, The Musical Courter repre 
sentative at Leipsic, who passed his vacation in th 
country, sailed from Baltimore Wednesday, July 
on the steamer Main. Mr. Simpson will resume hi 


duties for this paper on his arrival in the Fathe 


land, 
A 
[fue Senate at Washington has reduced the tat 
iff on varns Now, heaven alone can preserve 


trom the operatic press agents. 


MUSICAL ACTIVITY IN BRIDGEPORT. 


Batpcerort, Conn luly 4 
Vera Came 1 Curtis, soprano, was chosen by the Mus 
cal Club as its representative at the sixth biennial meeting 
of the National Federation, held at Grand Kapids Micl 
Her two solus were greeted with much enthusiasm 
mn Re 
Highly artistic and of pleasing variety was the progra 
given by the pupils of Giorgio M. Sulli June to, which ha 
been already published in [Tue Musicat Courter Some 
of the well known singers surprised their friends by r 
sults of their recent studies, To name a few, John Kim 
ber, tenor, has never sung so impressively as in “Ideale 
(Tosti) and “M’ama ron M’ama” (Mascagni). Leila Joe 
Hulse, Mrs. Phillip Weidenhammer and Austin MacCor 
nell sang with added poise, and yet mtensity, good to re 
cor Ihe indescribable charm and poetry of Maest 
Sulh’s accompaniments must have heartened t singe 
as they could not fail ¢t atisfy every mtelligent h 
im crowded Masonic Temple that evening 
nene 
An evening vi music with the advanced pupil 
Leshe | Vaughan w celebrated June 11 Assisting we! 
Nanche Adam soprano and Mr Leshe Vaugha 
companist Where very nibe pleased Ballade and 
Polonaise ( Vieuxtemy tlerbert Bottomley Capri 
(Ten Have); “Cavatina Raff ind “Valse’ Alard 
Willett Chinery ilso the vatin irom Robert 
Liable sune by Mis Adams, may be especially 
tioned Faithful practice, playing without notes wer: 
everywhere piest evidence Mr. and Mrs. Vaughan 
will spend the summer, as us it Poland Springs, \ 
rFe 
The annual pupils’ recital’ of Susan Hawley Da 
srulgeport’s favorite contralto, called out many music | 
ers June 21 Anna Louise David rendered several charm 


ing harp solos. If one may be pardoned for singling 4 


few out.of seventeen interesting numbers, one nught men 


tion “Die Mainacht,” Brahms, Mrs. Luci4n Warner; “O 
Mio Fernando,” from “La Favorita,” Mrs. Dorsey; “Spirit 
Song,” Haydn, Mrs. Mannweiler; recitative and aria, “© 
lhe Sublime Evening Star fron lannhauser lt 
\iilis ind ir trom Philemon et Baw (,ounod \f 
tlawley 
mre 
Mary L. Peck, pianist, gave her annual student é 
June 22, assisted by Susan Hawley Davis, contralto. Thi 
i ratr nother educationa pportunity appreciated b 
1aNny 
a es 
The work accomplished by the tudents of John Adan 
Hugo vst be gratifying t their friends and to hun 
Much pra is spoken of the two concerts that marked the 
osing seasot June 28 and 20 Little Dorothy Greensteu 
ve Massenet’s Arag uise for piano very gracefully 


Charles McBurney Waterbury, played the last ove 
ment of Mr. Hugo's concerto in C major Florence Sam 
mis was heard in the Chopin berceuse and th Militar 
March” by Tausig William Tomlins« the tenor, gave 
three songs not often heard, the sea song having a 
larly haunting iccompant rit Let Springtime Blo ym 
Bloom,” Rhiere The Moaning of the Seas,” Roma Tt 
Vistress and the Rose Haydr Alice Mertens ontralt 
wW aria fron Donna Caritea Mercadante Tr) 
Island by Furd, and new song by Mr. Hugo, entitle 
Ich wills dir nummer get At the second concert 
Aimee Atkins played the adagio from Hugo's concert 


p. 11 Concertos by Beethoven, Schumann and Mendel 


yhn were pla d nd the sixth rhapsody played wi 
fervor by Gertrude Fver Nanchen Adams sang an air 
from the Marriage of Figaro” and “The Swallows,” 


Eugene Hebbard sang “The Monk” by Meys 
T} Herbert W 


The Profane 
let : | 
mpieting an origina: oper 


Dell Acqua 
beer, nd 
Mr. Hugo is 
He intends 


Sailor,” by Greene 
1 and a symphony 


White Mour 


tains. Always, everywhere, he will be followed by the best 


taking a vacation among the 
aided and gladdened 


Fawny H. R. Poore 


wishes of the many he has 
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A Riot of Music at the Annual Convention of the Teachers. 





THREE DAYS’ SESSION HELD AT THE COLLEGE OF THE CITY OF NEW YORK—LECTURE-RECITALS, ROUND TABLES 
AND CONCERTS UNTIL EVEN THE MOST HUNGRY FOR ART RUN AWAY--FRANK F. SHEARER, OF LOCKPORT, 
ELECTED PRESIDENT FOR THE NEW YEAR—THE RETIRING PRESIDENT, EDMUND SEVERN, CHOSEN 
FOR GENERAL VICE PRESIDENT— NEXT CONVENTION WILL NOT BE HELD IN NEW YORK 
—A REPORT OF THE TWENTY-FIRST ANNUAL MEETING OF THE . 

NEW YORK STATE MUSIC TEACHERS’ ASSOCIATION. 


























ict egan each day followed by a report and addr« from President Edmund and neatly washed faces that I see before me these neglectful vic 
presidents have missed a great opportunity 
; Mig alge — ne apr tns2 ml eines said 4 sii What are we here for lo listen to musk No, not in pa 
‘ ¢ Teaches \ssocia We are a ery thankful to the city of New York, to President ticujas To learn something about music? No, not in particu 
: iT ( and more Finl : 4“ fi of % iderful institution, the ar We know enough We are here to try to cement ourselves 
twenty-first annual . cee . City of New York, of th lonation of this beau into a body of brothers and sisters I hate to tell a story at 
! ’ I tiful aud us t ‘tort . oms that we will this early stage of the game, as I am fully impressed with th 
—e f the City of New , ° ir disposal during t : “seriosity” of this occasion Sometimes, however, a yarn in the 
Se is the second time I know that you all will be very thankf I know that I am right place does better service than a whole lot of pretty talk 
oe i re Up If hed t ty § tne x 2 1 not have the yoy have heard it, no doubt, but that will not deter m« 
t t likely t eld in the on Vur little two ars just about pays for the pri Some years ago a native of Moodus, Conn., visited some rela 
' rs to come ing of this affair, at ‘inde ! ' 1 the convention un tives in New Jersey. He was though somewhat uncouth, an ardent 
ih; id: “Come in he we will put a roof over your Sunday school man and let that fact become known on all occa 
g! pinion of New York ' ce that you be comfortal — » that I wish sions. As a result of this may we cal! it judicious advertising? 
: : . ither uncom to state that we a ull thankful to the city of New York and thos he was asked to address one of the local Sunday school classes, 
N Wt! explain tl . P : I am very thankf ‘ ‘ adit. hav which he did as follows: 
y men and women whose After certain preliminary remarks, given with a fine nasal twang 
ae he came to the point with: “What are we here for? You little 
ty ea eecieties rare children in the front row, can you tell me?” Deep silence. “Just 
he mori wo one litthe word will answer my question—~a little word of three let 
t ghit Ihe ters. You can’t think? I’m very sorry 
) tinued until after noon “Now-you larger boys and girls, you tell us what we're here 
duled for clock and for?” Nothing doing “Remember, just one little word of thres 
os letters.” You could cut the silence with a knife “Well, well, I 
ss ght rt began at am astonished Can you boys and girls of the Bible class heip 
. ar attend all out on this? I'm sure you can.” Long wait “My, my! Why, 
‘ " but the wily pro don’t you know? It’s Love! L-U-V, Love. That's why we're 
it here wa it least one here 
to ir on each program Mr. Severn’s happy words put everybody in the best 
m l n ad humor, and this perhaps accounted to some extent for the 
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harmonious round tables of the frst day. Anna E. Ziegler, 

as chairman, presented Walter A. Robinson in Room 105, 


where a number of vocal teachers heard Mr. Robinson give 


an iHlustrated lecture on “The Physiology of Artistic Sing 
ing.” In room 306, Mark Andrews, chairman, introduced 


Kate Elizabeth talked to 
church music on the subject, “Choirs and Choir Singing.” 


Fox, who those interested in 


Ek. M. Bowman, in room 126, attracted a good audience to 
I Kate 


of pianistic irt. 


\eat S. Chittenden on a most illuminating feature 
Miss Chittenden discussed the matter of 
repertory for players with small hands, and this was illus 
trated by the talented Mabel Besthoff, a pupil of May I 
Ditto, of the American Institute of Applied Music. Unfor 
the the Tuesday 
lhe one by Miss Chittenden this writer 


wished to hear, for Miss Chittenden has the 


tunately writer was unable to attend 


morning lectures 
particularly 

il genius for teaching and for directing younger mem 
bers of the musical profession to rise above the prosaical 


nd tedious \nother lecture of Tuesday morning that 


was worth going far to hear was the one delivered by 
Professor Charles H. Farnsworth, of the Teachers’ Col 
lege, on “Education for Enjoyment.” Carl Schmidt was 


chairman of this uplifting half hour. Near noon, Mark 
Andrews presented, in room 306, Gottfried Federlein, who 
spoke on the subject of “The Concert Organist.” 

Here are the programs for the three concerts Tuesday 
afternoon and evening: 

2 p. m—Organ recital by Prof. Samuel A. Baldwin, 
head of the music department of the College of the City 


of New York: 


Passacaglia in C minor ‘ Bach 
knedictus, opus so. No. 9 . Reger 
Pastorale, opus so, No. 2 . Reger 
Double Theme Varie Rousseag 


Rarcarolle in B flat 


Faulkes 


Sonata in A minor, opus 17 Mark Andrews 
Melody in E , ke dikn< Rachmanio:t 
Theme and finale in A flat ..........005. Thiele 








: 


} 
| 





4 p. m.—Joint recital in Townsend Harris Hall, by 
Atala Valliere, soprano, and Hans Kronold, cellist: 





Romanza Beethoven 
Evening Song Schumanu 
MOE cosecveces ‘ : . Beceberini 
Mr. Kronold 
Non Torno Se'ee ‘ : Matte: 
Her Violin ' . Sever 
To My Beloved .. Severa 
M \ t 
P na 
Wid “ 
lara 
M K 
Y and | D’ Harck 
s \imais Der 
Miss Vali 
Ro 
La 
“pinning Song 
\ Religiceus 
Wit s' Da 
Mr. K 
8 -15.—( ce in large " f wilding 
Past 88 R berg 
1. W \ ‘ 
w, | W W fr As Y Lake | Sa 
I H ock s 
Viens A SamSon a s Sac 
An Ray t 
I Not Afra Lift T f I M 
( t { i 
Frank R. R 
f f Masked I \ 
) I Jacks 
! « es 
larg i W 
Mr \ 
I r - at 
> x 4 
» r by 
t and “4 4 y 
lf 7 W I J 
R : 
br. J 
\W M " 
) x | 
M k 
} S 
Mr. Lockhart 
I Lost j > 
Soh ac « } \ i 
k and a gan t M \ " 
(An attempt to review the musi vf the rst day 1s 
in unnecessary task—for most of the artists are old 
riends to Tne Musicat ( KIER readers Professor Bald 
vin s revit at the ¢ eee of the City of New York ar 
i reported in thi paypx ri i in artist of ‘ 
ibre, ever striving to show the infinite possibilities of 
pipe organ His program Tuesday afternoon was pro 
ced “colossal,” and so it was, and from the beginning 








WANTED 


\ COMPOSER AND THEORIST, just returned from 


an experienced orchestral 


two years’ work in Berlin, als 
onductor, desires a position as instructor of theory and 
omposition in a large university conservatory, , refer 
ably in a city of 75,000 or more where an openng as 
conductor or organizer of a Symphony orchestra is pos 
sible. Very best of references from one of the greatest 
living Composers and Theorists. Write at once. Ad 
dress “Theorist,” care Musica Courrer, New York City 
WANTED—By an experienced singer and vocal teacher, 
a position in a conservatory or college of music. Pure 
Italian method. Address “C. N, B.,” care of Tue Mu 
sicaL Courter, 437 Fifth avenue, New York City 
A LINGUIST will accept a limited number of pupils 
who desire to study German, French, Italian or Eng 
lish. With his own practical method it is a pleasure 
for any one to acquire foreign languages without effort 
or drudgery. Correct diction, pure accent, fluent con- 
versation, large vocabulary, rapid improvement POSI- 
TIVELY GUARANTEED. Rates for lessons en ap- 
plication. Special rates for translations, coaching liter- 
Liberal arrorge- 
Address 


ature, commercial correspondence 
ments with vocal teachers and their pupils 
“Linguist,” care of Tue Musicat Courier 

WANTED—By a first class pianist and piano teacher, an 
engagement in or about New York City during the sum- 
mer months, either to teach in a summer course or to 
play. Address “W. W. M., ” care of this paper. 
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to the end the performer succeeded in bringing out every ence, and among those wh: ined in the compliments atter 
yassage with the skill and symp: of one who is conse- the recital was the exacting Mr. Kr id The sopran 
rated to his art sang with much sweetness and purity and with much mor 
The ‘int recital by Hans Kronold and the young s taste than the average singer of her years ever display 
prano, Atala Valliere, of Manhattan Opera House, was Mrs. Severn accompanied f Miss Valliere and Edw 
I ld Rechlin played for Mr. Kr 
The night concert partook of mething lik fe 
ceasion, The presence of the public school « 
the Heights section created more or les 
no one objected his afte ea g@ tix y 
i these oy and rls These childs t ‘ ‘ 
schools im a secti f the « W ‘ dd $ 
Superior than im the quarters where the p i hi 
Mar y of them | y all se Dy i 
singing i rey } s ; t t 
x rf Ww 
de t r g ] 
> Q 
we 
! ec W [ 
! 
pur 
; rf, \ 
t! g 
t ru 
y t { 
y 
“ 
Fy 
\ 
N S 
» ’ 
tu iy 
* 
, 
\ 
y 
BRUNO OSCAR KLEIN : ’ C 
Sulliy | 
il lastener Miss Valli wever, neec iw ; 
d thon i PI 1 in at the leventh t , — ' 
H Sweet H 
te for two othe $of tie t, Edit C) } ain 
Goold. who had been ad tise d Mr Goold be 
il disposed Beatrice Fine was to sing, but she t | 
vecame ill, and thus the Severns came to the rescue with ' 
ming vocalist, who, by the way, is a pupil of Mrs A busi n 
Severn. Miss Valliere was warmly received by the ii 











FORMER STUDENTS OF | 


THE COLLEGE OF MUSIC OF CINCINNATI 


WIll please send in their present addresses and learn of something to their advantage 


Address: COLLEGE OF MUSIC OF CINCINNATI 


““F ARRINGTON 


CONCERT VIOLINIST 
PUPILS RECEIVED 1S2 East 22d Street, New York 


U.S. KERR 


BASSO CANTANTE 


Oratorio, Opera, Concert and Song Recital 
For Bookings Address: WALTER R. ANDERSON, 5 West 38th Street, New York 
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It OF NEW YORK AND TOWNSEND 
HARRIS HALI 
ling several lectures. One in room 
ling, was in charge of Louis Arthur 
Frank Hunter Potter, talked on 
H. Brooks Day was in charge 
meeting in room 306, where Harold 
fr f the Rutgers Presbyterian 
a paper on “The Organist and 
rhaps the largest number of musical 
to room 126, where Edward 
d Gustav L. Becker, the lecturer 
Ker re t very valuable paper on 
1 Ideal Methods in Piano Play- 
np ible to give here more 
f Mr. Becket ible essay He said 
f wing Hold thought stead 
tru ind the good which applies t« 
I litio hands down to us that 
) “ Science reveals and puts 
what our souls have 
nattainable, at least 
t treasu chamber of all life in 
f what have received and 
[ und make them a part 
ights and emotions But 
wh ) ules are filled up w 
keep all to ou 
w hould avoid undesirable im 
to take possession of ou 
free flow of outward 
but t t md, sy! 
{ yt efhicient media ft 
f ciat cannot be reall 
to wield our mear 
4 t ' ndeav to ¢ 
u we will fail thereby to 
oO the the and » matte how well 
‘ 1 sh n the outward means of 
lik t srouse in others any 
necious of them 
us teachers the need of 
development of the inner soul lif 
gi echnic is too often en 
s of astonishing and sensuously fascinating 
t f l, foree, endurance and daring, 
1 general cleverness 
D Art s good for N, 
ts fa sical program 
bl sions of the soui 
i. iterest; as in most 
| ove Brahe 
1aiet ‘ 18 entirely unmusic al, 
{ t t aid requisites of expression 
tones ar tones galore, possibly with much 
do they convey any ideas or emotions? 
the ite power and command of 
t, ate ‘ and feeling of the com- 
f entirely is self-to-God expression 
Art f Art's Sake,”’ or Art for 
I it use his whole souled inter: 
| urt production will alxo 
at t at least, forget the person 
engrossed and fascinated with 
‘ 1 to the 
\ 
1 at ct 
go Carl Phillip Emanuel Bach issued a 
forte playing which contained such good 
been more extensively heeded, followed 
long ago have brought us, in a 
nent of an ideal piano technic. We 
at le natural, is also serviceable 
fore been the chief obstacle to 
You all, who are, or have been 
was to acquire a good, set 
how ily it was lost by a temporary 
How many ambitious young pianists there 
{ cumstances, are compelled to give 
energy to teaching, so that they have bat 
‘ to work further toward their idea! 
nent recognized public performers 
pa nd resign themselves to being 
wouldn't all of you hail with delight any 








pia playing easier and more natural, so 
would require but comparatively little time 
i if y also f 1 that it enabled you and 
ove uch greater fesources of ¢ xpression, 
arer and re flowing, and your style 
A g ntelligible and effective And 
t to s for the high 
Now I can see some hopeful looks. and 








yet also some skeptical ones! But I know there are a number of 
you willing to abide by the mott “Hold fast to that which is 
good until you find something that is better.” But how will you 
be conyinced that anything is beiter, without the test of time’ 


You may have observed, though, that nowadays we do not need 


such long time tests to prove the value of new discoveries. The 
sciences enable us to make clear the faults of old, time honored 
systems, and simultaneously show what would he the most prac 
tical and efficient new way 

For modern advancement in the field of piano technic we owe 
much to such thinkers and experimenters as Deppe, Stoewe, Caland, 


ireithaupt, Toni Bandmann, Madame Jaell, Frederic Horace Clark« 
Tobias Matthey, Xaver Scharwenka and Macdonald Smith. They 
contributed their share to an impressive and wondrous laby 
rinth of ideas and results. 

Then came Dr. F. A. 
headed philosopher. 


sifting, critically 


each 


the eminent and able physicist 
searchlight, and 
and theories 


Steinhausen 


and =clear with his scientific 
after the claims 


of all the others, except Macdonald Smith's, which was already on 


carefully analyzed 


As a result, we now have scientific principles 
for those who are willing to learn 


this new technic may be summed up as follows: 


a scientific basis 


and proven facts The aims of 

1. To dispense with the isolating finger effort, by means of the 
forearm rolling motion and hand adjustments. 

2. Participation of all members and joints, and avoidance of all 
(that is, rigidity). 

3. Exploitation of the strength of the larger muscles of the arm 
in wielding the playing weights. 

4- Emancipation from mechanical and soulless practising 
and saving of fatigue 
6. Utmost power of gradation of dynamics. 

Minimium effort during holding of the key after the tone is 


fixation 


5s. Economy of energy 


produced. 

At the request of Mr. Bowman and to the pleasure and 
profit of his colleagues, Mr. Becker played his own de- 
lightful “Valse Amabile” 
movement in playing the 


to illustrate his ideas of relaxed 
piano. 

By eleven o'clock one of the largest audiences of the 
assembled in Harris Hall, where 


convention Townsend 











KARL 


KLEIN 


Louis Arthur Russell, as chairman, everlastingly endeared 
himself to his colleagues by presenting an attraction no 
less than David Bispham. Mr. Bispham’s many sided art 
made the visiting teachers forget the torrid weather. The 
great American baritone and educator sang, lectured and 
Arthur 


recited Poe’s “Raven” to the musical setting by 


sergh, played with unerring artistic insight by Charles , 


Mr 
Mr 
much neglected English language 


In his 
a powerful case for the 
His subject was “The 


Rogers, Bispham’s new piano accompanist 


lecture Bispham made out 


English Language in Song and Speech.” The lecturer 
spared nobody and his arguments were all strongly and 
logically set forth Accompanied by Mr. Rogers, Mr. 


Bispham proved that there are English operas worth sing- 
ing. He sang an aria from Purcell’s “Frost King” and 
the “Templar’s Song” from Sullivan’s “Ivanhoe.” Be- 
tween the operatic numbers Mr. Bispham sang Harriet 
Ware's fascinating “Boat Song,” which the artist has in- 
cluded programs many, many Mr. Bis- 
pham received an ovation and something even more over- 
powering after he concluded his recitation of “The Raven.” 
His dramatic recital held the listeners under a spell. Mr. 
Bowman told the writer that only once before in his life 


on his times. 


had he ever been su aroused by a dramatic performance, 
and that was as a boy listening to a performance of “The 
Ticket of Leave Man,” more than thirty-five years ago. 
As soon as the program ended everybody pressed for 
ward to greet the “lion” of the hour, which had been mos 


thrilling 
Concert ProcRamMs 
2 P. M.—Recital for two pianos by the Misses Sond 
heim and Louise Biggers, contralto 
Concerto Adagio Allegro eek bias kei ea Reeibille Bach-Kru¢ 
Variations on a Theme from Beethoven .......... Saint-Saévs 
The Misses Sondheim. 
Mon Coeur S’ouvre a ta voix Sebsce ctueeeenun ... Saint-Saéns 
Louise Biggers. 
Le Soir. 
Ee’ Mee. kek cdccest-sé SOA nb sdSb ee eOute ene vebedeene Qhaminack 
Gavotte end ‘QRRNG 6 ons 66k Se SEs oe eek Ne ie Se oe cee Raff 


The Misses Sondheim. 


Wied TO ins whe casa baccdkodeivndcepetwtepeerseebece Rubinstein 
ae cs vcckctuvasds een -eeebane be Pd tS pS tape Ye ... Rubinstein 
Miss Biggers 
Romanze ph nve cbghwe adds Thern 
Rondo (opus 73) .-. siaieiecy 


Valse Parapbrase : ae ‘ . Chopin-Schuett 
The Misses Sondheim 
Hugo Wolf 

Richard Strauss 


Verborgenheit 
Standchen cos 
Miss Biggers 
Tannhauser Overture Wagner-Roqu -s 


4 P.M 


poser, 


Concert by Jacques Mendelssohn, pianist-com- 
soprano and composer; Rhea 
Emelie Gray, harpist; Babetta 
Holden composer 


G. Gardner, 
sopraag, 
Henry 


Grace 
L. Massicotte, 
Huss, Huss, 


contralto, and 


pianist 


Petite Suite in E for violin and piano Jaques Mendelssohn 


Harold Eisenberg, accompanied by the composer. 


Songs 
It Is Sprimgtiome 2.0 scccccsoccesseccseseves Grace G. Gardner 
The Water Nymph Call ........000-eseueee Grace G. Gardner 
The Path Across the Mountain ....... ..--Grace G. Gardne: 
Violin obligato, L. Maskowitz 
The Voice of the Desert ..........sse0se00% Grace G. Gardner 


Rhea L. Massicotte and Miss Gardner. 
A. W. Burgemeister, accompanist. 
Piano solos— 


Minuet C, major, opus 18..........se585 Henry Holden Huss 
Prelude A flat major, opus 17 ......... -Henry Holden Huss 
Valse A major, opus 20 .........-+.. ...»Henry Holden Huss 
To thé FHM vcs d ccacea patewnheoadensd Henry Holden Huss 
Polonaise de concert (ms.)....... .....-Henry Holden Huss 
Played by the composer 
Harp solos— 
I OS  Seviccecoccdnsncvep bucasenseeceecene - Thomas 
Bi NE icc ccckdbadnanidbcnscinonschgeur etnies Hasselman 
Emelie Gray 
Songs— 
DEP THREE eck Kilbbn dir sebaccensccvoageccecnccocedes Huss 
By FOO ons cntestecesdtonvcauerendeacdvejpacucvets Huss 
Home They Brought Her Warrior, Dead ..........- Huss 
Accompanied by the composer 
tabetta Huss 
Harp and piano 
CRE io ds oc petheecccddesdhepeedenducenngeasengeses Widor 


Madame Grey and Mrs. Bula C, Blauvelt. 


8.15 P. M 
Karl 


Concert by Bruno Oscar Klein, composer- 


pianist ; Klein, violinist; Leo Schulz, cellist; Her 





mann Dutsehke, French horn; Shanna Cumming, so- 
prano: 
Irie ta D maicos, opus 70, Ne. Boi cccvcccccoseccones Beethoven 
Violoncello soli 
ae ee oikine Cbs eneha Dad A CESAR DD RD wee Bach 
Rondo ..Dvorak 
ND, a ce cet ha mtne kde Oa bok BAe BORE EE O6 eS ike Klein 
Vielin soli 
Notturno, opus 27, No. 2......esseee08 . Chopin- Wilhelm} 
Zephyr <a thom kepeeatas tomhd thts aense Hubay 
Jota de San Fermin Reda Cees eVaenes s renensy oe Sarasate 
Quintet for soprane, piano, violin, violoncello and horn......Klein 
\llegro moderato, ma un poco agitato 
Andante cantabile. 
\llegro appassionata. 
Mrs. Severn played artistic piano accompaniment for 


Miss Biggers, who proved herself the possessor of a large 
In the fu- 
ture Miss Biggers should aim to sing some English num- 
Singers must begin to do their share in making 
propaganda for the language that Americans should know 
best 


well placed voice of excellent natural quality. 
bers. 
The playing of the Misses Sondheim was artistic, 


However, this 
for 


although a little too strenuous at times. 
be due to the hall, which was far from ideal 
hearing music. 

The concert which began at four o’clock Wednesday af 
ternoon was brimful of romance. My, what love making, 
fairies and other fantastic creatures the music recalled! 
Mr. Mendelsohn, of West Hoboken, N. J, who spells his 
name with an s less than that of the immortal Felix, 
opened this session of music that was all so beautiful and 
moving with his suite that had some really impressive 
It was well played, too, with the composer at 
the piano and the young violinist whose name appears on 
the above program. Miss Gardner, suffering from a 
slight throat trouble, was able to sing but one of her songs 

“The Water Nymph Call”—and as was expected when 
a composer interprets her own music, the apdience heard 
it at its best. Miss Gardner lives high above the com- 
monplace, and in her music she soars in the realm of the 


may 


moments. 
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poetical and fantastical Her songs are captivating and 
they seemed even more so, 
of Rhea L. Massicotte 
Springtime,” “The Path 


Voice of the Desert.” Tl 


while the fresh, young voice 
singing “It Is 
and “TI 


e last song has a strong Oriental 


filled the hall in 


Across the Mountain” 


e 


Havor, particularly accentuated in the accompaniment 


Henry Holden Huss, one of the resident geniuses, aros« 


to great heights in the performance of his piano 
but, thanks to a sound 
classical education, his music is stamped with the mark of 


the scholar, the thinker, as well 


num- 


bers. Mr. Huss is a romanticist 


as the poet and dreamer 
‘ 


Che Huss compositions show an abundant inventive fancy, 


illied to skill that invites all lovers of piano music to lis 
en with loving interest t ne who can write for the in 
strument if any modern composer ca The minuet in 
the group of five compositions leaves no one in doubt about 


its musical worth. The prelude is a veritable tone story, 


and how beautifully it was played! The valse is just on 


of those 


things the up to date piano teacher wants for 


certain pupils, and there were many who heard the valse 


last Wednesday who wished the composer had repeated it 


the Night” is one of those melancholy things we 








love Daylight and have their place in musi 
I who does not prefer the quiet and peace of the night 
when the restless world sleeps in order that the fairies and 
ghosts may commune with their own kind after their ow: 
fashion? The imagination pictures various alluring scene 
while the composer performs his wonderful nocturne, and 


wonderful and most « 





lovers in their retreats, 


innocent dreaming in their humble cribs, the oc 
cult worl send its messages for those prepared to 


f this and more is depicted in the Hu 





nocturne, or “To the Night,” which in a way 


1s more 


majestic titl Mr. Huss was fortunate in having his a 
complished sister, Babetta Huss, to illustrate his songs, a 
of them gems. Fortunate, indeed, is this composer in ha 
ing both a wife and sister to sing his lyrical works Mrs 
Huss, being somewhat indisposed, was. unable to leave he 
summer home up in Lake George, so Mr. Huss came « 
New York without her, for the sister was here and sh« 
could, assist him nicely Miss Huss sang her brother 


songs with a voice that was rich and sympathetic and wit! 
that 
man’s efforts 


insight that 


f 


only a wife 


or sis 


loving . 
Bishop Doane of Albany is right 
Thank heave 
Happy the composers who have women in their 
families like Mr as Mrs. Huss and 
Miss spired lieder written by Mr. Huss 
It is time that some 


Many 


man is man’s equal, but she is different 


Huss to sing their songs 
Huss sing the in 
American singers 


h ' 


ive aon 





eir lists 


1} harp music by Madame Grey afforded a delightful 
contrast The player iS a ine ly schooled artist, and both i 
her solos and in the majestic chorale by Widor, assiste 


at the piano by Bula C. Blauvelt, the audience manifested 


a genuine liking for this feature 


American musicians, let b tated here, that a re 


work of genius was heard at the Wednesday night con 


cert Yes, Beethoven was a genius; so was Bach and 
Dvorak, but as all of y know tl you wonder why 





uny one should be so stupid as to state what is as well 


understood as the scale of C major As the program in 


dicates, a 


trio by Beethoven was played as the opening 


number of the night concert, and again, as the program 


indicated, a quintet by Bruno Oscar Klein closed the con 


cert [his quintet is a work of genius, and it will be next 





to a crime if it is not 


liversally accepted as such during 


the lifetime of the composer All musical Europe should 


hear this work, and all América must hear it and Will hear 


it it Mr 
r +} , ; 


professional friends of the yoser do their duty in thé 


Klein’s publishers assert themselves and th« 


matter Stifling as it was Wednesday night, there were 


ear tie 


many persons present who would have remained to 
quintet repeated rhe use of the French horn, and the 
soprano voice, with the piano, violin and cello, is surpass 
ingly beautiful. The composer's themes are simple enough, 


but it is in the manner in which he has employed his 
ideas and in the extraordinary way in which he has built 
the structure that forces one into believing that a master 
piece has been created. In the presentation of this work, 
Mr. Klein was most fortunate. HH: 
Karl Klein, playing the 


Leo Schul 


had his talented sor 
violin part; Shanna Cumming was 


the singer; past master of cello artists, and 
Dutschke, of the York Philharmonic S« 
essaying the part written for French horn, and last 


ly, but of greatest importance, 


Hermann New 


ciety, 
the composer at the piano 
Chis was a time to make Americans feel proud of a man 
who lives in New York and who ought not be obliged to 
struggle another day in the matter of having his music 
played and sung. How much longer will Americans tol 
erate the importation of vulgar clap-trap into this coun 
try, while such a work of genius like this quintet is written 
and published here? How much longer will inconsistency 
and humbug prevail among who 
America’ and those who attend the con 


those give concerts in 


erts? Klein's quin 
for the unusual combina 





tet, written ion of piano, violin, 


cello, French horn and solo soprano, is a composition of 





lustre to the cham 
every one who loves 
ven, it is needless t 


but that was antici 





cellist and 


young viol 1 jOYS It 





with the thermometer ascencing under the electric lights 
to the ner destroying place marked “blood heat Che 
largest audience of the convention attended this concert, 
and nothing was left undone to make the composer and his 


tants feel that they had conferred a lasting favor tipon 





those w raved the weather, for all.remained t mite ? 

giving Mr. Klein a rousing ovat 

Last Da Music AND A Worp or Two oF DisaGREEMENT 
Singers, pianists, theorists and organists, all had more 


Who 


n Thursday, the last day of the convention 





isten to it all There was a word or two of dis 
t t that was one of the things everybody ex 
px d They always have some disagreements at thes 
nusica ventions. So do medical doctors, clergymen, 
lege p fessors and ll other dies w meet to dis 
cuss the ects that belong to their cloth. So, let us 
for once be charitable to the musicians called together 
a fearfully warm day to talk over some points, First 
there was a little row in one of the rooms where about 
me hundred vocal teachers were assembled l. Van 
Broekhovet who believes that the voice is a wind 
strument, was chairman at one of the round tables wher 





avis & 1 yer. New York 
HENRY HOLDEN Hil 


paper mm 
Versus Mechanical 


unable to hear this 


Guidance Tone 


writer wa paper, but from one wl 


was there, was informed that Mr. Taylor thinks voc 
teaching superfluous All that needed, according to hi 
theorie is to hear the great singers and then sing y« 


aroused a storm, which so discom 


room A doi 


self This naturally 


fited the bold man that he fled from the 





tried to wet at him at once, but he was gore “Think 
f it,” said one vocal teacher, who lives near Syracuse 
what would Lamperti have said to that fellow?’ By 
‘fellow” the lady meant Taylor [he friend, who w 
with an organist from the same vicinity, added 1 told 
you not to go in that room. You know thes al 
teachers always fight.” Is that so?” said the other lady 
Well, how about us p} nd orga Wel I 
we do fight, our disagreements are more dignified i 
rational. Pianists and organists have more poise that 
singers or singing teachers.” 

Now, here is a theme for the next convention, which 
by the way, will most likely be held in Lockport. This 
matter of meeting place has been referred to a commit 


Lockport think the cor 


tee. Those members opposed to 


vention should be held in a city where they have a uni 
versity. Besides Lockport (which has no university) 
Syracuse is mentioned as one place favorable to the ma 


do not want Lockport and 


jority of those who 
through with New York. 


officers are President, Frank I 


ig presi 


The newly elected 


Shearer f Lockport; Edmund Severn, the retiri 











dent, general vice president; C. L. Valentine 
N. J., treasurer; Anna Laura Johnson, of New York 
ecretary (third re-election); Gustav L. Becker f 
York City mat { the progr 1 committ wit 
Schmidt, of Brooklyn, and Harry Fellows, of Buffal 
nis 1ssistants 

Other round bles® und lect $ f the last day v 
Lecture Choir Conductit by Chiford Demare 
Warren Andrews, chairman; “From Keyboard to $ 





by Charlotte E. Mason 











t leaching y Dr. Frank R. Rix ‘What Know 
und Pow Mus S ld Be Expected of the 
tar > | ty viate Le 1 Lambert Lal 
» rat ( < Anthems,” by Albert Reev N 
}. Warren Andrews airman ; Richar Stra 
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* last over, may console themselves with the thought that 
a madder one still is to begin somewhere along the end 
of September or ist of October. 

Some Notes oF tHE CONVENTION. 

Amy Fay, who had an invitation to accompany her 
sister, Mrs. Theodore Thomas, to the White Mountains, 
postponed the trip in order that she might attend the 
convention. She attended every concert and most of the 

lectures. “You know,” said this clever pianist and mu 

sical author, “I dote on conventions.” Some folks smiled 
grinly as they overheard her, but Miss Fay, looking 
younger than ever, was perfectly sincere. 
nRre 

Della Thal, the young and gifted pianist, attended the 
concerts afternoon and evening, and it would have bene 
hited some of her colleagues who played to hear what 
she had to say about the art. Miss Thal is too modest, 
but she will be pushed next season in spite of her own 
modesty. Pianists of her type are not common even in 
this day when players seem to have descended down upon 

New York from the four corners of Europe. There is no 

need to encourage all of these so long as we have players 

like Augusta Schnabel-Tollefsen and Della Thal living 
right close to our doors and more than that born under 
the “Stars and Stripes.” Hurrah for these handsome 

American girls who play the piano so beautifully! 

Ree 
The text for the vocal part of Bruno Oscar Klein's 
great quintet for violin, cello, piano, soprano and French 
horn is taken from two poets, Heine and Chamisso. The 
first and second movements from Heine read—First move 
ment 

ALLEGRO MODERATO MA UN POCO AGITATO, B MINOR 

The stories of our childhood invite with beckoning hand, 
\nd sing to softest music about a magic land; 


Where fullblown flow’rets languish in evening's golden light, 
\nd mingle lovelorn glanees in bridal beauty bright; 

Where I] the trees are vocal, and all in conecrt sing, 

\ncd, tuncd to blithest music, the limpid fountains spring; 

A: d v train rirg melodious, sweet as no tongue can tell 


Till love’s resistless longings possess thee like a spell. 
And oh! could I be yonder, and lighten there my breast, 
And free from every torture be happy and at rest! 
Alas! that land enchanted, full of my dreams display; 
But with the dawn of morning like mist it melts away. 
ANDANTE CANTABILE, F MAJOR, 
\ star shoots by in the darkness from heaven's vaulted height, 
The star of love has fallen, has passed in comet's flight. 


The apple tree showers blossoms to earth like the winter’s snow, 
And portingly zephyrs breathe on them, driving them to and fro. 


The swan’s sweet song is wafted across the glitt’ring wave, 
And evermore softly singing he sinks in his wat’ry grave. 


Now al! is hushed and silent, at rest the wind’s light play, 

The star has died and is vanished, and lost is the swan’s sweet lay 
The finale (“Allegro Appassionata,” in B major, text by 

4. von Chamisso) follows: 

Ist true? I cannot believe it, a dream doth my senses enthrall? 

Oh, can he have made me so happy, exalted me thus above all? 

Meseems as if he had spoken, I’m thine, forever true! 

Meseems, oh, still 

Oh, could I, rock’d on his bosom, in th’ sleep of eternity lie! 

Chat death were indeed most blissful, in rapture of weeping to die 


neRre 


The writer saw no one present a laurel wreath to Perry 


am I dreaming, it cannot, cannot, be true! 





Averill, the chairman of the program committee, but Mr. 
Averill deserved one if any man ever did. Throughout 
the convention this many-sided and talented man and 
singer conducted himself with the urbanity of a diplomat 
and the patience of an angel. Mr. Averill has a fine 
baritone voice, is an admirable accompanist and an excel- 
lent speaker. He filled his office at the convention with 
great credit to himself and the association. 
RRR 

Mrs. Edmund Severn, the accomplished wife of the 
president, was one of the best dressed women at the con 
vention. How does she do it? Few professional women 
have time to interview dressmakers and milliners, but who 
ever saw Mrs. Severn when she was not smartly dressed? 
On the first day of the convention, when she assisted Mr. 
Severn in receiving the visitors, and played the piano 
accempaniments at one of the afternoon recitals, Mrs 
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Severn wore a dainty gown of white mull trimmed with 
the finest embroidery and lace. Her hat in tints of green 
and white was most becoming The second day, when 
Mrs. Severn again played accompaniments for one of the 
singers, she wore gray voile with a hat to match. At the 
closing concert, Thursday night, when she played the 
accompaniment for Mr. Severn’s violin concerto, she was 
radiant in shell pink messaline adorned with point lac« 
Oriental embroidery and diamond ornaments 
RRR 
Amy Ray, the contralto soloist at the concert Tuesday 


night, was a happy surpris« Phe 





building could hardly be worse for si yet Miss Ray’s 
tone quality, her enunciation and all the rest that makes 
singing enjoyable, appealed at once to all listeners. She 


is to be congratulated for singing the less hackneyed aria 


from “Samson and Delilah Amour, Viens aider,” and 
not “My Heart at Thy Sweet Vox which contraltos 
and mezzos are singing to death. It used to be “O mio 


Fernando,” from “La Favorita,” that every contralto an 
mezzo sang, until managers refused to hear them when 
they called for “trial.” Now it’s the too familiar aria 
from Saint-Saéns’ opera, which is found on every other 
sts are contraltos or mezzos 
nn, 

Anna E, Ziegler, the vocal teacher who presided at one 


program where the s 


of the round tables, extended a warm-hearted hospitality 
to many of the visitors. Madame Ziegler is an enthusi 
ast and she is one of the real pe acemakers of her protes- 
sion. She believes that there is room for all educated 
teachers, and therefore envy, hatred and uncharitahleness 
should not enter into the existence of vocal instructors 
The following address by Madame Ziegler at her mect 


ing, received too late for insertion in the report of the 


first day, is herewith reproduced 
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real truth will go forth and at once be recognized not only in this of the Royal Conservatory in Brussels, where he was 
country but on the other side of the Atlantic Ocean. In the city pupil of Camille Gurick, successor there of the late Aucu 
Zs pe sd ghee 44 he oe anaes te ae ee Dupont Madame Pardon is extreme yg ‘ i wg ng. 
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GIORGIO M. SULLI’S 1908-1909 CLASS. 
over of this ue of THe Musicat Courter is 
} ture of Maestro Giorgio M. Sulli and 





I 
p ea »f 1908-09. There are three groups 
f pupils and their renowned teacher shown in the por 
these representing the New Haven, Bridgeport and 
York City classe yf Maestro Sulli 
( tive f Palermo, Italy, where he 
64. When a mere child he displayed marked 
| t take s parents long 
tl ugh musical education, 
of seven years the youthful mu- 
nitial ) concert, playing 
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forged ahead in this line of 
nw rked succe not only in Italy, 
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ed the teaching of voice, and 
of the very best of its kind. 
| elf entirely to teaching 
0 ' onducted many im 
’ nder his direction such 
( ' sattistini, and other sing 
the Ca tudio of Giorgio 
frequented next to that of Vannuccini 
l imong | pupils many who have 
on the operatic stage, and among 
mentioned Martinez-Patti, G. Russitano, 
{ (the distinguished baritone of the Man 
n Oy ‘ New York, and Covent Garden, Lon 
Dar ! C. Zawner, Gino Giovanelli, Emma 
uinl Parquimi, Carmen Melis 
it the Manhattan Opera House this com 
id Sarcoli, wl \ ing at the Academy of 
Yori 
training 1s that he gives 
‘ of his pupils, and this point 
iding concerts and re- 
idents appear They sing 
vith unusual breath control In this 
tat that many of the Sulli 
ent 1 different directions, 
a Cle ) f New Laven, Conn., 
in the National Theater, of Rome, 
I n Flotow ypera, “Martha 
w singing grand op- 
h tske, new tourime Europe with the Coun 
Ouartet Prominent pupils who are singing in 
Clemens, Letha Joel Hulse, and Austin 
le | i number of Suili 
nt church positions throughout the 
ling the teaching of Giorgio Sulli may 


tency and patience in the minute ex- 


f urt to each pupil, and carefully demon 
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LONDON-BRIGHTON RY. OF ENGLAND 


PARIS to LONDON 


VIA ROUEN-DIEPPE and NEWHAVEN 


THE MOST ECONOMICAL WAY 


Rapid Daily Double Service at Pixed Nours all Year Round 
Including Sundays and Holidays) 


Leaves PARIS (St. Lazare) .. 10.20A.M. 9.30 P. M. 
Arrives LONDON (London Bridge) 7.00 P.M. 7.30 A.M. 
(Victoria) 7.00P.M. 7.30 A.M. 


Leaves LONDON (London Bridge) 10.00 A.M. 9.10 P.M. 
(Victoria) 10.00 A.M. 9.10 P.M, 
Arrives PARIS (St. Lazare). . | 6.40 P.M. 7.05 A.M. 


ONE-WAY TICKETS (GOOD FOR 7 DAYS) 
ist Class 2d Chass 
$9.65 $7.00 

ROUND-TRIP TICKETS (GO0OD FOR 1 MONTH) 
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$16.55 $11.75 


STOP-OVER PRIVILEGES AT EVERY STATION 


strating to each individual his or her vocal defects, thereby 
correcting the faults as the pupil progresses. This teach- 
er’s gift of imparting his own broad knowledge is a char- 
acteristic which has served to bring Maestro Sulli into his 
present broad field of musical endeavor, and as a peda- 
gogue he is in a class by himself. He has studied and 
thoroughly mastered the physiology of the human voice 
producing organs, and this knowledge is employed in the 
correcting of defects on the part of the pupils without 
causing them any mental worry. Maestro Sulli believes 
in the old method of correcting the pupils continuously 
without bringing to their attention the anatomy of the 
throat Although while not a singer himself, Maestro 
Sulli has mastered his own voice in a manner that allows 
him to illustrate exactly what he desires to obtain from 
the voices of his pupils, not only from a standpoint of 
tone production, but also that of -refinement, expression, 
dramatic effects, and style, not to mention the expression 
of human feelings and emotion; indeed, Sulli is a firm be 
liever in psychologic singing 

This teacher has had the satisfaction of training many 
pupils who have been obliged, under his careful direction, 
to overcome the defects wrought by the erroneous meth 
ods of other teachers And this broad knowledge ha: 
erved to crown him with marked success as a musician 

Maestro Sulli has a large following of noted vocalists 
who have proved to their own satisfaction the value of 


the Sulli method of vocal training. 





Mrs. Albro Blodgett Going Abroad. 

\Irs. Albro Blodgett, the soprano, closed her season with 
appearances in Ohio. June 24 she sang in a fine perform- 
ince of Elgar's “Caractacus” in Oberlin at the commence 
ment with the Oberlin Musical Union, June 30 she gave 
ul evening program at the meeting of the Ohio State 
Music Teachers’ convention. Mrs. Blodgett will sail for 
Europe July 14 on the steamer President Lincoln. She 
has planned to spend the remainder of the summer in Ger- 
many, where she will “coach” with Georg Fergusson and 
Madame Arthur Nikisch 


cated singer has bright prospects ahead for next season 


This talented and highly edu 


Her voice was never in better condition, and when Mrs. 
Blodgett returns she will have more to tell about her en- 
vagements. The singer who studies as she does is certain 
to grow in favor with intelligent audiences. Her repertory 
is big, but it will contain some novelties after she gets 
back from her summer abroad 
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CHAMONIX AND THE MONT-BLANC. 


The MONT BLANC 
14 hours from Paris by Chamonix-Express 


The highest mountain in Europe and 
the most picturesque in the world 


CHAMONIX 


Remarkable Center for Excursions 


Montenvers and the Mer-de-Glace. 

The Brevent, 8,000 feet high, easy to climb, from 
which the view over Mont-Blanc and its glaciers is 
unsurpassable. 


Ascension of the Mont-Blanc (15,875 feet) 


Takes two days. Has been performed by numerous 
tourists, including several ladies. 


Charming and picturesque road to Annecy, Aix- 
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This is the tale of “the last straw the one which 
broke the camel's back, y remember—with Max We 
temper in the role of came! and his nice new summer 
m the part of the straw the reason that the story is 
bemg told here is that Mr. Weil is a musician, one of th 

ell known variety, being principal second violinist of the 
St. Paul Symphony Orchestra, principal second violinist 
the Minneapolis Symphony (en tour) Orchestra 
structor m the Eleanor Miller School, etc. too numer 


t ed that | 


oO mention 
Weil, in 


because 


Well, it happer 
company 


Mr 


ast Sunday might 
with a friend whom we will call Jones 


otherwise nearly ever) the correspond 


tem in 


ence this week would contain his name, and that would be 


giving him a 
advertising), it so happened, we 


Weil and Mr. Jones went to the Cr 


ltogether too 
that Mr, 


Café for dinner 


a tiresome repetition, besides 


much repeat, 


This is a very popular café and it was well filled when 


they entered, but they found two seats and two places to 
hang their hats and proceeded to occupy the same, and 
they thought nothing of the fact that they were hanging 
their hats in a row with a hundred or two hundred hat 


all very much alike, in that they were straw, but differing 


vastly as to color, creed and previous condition of servi 
tude After concluding a most saté&factory dinner the 
eheved the Lyric Theater would be an admirab plac 


in which to spend the balance of tl 


for their hats, intending to start immediately for th 
playhouse. Jones took his hat at once, but Weil balked at 
taking the one hanging on the peg where he had hur 
mmaculate straw an hour befor: 

What's the matter queried Jone 

Matter?” « xplode 1 We Ly K¢ \N ) 
A tld be vearing that w + ! pr A damite 1 1 

nind in cH 1 community ind he pointed to 
omewhat dilapidated and dirty 

It is to laugl suggested iting the action to 
the word It appears that ive been stung 

Stung!" ejaculated Weil, a ce grabbed the old hat off 
the hook. “Well, | tell you one thing, if I catch the 
thief that walked out with y new straw | how hin 
him what stinging is good and proper 

You've got a good chance f catching hin ich a 
ittle town as Mn p Jones laughed 

“What'll you bet | don't run him down Weil 

ad, he was savage nd he did not nd t tt 





at iif he c 


uld help it 








The theater tickets 

“It's a go,” snapped Weil We've g juarter 
of an hour before the play, so follow your Uncle Dudley 

Ha! Hawkshaw t tl trail, breathe Jor 

ibilant breath, as Weil d the it over gan 
searching the interior wit penetrating ey¢ any 
relatives of his in there?” 

“I find what I am looking aft ill right,” returned 
Weil. “Here are his initial W. G ind, although the 
ning is pretty black and dirty, I can mak t the out 
ines of the word ‘Denver’ as the place of manufacture, or 


at least the place where the hat w 


Then we'll take the next uin to Denver suggested 
Jones, “and hunt up all the ‘W. G.’s’ in the directory 

But first w 1 take a walk rto Ve tote | 
t amateur sieut! And wit it n ido they nted 


for that hosteiry 
As they walked Weil disclosed his plan. It was 


that the hat had been purchased in Denver The chan 


‘ vident 


were that only a traveling man would be dining at Crom- 





bie’s Sunday night, and he would be stopping at some 
hote They would visit all the hotels until they found 
me with a “‘W. G.” from Denver the register. When 
they found him he w be their prisoner As they 
walked along and the plan unfolded itself Von Doenhoff 
grey quite enthusiast There, the name is out. Well 
let it go, what's the difference way’) Att West 
Hotel Weil scanned the register for that day and every 
other day for a week before that, but own lan 
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guage, “that hotel had never heard of Denver.” So they largely attended, several guests being present from 
carried their quest further afield) The Brunswick was of town 

next visited, then the Vendome, the Huyser, the Plaza, nner” 

the Majestic, but, to use Weil’s language again, “you would During the summer the junior history class at the Nort! 
have thought that Denver did not exist,” to look at those western Conservatory, in charge of Mrs. Hawkins, is com 


registers, for not one of them contained a Denver guest, bining study with pleasure. .They make trips to the parks 





nor had for days previously and other nearby points of interest and reaching ther: 


4 here's only one more hotel, s might as well give it have their history lesson Yesterday they went to Stan ey 
suggested Von Doenhoff Hall Next week they will go to Minnehaha Falls an 
What!” said Weil, in amazement Any one could see Lake of the Isles There are fifteen young people in 
that you are not detective Don't vou realize that is class and they are enjoying their outing immensely 
where our man ts to be found Whoever heard of finding nee 
the quarry in any but the st place to look for him Last winter it was ed in this correspondenc ‘ 
Why, it would be entirely lent t nd him’ with the thermometer twenty below zero, a recital progran 


found every seat taken And now, wit! 





























Lecocg, Hawkshaw and Nick Carter for evidence to the it ninety above zero, the recital which Albert Von Doe 
contrary We'll go at once to the Rogers Hotel and find hoff gave Tuesday night discovered the m vers t 
nan.” be just as enthusiastic in hot as in cold weather Every 
lo the Rogers Hote ey W d recital chamber was taken, but not f those 
y f nd wit ’ ‘Y g at er ; rn ted t tt I : hearing t 
(rose ib ver, W guest Hat un Mr. \ 1) ff was assisted by W 1a 
eathed on seeing the name Now t in the following 
ihey explain 1 tothe clerk t i nfor tl igitat S 2 
1 straightway asked nt be lll vit tine “ I ' \ t \ 

they visited Room 218, where Mr. Grose w supposed t oe 
be—since his key was t in the ofhes There was ht : i . 
ine th peated knocking failed ing esponse 5 S 
and Weil suggest. t the man was probably nner 
hanging the t lining and tials The bell 1) ow ir. Carvl B Ss . ,| i \ 
ever, said he thought Grose 1 gone to the theate » ' will leave W sday, July t 

structing clerk tel guest ft tw ge ‘ Dr. Storrs wil \ 1 , iM 
en would be in to see him mportant | ness Thr nd w i rs “= ee 
diately after the play, Weil and Von Doenhoff n . eames fn an} ‘ fe wi 

rn | smiling broadly, went t Lyric Theater and r his editorial duties about t f August 

sper n ¢ ve two d half } It was neartne = & 
eleven ‘ when they gain entered the R eer Hotel I he tree railw mpany carrie 78 peopl 
As the went ward the desk they noticed a tall, lank Lah Harriet Park f the S lay Be 
individual step to the desk and inquire for mat) for s ides tl mber 234 ton we ounted, ar i 

Sh-h-h breathed Weil and Von Doenhoff in umso told there must have been %5,000 peopl ' site } 
Now for the finale of r splendid gumshoe expedition hand concert William Warville N ' i 
Swiftly but softly they stepped forward, Wei n naking a big hit wit 1 {f Mit ip 

side, Von Doenhoff on the other. Weil recognized his hat yy Knoll the ¢ t ot ¢ ; trou 
ind he wa veartning tor it i it was in the coc f tl tine ¢1 re after e1 . 4 — 
evening and his hatless head for he had not worn tl a a 
dil pidate d headwear was growing uncomfortable 4 ry larg ‘ o { - 1 +} 4 

Say, Mr. Gr iid Weil, tapping th nkKy os rium Wed lay to liste t tg 
the arm, “don’t think you have the wr hat there? \nna f f Ml William M 
“What?” gasped the tranger wre tor ent P t Mr MacP favorit ¥ 
what's tf t Sel t | ould taneou ippla 
\ rt ‘ Gyr t it greeted |} Dp plaved the Vieux 
Yes.” { Ballade P Lvoral H woreske 
An f t { hat t " n 1 Cc. lied lige weiset , of 
Wi ie (y e, { ff me t | < ' 
t I believe may 1 ine Vl VU Phai lave ‘ cert give } HT ' 
On 1 W. Stell ne f * sh } M me () Aud 7 . Y - 
vour initials P t ‘M. W y?" 
No, of ¢ se not a ee 
\y this it | } t ke tort ' , ‘ , “ f 1 wil . 
le lace t don't it?” ‘ ‘ +f tal give ‘ ; j end 
Well, T don’t } w: I's t how " e direct f ¢ Sentt . | ‘ f the ut 
pened.” Grose tried to look ar ed But, wher rsity \ t \ | ¥ , fford Wil 

hat ther ’ ’ har ‘ Q 
“Probal the place you got this one,” said Weil i 
manner t at all polit Iw ldn't be seen wea g the s . e . 
dive ld thing Na 

“Well, well, gentler I treat t hed at t Etude 
A he least t | } cga (“+ , ‘ 
Probab! : errand Weil Wel 
' ! “ adwich 
wouldn't ha Dns lant of f hasin’? m - 

mistake 1 +} that vou don't ant to le 1 M D : 

initials in your hat ng. TI ymetimes he f 
f ty for inetanes . 1 
And W Von D ff talked ver plans f pia | , "4 
ew detective é they walked aw f tl ‘ € art i the t 
Hed hat-ewiner ul the pictur: nd weave } nt ! 
rFre rh He w gre ent { ‘ 
»7 tur ‘ ' ir. W Tt 1 young 
\ of ‘ g ' Mar Villsor nger fror ‘ M . c ol of Musi nd 
' Maur rt f the } ween Lor sings very well ince With added years and at pe 
tor . ) Se Ml 4 . seterd 
{ tunity ta develon ce he hide fair ta bh 
' ole. yep nt m tne plendid ' 
f wing prog scar H , 
ty \ of — — ed 
e} \nge Liza Lehmann to Bring Master Albert Hole. 

, rm 4 or | | ehmanr ‘ A er  f ; 
forn a | r | er my ew rin 
tud N ‘ er Master Alhert e of the most — 

. hs anaes N renncemcrarhg ie “opp om wsmnandlae- ° 

t present hike that of a ratura soprat The chief 
Miss Willson has been a nt Northwesterr ( work of Madame Lehmar t e presented will he her 
ry t veral ars. Last year ined ong P an Garder 

teacher's certificate und th ear obtained lipt na { 
full graduation. She is a very talente woman and he n I t t 1 tuit ‘ 

plays both with } wledge id pows Her eroreta nde ( | ! f M t rw 

tions ate not at all amateuri nd he hows rm ending A j, 1908 f the t end 
mish that r t ‘ 1 eT ce ¢ ! Jul ‘ ' t t ling De t ) 

kept pace w technical growtl The recital t " 2.407 
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song writers, embracing Schubert, Schumann, Strauss, Wolff, chorus of forty voices and soloists, at the Lee Avenue 
Debussy and others, by Mrs. Charles B. Rohland, with illus- Presbyterian Church, June 29. ? 
trations by Mrs. Epstein, soprano. The annual closing anne 
corcert of the coming season is being planned by the Louise Meyers, who was instructor of violin at the Uni- 
director, Mrs. Rohland, and such artists as Charles W. versity of Illinois, which position she expects to resume 
Clark and Corinne Rider-Kelsey are being considered. In next fall, has returned from a successful concert tour of 
order that more may take advantage of the opportunities the Northwest. 
offered by this organization it has been decided to extend nae 
Ursula Murdoch, violinist, and Hallie Mansfield, soprano, 
nee gave a testimonial concert June 29, at Musical Art Hall, 
which was well attended. They had the assistance of P. 
G. Anton, cellist, and May Jackson, pianist. 
nRe 
The annual graduating concert of the St. Louis Con- 
servatory of Music was held at Union Club Hall, Jeffer- 
son and Lafayette avenues, June 30, when a class of eight 
graduated. Mayor Frederick H. Kreismann delivered an 
address. The program was given by the following St. 
Lofiis musicians: Adah Black, soprano; Emmy Anton, con- 
tralto; Wilhelmina Lowe, harpist; P. G. Anton, cellist, and 
Charles Galloway, accompanist. 
nere 
A large audience attended the graduating exercises of 
the Courath Conservatory of Music at the Odeon, June 28 
E. Pranc STAMM. 


the membership list. 


The third and closing in a series of vocal recitals by 
the pupils of Mr. and Mrs. William John Hall was held 
at Musical Art Hall, June 29, and proved to be one of the 
most successful recitals of the season. The following pu- 
pils gave the program: Misses Heimbuecher, Mitchell, 
Forshaw, Brown, Meers, Stoechle, Sale, Gerrichs and 
Erskine, and Mrs. Gregg; Messrs. Rose, Pryor, O’Brien 
and Starck. Mr. and Mrs, Hall will depart in August 
for Cape Cod. Mr. and Mrs. Hall will leave for Boston’ 

Mo., July 1,.- 1900 shortly and have planned a yachting trip, returning about 
Association held its the middle of September to St. Louis. 
23, 24 and 25, at nee 


opened Tuesday with a [he fifth annual graduating exercises of the Kroeger 





embers of St. Joseph as follows: School of Music brought forward some excellent talent. 
Lowell and Frank Moss, pianists; Two excellent programs were given as follows: 

Piant, Mrs. L. O. Weakley, Dono- commen 

Bertha Keuzel, Richard Moore AFTERNOON PROGRAM. NEWS OF MUSICIANS FROM NEAR AND FAR. 


: ’ . Fantasie Impromptu, op. errr re re x a al kee te 
ts. The Men's Choral So EE ELE, IEP EIR, Mesdames de Rivera and Zanelli, whose studio is in the 


the direction of Philipp Kost, wreading Day, op. 65, No. ....se...Grieg Lincoln Square Arcade, eminent ballet teachers, were the 
Bullard’s “Sword of Ferrara.” Mary Lavin instructresses of some of the finest danseuses in this coun 
lay included round table talks Barcarolle Venitienne ... as ass ssss-Godard try and abroad. These distinguished teachers of the terp- 
Maryville; Hans Feil, of Kansas serene ate sichorean art are graduates of La Scala, Milan. Both 


% | roan Wi Torchlight Dance of the Brides of Cashmere Rubinstein . ' - 

usic discussion by Teresa Finn, Edna Weigel Mesdames Rivera and Zanelli are premiére danseuses at 

the choruses of the St. Joseph Tanz Fantasic aKeaows »-eo-Panst the Metropolitan Opera House. As these excellent teach 

During the afternoon papers - : ers have the faculty of imparting to their scholars that 
subjects were read: “Intellectual Activity La Fileuse + osee Raff 


-xpression,” by Charles Hall, of Fulton, vel Doris Best 

. : - Valse Brillante, op : ; . Sous -eeees Wroeger 

e Preparation of the Child Mind for the Mae Rhodes the most exclusive engagements, and managers and im- 

Je e B. Jeffries, of St. Loui A sacred First movement from Sonata Pathetique, op. 13.. Becthoven presari are always willing to engage Rivera and Zanelli 
this day's program given by Hane Peis SR pupils above all others. In addition to their excellent 


. » Tarantelle, op. 85, No. 2 . P ne xe ..- Heller : 5 ; 
Phe Berths Finses qualifications as teachers, these clever women enjoy a wide 
introc d iumb f ts f “ : ; ; 
troduced a OF pianists, nirarcschen .... ih stirs .ssseevessesssBendel acquaintance among managers and people of distinction 
‘ ich } ’ n ‘ ‘ a P ° 
Lichtenwalter and Eva Fuller, Maud Davis in the musical world. 
e Wright, of Fayette, Mo.; Valse Poetique .... scum nee 
umbia, Mo., and Ella Schutte, , ' iad i Edward Morris Bowman and his family are at their 
Lice The third d , ned Mazurka in G minor err - sas. Saint-Saéns . oe J 
ai 1C SRER. ORY 8 ee ae summer home up in Squirrel Island, Me. 
y Jacob K. Shutz, pianist, of Gallatin; ,amennoi Ostrow ...... Rubinstein nur 


ist, of Lexington; Mrs, Jay C. Sonat Tuesday of last week piano pupils of Ursuline Academy, 
f Maryville hy le im- Aut ae Chaminade . » . - 
Maryville, and Arthur Weitz, vio Ga “in Youngstown, Ohio, gave a successful concert. Space 
he embers . taine , , ) as 
The members were entertained by Caprice, The Trout ix will not admit of a complete review, but some mention 
ning concert was given by the must be made of a performance of Beethoven's “Pathetic” 
urde utsing ) Ss us; PVE .: Pp ~ ¢ : 4 : 
urden Cutsinger, of St. Louis; EVENING PROGRAM ah sonata (for two pianos) by Messrs. Welch and Slavin. 
len Ba *S re s r- Piano qué rt, ve » Sak ale aes Gol ark 
Ellen Barnes, Mildred Lang iano quartet, overture Sakuntala rrem* Both of these young men also played solos, the one a 
B First piano, Edith Andrews and Myrtle Sutter; second pianu, t by B , , } Li "it! ly 
' a , Mabel Bibb and Edith Harsh number Dy eethoven, the other Liszt's first rhapsody. 
ir? s iT “oO mo o . ~ 7 . 
Co ayes: ee Cane Scherzo in E flat minor, op. 4... 4 .ecceeeesBrahms The Misses Croll and Shaw also deserve commendation 
Fectivel . s fh . . Ps “ 
ctively, while Mr Norma Grover for their performance of a Mozart concerto. For her solo 
the A minor con- First Mazurka ....... eeeheay . -+-Strelezki_ number Miss Croll played Liszt's twelfth rhapsody. May 
Kroeger, Spier Lucile Brown x 


The fourth 





symmetry, grace and strength which is so essential to stu- 
dents of this art, their pupils have no trouble in securing 


nd the Christ Church Choir 


f Kansas City, and H 


Kronke )aughn was another excellent pupil. She played Liszt's 
‘enc! Eulu Whisnaat second rhapsody. The sisters in charge of the academy, 
essa on “* cher . . 

y on “Teache oes ...Schumann-Liszt assisted by Miss Parant in the musical department, are 


‘ sas Cit i 
f Kansa ity, doing splendid work. 


H. Pommer, of Co é n G, op. 37, No. 2 + ++.Chopin nee 

Gottlieb Federlein, of Mary Roehry AY : . 
; : ; ’ Hollaend Herbert Wilber Greene and Mrs, Greene are at their 
meeting ollo go the " ; e ° e “ . 
' ee - eal Lezetta W. Buchterkircher farm in Brookfield Center, where their summer schoo] of 

ll o af : ° . . 
ueller, of and = Polonaiss --Vieuxtempts music is located. Mr. Greene, head of the vocal depart 
hall, secretary and Samuella Young, accompanied by Bessie Young 





pence dona Sg titi One . wae ee ment, has some exceilent voices, and Mrs. Greene, teacher 

of piano, receives pupils of all ages. The faculty in- 

ve 4 mmittee .Paderewski cludes other masters, For several years Dr. Gow, head 

rles Galloway, Ernest of the music department of Vassar Colloge, has directed 

the department of theory at the Greene school, or Brook 

id questions “"s tes dich Andres hemigi ies field School of Music, which is the real name of this 
me members : pee ies: es excellent institution. 


a tho h 4 
I ae ee ) r two pianos, fantas nt nes ym Meyerbeer's zs s td 


ing in the State = io Wes t f : : , =: | : 
» The North Star Kullak-Wehti Fannie Kurth-Sieber, the vocal teacher of Brooklyn, is 
will he acted upon Elaine Shelton and Edna Kraemer 


St. Lous. were raudon ‘ . Raff 


a patron of all the best concerts in her borough as well 


Numbia in 1910 . ‘ . . ne ‘ Sage 
Che graduates taking the teachers’ course were the fol- as Manhattan. Mrs. Sieber is a member of the National 


R K roe ger, 
of Kansas 
issisted by Wort 


lowing: Marvel Doris Best, Des Moines; Mary Cobine Association of Teachers of Singing and one of those who 
Bruce, St. Louis; Maud E. Davis, St. Louis; Bertha Au- believes that the best results can be accomplished by dig 
cnniesne auld guste Finger, Marissa, Ill.; Walter Wallace Goff, Staun- nified and conservative methods 

ton, Ill; Mrs. Aivah T. Goodwin, St. Louis; Barbara zee 
fugue in ] minor, “Haefner, Festus, Mo.; Phala Hawkins, St. Louis; Jessie Emma Heckle, the Cincinnati singer and teacher, will 
pdiey « 24. NO. 1 Hob 8, Bonne Terre, Mo.; Mary R. Lavin, St. Louis; spend her vacation of two months with her friends, Mr 
ee vel, Sgambatl, Patrick A. Lavin, St, Louis; Cleopatra Elizabeth Ratz, and Mrs. Hubert Cillis, at Far Rockaway, L. I. 


ern “a Red Bud, Ill; Mae Constance Rhodes, Anna, Ill.; Kath- 
nye { f “-arine Jeannette Scott, Aberdeen, Wash.; Adelia Smiley, Steinbruch’s Verein, a Winner at the Sangerfest 
rood ¢ ect * . > , aad 
. Sparta, Ill; Minnie Louise Vieh, St. Louis; Edna Kath- < : : t : 
arine Wilhelmina Weleel, St. Louis: Flossie Wickeulllér, Hugo Steinbruch and his family are spending their vaca- 


tiqn in Upper Jay, in Essex County, N. Y. Mr. Stein 
bruch is the musical director of the Deutscher Lieder- 
kranz, of Brooklyn, which won the second prize in the 
third class at the prize singing contest at the recent 
Sangerfest held in the Madison Square Garden. The vic- 
trude Hooper and Zoie Pauline Nesbit, Fayetteville, Ar,  °°0¥_.¥™ celebrated at the Liederkranz clubhouse in Brook- 

regular monthly re- post graduate: Lillian M. Pauline Guy, of Alton, Ill lyn Thursday night of last week, when President Parisette, 

nd Tuesday afternoon : of the Liederkranz, congratulated Mr. Steimbruch for his 

six recitals, the programs RRR excellent work in training the singers. A mention of the 

t been entirely arranged. One, it Ihe sacred oratorio, “Saul, King of Israel,” by Charles prize winning was made in THe Musicat Covrrer of last 


1 


*r, will consist of a lecture on songs and Gabriels, was sung for the first time in St. Louis by a week, 





ctors of the 


Kingfisher, Okla., and Woodruff, Rhea, Ark The col 
ot Mrs. Paul 


legiate course: Mary Lucile Brown, Vandalia, Hl.; Lezetta 
coming — : . , . 

, : * W. Buchterkirchen, Staunton, Ill; Norma Leona Grover, 
mec lat > hi 

ed that” Cuba, Mo.; Mary A Roehry, Ironton, Mo.; Lulu Whisnant, 


} 
; St. Louis The artistic or graduate course: Lillian Ger- 
bruary, under the aus ' 


us Only 


nist, will give 


as ye 
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MUSICAL SEASON IN ASBURY PARK OPENS. 
Asspury Park, July 4, 1909 
The first Sunday night concert of the summer at the 


Casino opened to-night with the largest audience that has 


t 
ever greeted such an occasion, and the artistic manner 
in which it was carried out reflects great credit upon Man 
ager Walter Rosenberg and his popular assistant, Charles 
sryant. Before the summer closes Fred O. Renard, who 


will do the booking for the Boar 





lwalk Amusement Palace, 
expects to put on some of the best Sunday night concert 


that any resort will be abl 


The feature of last night’s concert was the professional 


début of Anna Case, a young New Jersey girl who will 
enter the Metropolitan forces next year. Miss Case is 


without doubt one of the most promising young sopranos 





to be found in the United States. Her career is somewha 
} 
I 


remarkable and if she continues to improve in her work 
in the future as she has within the past few months she 


wil] soon be looked upon as one of the most sought singers 





in concert Her work tonight was wort! 





been said in the past, for here (Asbury Park) in the pres 





ence of one of the most al audiences, she was re- 
ceived in a manner uld never be forgotten by the 





young singer. As encores, she sang the “Cuckoo,” “Anni 
Laurie,” and a “Cradle Song.” Perhaps her best rendered 
selection was an aria from “Traviata.” This selection gave 


her the full opportunity to show the real quality of her 








voice; both tes of upper and middle register being 
exceedingly c id pure To give Miss Case what 
would be called a musical criticism would be an injustice 
owing to tl ! s of the house being favorable 
many ways. In conclus it can be 1 she has a brig 
future before her as a concert singer, but for grand opera 
work her voice is rather light, but her work t was 
a gratifying success t th herself 1 her Mme 





Renard. 

Jessamine Burd, another young singer from New Jersey, 
made a decided impression with such contralto solos a 
“Lungi dal Caro Bene,” “Thy Beaming Eyes” and “In Sep- 
tember.” She also sang two encores 

The artist to be greeted with the most applause was Karl 
Klein, the gifted violinist. Mr. Klein needs no introduc- 
tion to the American music loving public. He is in every 
way an artist that has few equals and all who heard him 
to-night were more than pleased with his part of the con 
cert. Besides appearing on the program twice he was 


’ 
forced to play two encores, they being “Souvenir,” by 
Drdla and “Zephyr” by Hubay 
The order of the program follows 
Duets— 
Aller Berge Gipf Rubinstein 
Lovely Night, from Tales of Hof Offenbac! 
Ant Case and 71 
Aria from Carmen Bizet 
\ a Case 
Vv Solo 
Ave Maria .....+. Schubert-Wilh 
Seene de la Czarda TTrrT 
K Kile 
Song, Lungi dal Caro Ber ‘ a eoee DeCchi 
J ae | 
Songs— 


Cario mio ben . .. Giordani 
My Lovely Celia Old English 
Spring Song .++Henschel 
Violin Solo— 
Intermezzo 
Iota de San Fe : 


B. O. Klein 


..arasate 


Aria from Tra onveco Cen 





Ar r 
Songs 
Thy Beaming Eye MacDowell 
In September » Arranged by A. L 
Tessamine I j 
Duet fr T M y W f W i N 
Anna ( . Tessa | 





Notes from Paris. 


Among Paris visitors there were recently 














Franz Wilzek, of Los Angeles; Mr, and Mrs. Herbert 
Witherspoon; Mr. and Mrs. Hosea, back from a year and 
half Italian opera experiet in It Bernhard Ulric! 
and Alexander Lambert, who was seen in the Tuileries 
Gardens and on t kiffel Tower 

The wedding of Sig Gatti-Casazza and Madame Alda 
takes place in Paris prior to their departure for Ameri 
as announce y Madame Al 

The wed re ft Signor oscotu a Miss Farrar 
heen indefinitely p yoned all discussion on the sul 
ject now jis j 

Cecil Fanning’s Successful Season. 

By |} singing of the title r n Elgar’s “Caract is 
at the Oberlin Conservatory of Music, June 23 (his sec 
ond appear in this work at Oberlin this season), Cecil 


Fanning and his associate, H. B. Turpin, completed a 
most successiul series of seventy-eight concerts, begin 


ning last September with his singing of the baritone role 
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“Aida,” at the Maine Festival. His singing of the 
title role in “Caractacus” was an ovation for this young 
singer. Professor Andrews, the director on this occasion 
said Mr. Fanning’s singing of the “Lament,” solo with 
chorus accompaniment, was an inspired piece of work 
Mr. Fanning left town July 1 to spend seven weeks 
leading an outdoor life on the Eaton Ranch, Wolf, 
Wyo. He must return to the East August 25, as on that 
date he begins the coming season by a joint recital with 


Olga Samaroff, at the palatial home of Mrs. Frederic 








Ayer, of Pride's Crossing, the engagement being one of 
the North S re § ne concerts art ged by Mrs. Hall 
McAlliste M ng and Mr. Tury then go to New 
port and Bar H r to fill a numbe l : t 
engagements 

MUSICIANS AND SINGERS ABROAD. 

Che Misses Sassard are in n. They will give theu 
meert under distinguished patror it Claridges early 
in July 

Dalmores making great success Convent Gardet 
after the season he goes to Berlin for special performan 

Campanini is conductir ( vent Garde 

Sammarco an eat favorites at the oper 
in London : the “Barber of 
Seville” to a 

Janet Spe | ling a fe 1 I betore 
going to Par 

Harriet | g re t I I ] vet r r 
ast. 

Nordica, now in Lond cing overwhelmed with 
vitations Her recent < ert w great fi i is 
weli tremend sly artist cess 

M ka Aldricl it the Ce nd Beside ‘ 
engagement at t M ittan next seas s will als ‘ 
heard in concert 

Vern D’Arnalle, the ritone, is ging at concerts i 


Arthur Nil t hi eas 

De Pachmann, Kubelik and Kreislet 1 con 
certizing in Londot 

Romualdo Sapio and Madame De Vere-Sapio are living 


in London 


Mr. Dippel came over to London from the Continent and 
has returned to Paris, 

Charles Frohman is in London 

Louis Blumenberg is in London 


Kathrin Hilke has returned to Paris 





Granberry Piano School Recital in Newport. 

Pupils studying at the Newport, R. | rancl 
Granberry Piar School gave a recital Monday of 
week at “Harbor ( rt,” the summer residen f{M 
John Nicholas Brown. Mr. Granberry, th rector of 


school, reports a large ummer enr yIlment 
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GOOD SUMMER MUSIC IN DENVER. 


Denver, Col., July 
Raffaelo Cavallo and his orchestra began a se 
symphony concerts June 18, at the beautiful Elitch-l 
The symphony played was Mozart’s in G m 
Lt remainder of the program was: Aria trom 
diade” (Massenet), sung by Madeleine Brooks, sop 
(Offenbach ) ; 
arranged for strings), MacDowell; suit 


barcarolle from “Hoffmann’s Tales” 
Wild Rose 





orchestr 49, Saint-Saéns At the second concert 
day aiternootr June 25, the orchestra played Schumann's 
LD min symphony; Rubinstein’s “Kammenai Ostrow 


“Badinag« for strings) y Von Blon, and | 








Spanish” suite. Lucile Roessing Griffey, the soloist 

from Tschaikowsky’s “Jeanne d' Ark Madeleir 
Brooks is announced as the soloist for the concert Ju 
2, when the program will open with Goldmarks “Rust 
Wedd ne symp! ny suite fron Carmen” ( Bizet) I 
sen's “Festival” overture, and numbers by Gower and Von 
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CHICAGO MUSICAL COLLEGE 


DR. P. ZIBGPELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, Ill. 


No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 


Pounded 1867 


be . — ee 
Tavestigation will demonstrate the superiority of this institution. 


SCHOOL OF MUSIC ELOCUTION 
ACTING OPERA 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS 
DR. F, ZIEGFELD 
HUGO HEERMANN 


LOUIS FAI 
DR. LO ERNESTO CONSOLO 


ALK 
ANS VON SCHILLER 
AL LIAM CASTLE HERMAN DEVRIES 
FELIX BOROWSKI MRS. O. L. FOX 
J. H. GALMOUR, Director School of Acting. 
> BRMANN, the world renowned Violisist and Instructor, 
es aa will continue vo direct the violin department. 
RSTO CONSOLO, the eminent Italian Pianist, has been re- 
eae and will accept a limited numer of pupils 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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field. Mrs. Hust was formerly frequently heard in church 
and concert work in Chicago. 
nee 
Mrs. Theodore Worcester, who will spend the summer 
in Northern Wisconsin and Canada, will open her 1909-10 
season in November in a recital in Atlanta, Ga., followed 
by other Southern dates. In October a private engage- 
ment with the Chicago Wood Wind Choir will be filled 
by this artist, who has just closed one of the most success- 
ful seasons in her career 
neue 
Allen Spencer and his pupil, Kurt Waniek, assisted by 
Mrs. Ames, contralto, will be heard in concert in Kimball 
Hall July 7. The Saint-Saéns variations on a Beethoven 
theme will be played by Mr. Spencer and Mr. Waniek 
nur 
he summer term of the Chicago Musical College opened 
last week with more students than have been registered 
it any previous summer session. Many of the teachers 
who had planned to spend their vacations in Europe have 
been drafted for the summer school work in order to take 
care of the unexpected influx of students. 
meme 
Arnold von der Aue, who for several years was one of 
the leading tenors with the Savage Opera Company, has 
been meeting with gratifying success in the South, West, 
ind along the Pacific coast this past season. Of the late 
spring engagements filled by Mr. von der Aue may be men- 
tioned his recent appearance with the Steindorff Orchestra 
at the Greek Theatre, Berkeley, Cal., with whom he sang 
excerpts from Wagner. Last November when the Uni 
versity at Berkeley gave “Samson and Delilah,”” Mr. von 
der Aue was the tenor soloist, and his work giving uni- 
versal satisfaction he was immeditely re-engaged for the 
ime work to be given this month when Madame Schu- 
mann-Heink will be the Delilah. In July Mr. von der Aue 
will appear with the International Opera Company in San 
Francisco, as Turiddu in “Cavalleria Rusticana,” and as 
Faust, the following week, singing the first role in Italian 
and the second in French 
nerRre*e 
Theresa Stenger presented Margaret Clark in a recital, 
at Bruhl Conservatory of Music, Burlington, Iowa, June 
21, assisted by Lyman Guest, tenor, and Celestine Miller, 
pianist Miss Clark sang a program consisting of an 
Italian aria, and some French, German and English songs 
with delicate phrasing and charming interpretation, re 
ceiving much applause and beautiful flowers. On this ocea 
sion Mrs. Stenger, who is head of the vocal department 
the conservatory, of which Martin Josef Bruhl is 
ctor, sang ‘“The Lovely Heart,” by Tschaikowsky, with 
ibligato, and “Out of My Heart's Sorrow,” by Robert 
intz, accompanied in both songs by Mr. Bruhl. 
nre 
\mong the foremost musicians of the South may be 
nentioned Mrs, John -A, Cathey, who occupies a leading 
ition in the musical life of Memphis, Tenn During 
Confederate reunion recently held at Memphis, Mrs 
ithey arranged two programs and sang her own com- 
sition, “Tennessee,” with a chorus of several hundred 
ices, calling forth enthusiastic applause from the Con- 
veterans and much favorable comment in gen- 
eral im this same occasion, Mrs. Cathey also sang the 
“Inflammatus,” from Rossini’s “Stabat Mater.” Possess- 
ing a beautiful soprano voice, this charming Southern 
woman is heard frequently in concert 3esides her con- 
cert work, she has a large class in voice, and many com- 
positions published and in maruscript, that are well and 
favorably known 
RRR 
Louise St. John Westervelt will leave for a two months’ 
ication to be spent in travel in Europe, the latter part 
f July. Miss Westervelt has had a very successfui sea- 
has brought out several talented pupils in voice 
has devoted much time to her several choral soc‘eties 
neRre 
William G. Paynter gave a pupils’ recital at Kimball Hall 
June 20, when the following pupils were heard: Gertrude 
Warkenstein, Henry Monnet, Ira Ross and Milton A. Tos- 
key lwo vocal numbers were sung by Adalene L. Noyes, 
ontralto, and Vera Best gave two recitations 
EVELYN KAESMANN, 





Songs of the Sangerfest. 


67 West Enp Avenve, \ 
New York, July 2, 1909. 


To The Musical Courier, New York: 

Dear Sir—I congratulate you upon your editorial in the 
current issue concerning the last Sangerfest. There is 
no doubt that the Wilkesbarre “Concordia” offered the 
best rendition of the Kaiser prize song, and it is most re- 
markable that Mr. Wohlgemuth, judging the “conception 
of the director,” gave only four points to that society. No 
wonder it seems, therefore, that this gentleman did not 
deem it proper to give any one of the directors competing 
for the Kaiser prize the highest point possible (6). 

Certainly, this is not very flattering to the German- 
American directors, and, in the minds of many, not even 
just to Mr. Hansen, director of the Concordia, who, ac- 
cording to the general opinion, had the soundest concep- 
tion of the prize song, and who brought out all its contra- 
puntal intricacies. In this regard the Kreutzer Quartet 
Club was the weakest. 

All the professional musicians expected a tie between 
the Junger Mannerchor, of Philadelphia, and the Wilkes- 
barre Concordia; not one dreamed that the Kreutzer 
Quartet Club would be taken into consideration. This 
does not mean that the latter society did not sing well, but 
only that the two others sang better. 

lrue it is that the Concordia did not do full justice to 
Wohlgemuth’s song; but the Kaiser prize song was the 
main feature, and a song of secondary importance, such 
as Wohlgemuth’s was, should not be allowed to turn the 
scale. 

Why is there less (expressed) dissatisfaction this time? 
Simply because the Concordias took their defeat in a manly 
way, which cannot be said of the singers of the Junger 
Mannerchor at Newark. It was a misfortune, of course, 
that in 1906 a redrawing of lots gave the Junger. Manner 
chor the last number on the program. The singers had to 
stand about for an hour and a half and came on the stage 
tired out; and it is not surprising that this condition af- 
fected their singing, and especially their ability to hold the 
pitch. But they should have taken the above fact into 
consideration and ascribed their defeat to the unfortunate 
circumstances. 

The method of judging seems to me a poor one, and [ 
would suggest that each of the following rubrics be judged 
by one man, viz., Intonation, Precision, Pronunciation, 
Conception of the director; in addition to these men there 
should be three others, also seated separately, but judging 
“general artistic impression” only. The verdict of the lat- 
ler would somewhat neutralize or modify the individual 
opinion of the four others, and, I believe, such an arrange- 
ment would prove more satisfactory. 


Very truly yours, HANS HUCKEBEIN. 





Bispham’s Many Achievements. 

Chat David Bispham’s title to first place among Amer- 
ican baritones is well earned a glance at the varied list 
of his achievements in a single season will serve to show. 
It seems incredible that Mr. Bispham should be able to 
devote his entire season, almost uninterruptedly, as he 
has, to concert and recital engagements, and still find time 
for numerous noteworthy undertakings that have added 
fresh luster to his fame. For the American Music So 
ciety, of whose New York Center Mr. Bispham is presi 
dent, a New York orchestral concert that attracted wide- 
spread attention was arranged. Dozens of new works 
were added to the baritone’s already extensive repertory, 
while songs in English—and the comparatively novel field 
of recitations to musical settings—received special atten 
tion. As one critic has put it, David Bispham's record 
entitles him to be ranked amon gthe greatest lyric artists 
of either sex—and any one reviewing his long list of re- 
cent achievements would be inclined to agree. 


Jerthe Marx Goldschmidt has erected a memorial con- 
cert hall in Biarritz to mark the many years during 
which she traveled with Sarasate The building stands 
on the grounds of the Villa Navarra, in which the great 
violinist lived and died. 

The Munich Tonkunstler Orchestra will tour next sea- 
son through France, Spain and Portugal. 
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Horet NorrincHaM, 
Boston, Mass Tuly 2, 1900. } 


\ visit to what is just now Boston's pride and glory 


namely, her new Opera House, will repay the casual visi 


tor [he massive structure towers most majestically uy 


on Huntington avenue, diagonally across from the New 


England Conservatory of Music, and begins to assume tix 


look of finish and beauty which properly belong to Bos 


ton’s new Theater of Song. Various good things are con 


stantly heard from the different artists, just now scat 


tered in many parts of the world, much interest centering 
around Madame Nordica, who has been reaping so many 
new honors over in Europe, where several of those wh 
Henry 
Nordica has many 


1e has recently given several con 


have been engaged by Russell are at present 


Madame friends in Boston who wil 


rejoice in her success; sl 


her usual triumph in London at Queen's Hall 


I 
nee 
f the B 


cer with 


Alu Neilsen, another oston Opera artists, and 


who is quite a social favorite in London where her almost 





extraordinary career is closely watched by her English 


admirers, was the star attraction at the brillant opening 


House, the new home of the Duchess of 
Miss Neilsen also sang at the “At 
Westbourne Terrace and Mrs. Lion 


of Sunderland 
Hom 


Marlborough. 


of Mrs. Ronald of 


Phillips of Park Lane, London. This young prima donna 
is adding “Madame Butterfly” to her repertory, beings 
coached by Sir Paola Tosti, and will be seen in this charn 
ing role the coming season in Bostor ther attractiy 
features connected with the ming opera is the painting 


f the scenery which ing supervised by Deltu 


\enctti, the Regisseur General of the Boston Opera House 


and who has had a large 1 varied experience in the fie'd 


f grand opera and at time was the highest paid 





tone of the Italian school. Director Russell selected | 
for his present position from the Imperial Opera House in 
Odessa, where for sever year held a si ir pos 
Out in Swampscott, a beautiful suburban resort near Bos 

ym, in a building especially constructed for the purpo 
and in a certain portion of the new Opera Ho en 
rtists are hard at work on the scenery, every part of whicl 
has to be approved of by Mr. Menetti as to traditions an 
local color Mr. Russell has rranged for the producti 
of a number of operas which ha never been seen in t 
city and the building of the enes for these needs special 

ire and attention, as mucl f the uccess of, an opera 
depends on the scenic effects. Mr. Russell has decided t 
produce “Lakme,” the Delibes opera which was -evived 
with such success at the Opera Comique in Paris about ten 
days ago Lydia Lipkowska, the Russiar itura 
soprano who sang the title role in Paris and who has been 
engaged by Mr. Russell, will make her A: debut i 
“Lakme” during the opening week her« 

zee 
Edith Delius, who is said to be making notable record 


in the title role in “Aida” at Covent Garden, Londor 


after attaining equal distinction at Rome and Milan in the 
roles of Elsa and Violetta, is a Boston girl, and she adds 
still another to the list of Massachusetts singers who have 
received due recognition in Europe. The group is inter 

Blanche Fox, Alvira Miss 
la Crafts (who studied here and prepared 


Fanny Lott, and 


esting : Hamilton Leveroni, 


Kirmess, Marce 


herself for 


pera), Geraldine Farrar, 


others who are on the way to success. So, Boston con 
sidered from all standpoints, has been quite prolife i the 
way of furnishing good voices for opera 

Saturday night, July 3, the 


nine weeks devoted to th 


Pop” concerts will finish, and with a program which 1s 


due consideration of tl Glorious Fourth.’ 
nRee 
The ninth annual singing festival of the New negland 


Sangerbund opens m Fitchburg, Mass., this evening, whet 
nbers of the 


etween 2,000 and 3,000 m« thirty-one Germar 


singing societies will participat Che societies which will 
compete in the contest on Sunday afternoon include ter 


singing clubs from Boston, the others coming from Paw 
: Adams, C Manchester, N. H 
' re 


tucket Taunton and 
lhe beginning of the Festival is marked by a large recep 


cket, inton, 


tion given complimentary to the visitors, and at which 


Mayor 


Fitchburg 


O'Donnell will speak, and the members of t 


society welcome the visitors The Sangerfest 


of Sunday will be followed by an open air concert at night 
in the Park at which will be heard a chorus of 600 voice 
accompanied by an orchestra composed of players selecte: 
from the Boston Symphony Orchestra, conducted by Gus 
tav Strube 
a 
An admirable plat by which eaci im r Bost 
irches obtains a vacation for three successive umimers 


is carried out by the Arlington Street Church, 


and South Congregational (known as Fdwar 


thus leaving one of this group open every 
summer, or each one year in four The orwanists 
Whelply, Arthur Foote, Georg 
Lang, respectively 


nner 


hurches are Benjamin 


Malcoln 


Helen True, the young soprar has been substituting 
t King’s Chapel for Alice Bates Rice recently, this chure 
2 t vet losed for the summer The beautiful orga 
resented by member of this historic chape] will be in 
stalled during the warm season 
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VIA VINCENZO MONTI 4°, MILANO 


VITTORIO CARPI 


FREDERIK FREDERIKSEN 


CONCERT VIOLINIST 
tastraction Sree Pine Arts ‘Je Chicago, Ill. 
Late of Leadea, 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 160 Bast Adams Street, Chicago, Ill, 


GUSTAF HOLMQUIST 


BASS-BARITON:E 
404 Kimball Mal! CHICAGO, ILL. 


es WILD Concert 


Organist 
KIMBALL MALL, 243 WabashAvenue, Chicage 
INSTRUCTION 


FPIANO ORGAN 
CONDUCTOR —Apollo Musica! Cub, Mendetssobn Club 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Studio: 520 Fine Arts Bailding, Chicago, mL. 











CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS. 
Auditorium Bidg.. Wabash Ave.. Chicago, Ill. 


KARLETON HACKETT 


CHER OF SINGING. 








TEACHER IN POUR LANGUAGES 
Via del Conti 7, Po, 2do. 


VOCAL 


tioreace 


Sabah Shah, Chee 


Dempsey Opera Company’s Success. 

Many bright reports have been written about the excel- 
lent work of the John C. Dempsey Comic Opera Com- 
light 
Island, Wilmington, Del., 
This company of enthusiastic players and sing- 
Dempsey, 
number of his pupils, and the ensemble, 
is certainly a tribute to the 
question. 
a thing he never stops until the proper 
sults have been realized, and this phase of his character the 
constant life in plain and in forest, 
forever heard in the lullaby of the summer breezes and the rustling 
or in the mightier tones when the branches sway and the 


MUSICAL COURIER 


opening chorus, 
which Mr. 
sideraticn of the 
opera performances at 
and other *%me fairyland. 


the noted basso of his impersonation, 


ability of the 1% 1999. 
When Mr. Dempsey 
“The Bohemian 


houses at all remaining performances. 


in the “Les is well brought out in his opera company, which reflects 
of Leschetizky the painstaking efforts and judgment of John C. Demp-  wooas, 
g this system aC) trees crash down, 
in New York The following press notices tell of Mr. Dempsey’s tri- by the John C. 
ter proof tl! umphs at Wilmington in “The Mascot” and “The Bo- ‘°mPany and the 
trained at her hemian Girl’ 
‘The Mascot the famous opera by Edmond Audran, was pr recovered, apparently, 
1 by John C. Dempsey and his opera company of thirty-two splendid voice. 
singing in rtists at the Avenue Theater last night. The theater was com- “The Heart Bowed Down,” 
fi AD fortat ed despite the heavy rain storm. When the curtain rose Shelly gave a 
on the picturesque setting depicting with an artistic touch a beau natured Devilshoff, 
l 1 the province of Piombino, Italy, a sigh of satisfaction Wilmington, Del., 





made a pronounced hit. 


His sense of humor is keen and insistent.—Evening Journal, 


Dempsey Opera Company. 
orchestra, it renewed its intoxicating strains, its 


He sang the role of Count Arnheim, 


capital 


ran over the entire house, and to the swinging rhythm of the 
the audience settled itself to enjoy the good fare 
Dempsey had provided. Much could be said in con- 


well-trained voices of the chorus, while their 


dancing and merry making reminded one strongly of a scene in 
Mr. Dempsey appears as Pippo. 
important singing role of the opera, and as anticipated Mr. Dempsey 


It is the most 


His powerful voice is a prime factor in 
and one can hear every word he says or sings. 
June 


Girl,” Balfe’s opera, that catches so indefinabiy 


fantastic and wild poetic spirit of gipsy life, the freedom of 


where the music of nature is 


was presented last night at the Avenue Theater 
Admirably played by the 


whole elusive tone was conveyed and the result should be crowded 


John C. Dempsey, thoroughly 
his attack of malarial fever, was in 
and his song, 
simply brought down the house. W. G. 
performance of the light hearted, good 
being in excellent condition.— 


from 


his voice, too, 


June 25, 1909. 


{Langendorff 


Direction---R. E. JOHNSTON, 


St. James Building, New York 





CHRISTINE BROOKS 


IN AMERICA AFTER FEBRUARY 1, 1909 


MEZZO SOPRANO 
acoress 


526 Orchestra Boliding, Chicago, it), 





SOPRAN 


o 
Managemement: HAENSEL & JONES 
1 Bast 42d St., New York 
Pelateloble Address: 106 North 34th St. 
Phone, Preston 4i81D 





EDWIN EVANS 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 





Frances 
Hewitt 





BOWNE 


SOPRANO 


MANAGEMENT : 
WALTER R. ANDERSON 


5 West 38th Street 
New York 





STUDIOS 


KIMBALL 
HALL 


RAGNA LINNE 


DRAMATIC SOPRANO 
Por Terms and Dates, address 
Musical Agency, €. A. STAVRUM, Mgr, 
STEINWAY HALL, CHICAGO 





Watter Spry, head of Adult Department; 
teacher of classes in the Faelten System. 


The WALTER SPRY PIANO SCHOO 


Suite 625 Fine Arts Building, Chicago. 
Witmot Lemont, head of Juvenile Department and 
Catalog mailed on application. 


WALTER SPRY, 
Director. 





:BENEDIC 


CONTRALTO 
Management 
WALTER R. ANDERSON 
5 West 38th Street, Kew York 
Phone, 349 38te 
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PROCURE ENGAGEMENTS. Use the 


AMERICAN Musicat | DIRECTORY 








ives the 


Which 
MUSICAL S$ 
Price, $2.50 Delivered. 


CIETIES 
439 Fifth Avenue—Telephone: 4292 38th New York 


ADDR 


. CLUBS, ETC. 





THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 


Write for catalogue. 
Fuller Building. ro Seuth 18th St.. Philadelphia, 


SHERWOOD 


CONCERT and RECITAL PIANIST 
2tet SUMM:R SEASON AT 


CHAUTAUOU Institute 


N. Ze 
July 3-August 14, 1909. 

Weekly Artists’ and Students’ Recitals. Thirty 
Interpretation Classes and Lectures, supplement- 
ing private instruction. Miss Georgia Kober and 
Mrs. E. T. Tobey, assistants. Address SHER- 
WOOD MUSIC SCHOOL, Fine Arts Bidg., Chi 
cago, Iil.; A. H. Holmes, Secretary. 











SHIPPEN BS snes 


10 Seuth 18th Street 


ARTHUR DUNHAM 


(F. A. 6. O.) 
CONCERT ORGANIST 
Address: SIMA! TEMPLE. INDIANA AVERUP CRICACO. ILL, 


Resee:! M. BURTON 








to the School. ailed. 
*CIMBALE HALL. CHICAGO. TLL. 


Ms, STACEY WILLIAMS 


VOICE 
STUDIOS : 406 Kimball Haft 





Chicago, m 
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THE MUSICA 


L COURIER 








THE 


Palhuni 


PIANO 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.”’—Pugno 


“A tone which blends so well with my voice.”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 












y erfection 
in every dbtall of iano njaking. 
WRITE F D PLAVER-PIANOS 


THE PACK# SONTANY. 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET. NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGust FRAEMCKE. 


Instruction givem in all branches of music from, Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals 

Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
ak ©. Sitver, | t 212 West 59th Street, New York City 





909 


’ KA TE S. CHITTENDEN, Dean of Foculty 


S. PFEIFFER @ Co. 
Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 
Violin Maker and expert, MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:-SEND FOR STRING PRICE LIST: 











CONCERT DIRECTION 


pMIT GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 
CABLE ADDRESS. Konzertgutmann, Munich TELEPHONE: 2as. 


Agency for all first-rate conc erting artists and musical socicties 
Management of concert tours and single concerts tn all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artiste know the rarity 
of violine whose tones are 
“sweet” from lowest G to A 
is aitisxime, You know bow 
mech you desire « viclia 
whore tone qualities are die 
tiaguished in power, inten 
sity, Srilliasce, evenness. 
sympethy perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear hermonice, 
pure pinzicato topes, distinct 
arpeggios, distinct in shake 
trl and staccato, aed witha! 
quicktiy responsive to bow 
preseure from ree) planisss 
mo to fortisemme it sou 
heve such « violin you ma) 
bot be interested: if you have 
you will be isteremed in 
_ let—““An Arties 
pow pity 5 1 with wt oor 
me and bic 
cortalan or = nom from 
artivte, who 
=> Susans VioLixe. 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Oable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hail, Berlin. 

Re mtative of more than artists, includ- 
ing Pal Yeaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 


and many other celebrities. Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikisch. 











Principal Agency for Music Teachers 
Berlin, W. 
Schelling St. 6 


CONCERT DIRECTION 


A for Leonard’ 
oly “TMustrated Musical News.” 





Violins seat te responsitie 


persons on trial, for compar: 
ison with ether new or famous 
A oid violins: If desired, graduai 
8 Reindah! Grand Mode! $200.00 charge accounts opened. 
REINDAHL VIOLINS 
Y Useo amp Ewxponsep sY 
° Bernard Listemana Koctan 
KNUTE REINDAHL 


c r} ‘ 
TENOR and TEACHER has. Gregorowits Jan Kubelit 


Leonors Jackson Emile Seuret 
ae tn oy 1350 Colombes be == pisennaee Bull 96 yt Boren pou 

Hall ago Heermans 
607-8 Carnegie aan 




















PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tux 


MusIcaL Courier 


USH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charilottenburg, 8-8, Kantetr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Compicte Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all oe 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION Alexander von Fielitz, P. Geyer, Wilhelm 
Kiatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner. PIANO 

Georg Bertram, Severin Eisenberger, Al. von Ficlitz, Guenther Freudenberg, Bruno Hinse- 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutsenko, Gustav Pohl, Prof. Ph. Ruefer Marthe Sauvaa, 
Prof. A. Sormann, Theodor Schoenberger, Ludwi Schytte, August Spanuth, Vernon Spencer, 
Prof. I I Taubert, F. W. Otto Voss. SINGING—Eugen Brieger, Frau Marg Brieger Palma, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer Frau Prof, Selma 
Nicklass Kempner, Nicolaus Rothmuehl (Reyal Chamber Singer), Dr. Paul Bruns, Adolf Schultse, 
Sergei Klibansky, Wladyalaw Scidemann, Alfred Miche! OPERATIC CLASS—N. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering, &c., 
& HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director ‘CELLO— 
Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory and the Virgil Schoo! Pupils received @ 
any time. Consultation home from 11 & m to: p. m 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from begimning to finish. Full courses or singe branches. Poinepa 
admission times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 








NEW YORe 














THE MUSICAL COURIER 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


e the only manufacturers who make all component 
erior and interior (including the casting 
factories. 


STEINWAY & SONS : 
a Pianofortes, ext 


f the full metal frames), in their own 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Metal Foundries and Lumber Yardsat Astoria, 


FINISHING FACTORY: 


Piano Case at Action Factorie 


g Island City, opposite 120th Street, New York City. 











Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


_@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











PIANOS 





MBALE* 


CHICAGO, ILL., U. S. A. 





rel Xe 


Satake Best 


“Wt KNABE 6 CO. 
Eoicuctots 


NEW YORK |WASHINGTON c Py 1ani0O. 














The many points of superiority 
were never better emphasized than 
in the SOHNMER PIANO of today 


THE WORLD RENOWNED 


SOHMER 








It is built to satisfy the most 
cultivated tastes 








The advantage of such a piano 
appeals at once to the discrimi- 
nating ee of the renee 
artists ; : ¢-3 ES 





NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Corner 22d Street 








SOHMER & CO. 











Seapets appeal to the most critical musical taste, and are 

receiving more favorable comment today than any ether 
of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








